
LIGHTING ACADEMY PRO TIPS 
TO CONQUER HARSH LIGHT 


HEYBROOK BAY 


ONE READER’S TOP SPOT 
FOR GREAT SCENICS 




▲ 


PHOTOGRAPHER 






















mVW.PDFIiIAGAZllllES.aRG 






full-frame, 
pioneering size 

The world's smallest and lightest 35mm 
full-frame interchangeable-lens camera* 
Introducing the OC 7 from Sony. 



Discover more at www.sony.co.uk/a7-series 


information correct as of 16th October 2013 and refers to commercially available products intended for consumer use 
Sony Ct and then otjOS art? registered trademarks or trademarks of Sony Corporation 





CLICK TO PLAY 


WILL CHEUNG FRPS, 
EDITOR 

Will has worked in photo mags 
for over 25 years and been taking 
pictures for even longer. His 
photographic interests are very 
broad, from nature to portraits 


Happy 2014, may it be a brilliant year for you and your 
photography. 

Inevitably, as a new year starts, our thoughts turn 
to what the year might bring us. I gave up making 
resolutions years ago, but I still make promises to 
myself: the usual one is to take more photographs. Or 
more accurately, take more better photographs. 

Our new portfolios are certainly inspiring and very 
different too. Gareth Brooks is a bit of a dab hand at 
painting with light and if you’ve fancied a go but never 
known quite how to start, then read his portfolio. 

11 all the festive excess has impacted on your waistline, why don’t you 
try an Iron Man? No, I don’t mean actually doing it, but going along with a 
camera and photographing it. As John Powell’s pictures show you can get 
some brilliant results as the participants go to hell and back. 

In Photo Kit, we have a treat for you in the form of no fewer than two 
full-frame DSLR tests i featuring the Nikon Df and the Sony A7. Both have 
great selling points, the Nikon a retro look and the tried-and-tested D4 
sensor, while the Sony is a tiny camera packing a full-frame punch - it’s a 
potential game changer. 

See you for next month’s fun with a camera. 


CjoU 


Will Cheung FRPS, Editor 
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The cover story... 


Gareth Brooks is a whizz at light painting, as you can see 
from his cover image, H l had been taking photos around 
Snowdonia earlier, but I didn't get the photo I was hoping for. 
On my way back home, I passed through the beautiful village 
of Betws-y-Coed. Usually a very busy location* I deliberately 
decided to wait until it was late enough for nobody to be 
around, I used the LED Lenser X21R torch to light up the 
waterfall and the rocks. The small stars are from different 
coloured gels over a smaller torch." 

Nikon Dm 18-105mm #35-5.6 lens, 232secsatff?X ISO 125 


WWW.FLICKR.COM/PHOTOS/GARETHBROOKS 


SEE PAGE 62 
FOR DETAILS 





LIGHTING 
ACADEMY: 
Dealing with 
hard light 


6 UPFRONT The latest 
news from the world of 
imaging including a big photo 
exhibition and an absolutely 
amazing app. 

10 LET THERE BE 
LIGHT: INSPIRE To fit his 

photography around work 
and baby. Gareth Brooks 
heads out into the night, 
armed with a torch or two. 

18 UNDERCOVER: 
CAPTURE You might think 
photographing after sunset is 
only for the brave, but it's not. 
We show you how to tackle 
shooting in the dark. 

24 TOP SPOT: 
HEYBROOK BAY Sun. 
sea and sand might be the 
recipe for a perfect summer 
holiday; but sunset, sea and 
sky make for brilliant photo 
opportunities at this south 
coast destination. 


29 EXPOSED After a three- 
decade gap. editor Cheung 

is once again a member of a 
photo club. What motivates 
him to venture out on cold 
Tuesday evenings? Surely, not 
the bar... 

30 TRAINING PLACES 

It’s never too late to learn, but 
what are the best places to 
do so? We have the answers. 
This issue we enrol on a Lee 
Filters course. 

34 A WINNING TIME One 

shot landed an AP reader a 
trip to Brussels for a weekend 
of street photography. 

How many images did he 
bring back on his Samsung 
memory cards? 

38 DOWN AND DIRTY: 
INSPIRE Action shooting 
doesn’t have to be a tough 
ca I. Find out how John Powel 
gets his clean shots. 
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46 ACTION STATIONS: 
CAPTURE Winter is not the 
ideal time for shooting action, 
but wrap up warm, make 
the effort to get out there 
and you could end up with 
awesome images, 

52 LIGHTING ACADEMY 

It's a hard day's lighting - 
working with harsh shadows 
- but expert John Denton 
shows us how it's done. 


56 RAW MASTERCLASS 

If the natural light is low, 
shooting in Raw means you 
can brighten things up. 

62 SUBSCRIPTION 
OFFERS Your favourite 
photo mag - cheaper and 
delivered to your door! 

114 NEXT ISSUE 

Seascapes, creative night 
shooting and a full-frame test. 



Full-frame image quality in a 
tiny body, that’s the headline 
appeal of this CSC from Sony. 


73 TELEZOOM LENSES 

How do these four third- 
party optics measure up? 
For value for money, each 
rates really highly, but which 
one emerges triumphant in 
our review? 

82 NIKON DF 

Offering an interesting mix 
of retro styling and bang 
up-to-date technology, the 
Nikon Df certainly poses a 
conundrum for tech writer 
Ian: whether to follow his 
head or his heart. 



90 DXO PRO V9 

Autocorrection of distortion 
and lens aberrations plus 
amazing noise reduction 
skills could make this 
software your best friend. 


Want to read Advanced 
Photographer on your iPad? 

Save up to 35% by subscribing 
at the App Store today! 
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New Samyang 
wide-angle 

Samyang iias unveiled a new version of its 

10mm f/2.8 ED AS NCS CS lens. It's the first I * 

Samyang lens to feature a new Nano Coating t 

System that reduces reflections more effectively 
than the old UMC system, and benefits include 
better light transmission and higher contrast. 

The optical design includes two aspherical 
elements and one of extra-low dispersion glass 1 

to minimise aberrations* The new design also % 

includes an embedded lens hood for a more \ 

compact size and a reduction in weight for the \ 

Canon version* 

The new 10mm lens will be available from \ 

the end of January 2014 at a price of £470 for 
the Nikon version and £430 for other fittings* 


WWW.INTR02020.CO.UK 


EYE-FI FOR MOBILE 


Eye-Fi’s new Mobi card lets you transfer 
images from your camera directly 
to your smartphone or tablet even if 
your camera doesn't have Wi-Fi. Using 
the iOS or Android app, you can pair 
the card with a device, and transfer 


images as they're taken. This lets you 
upload your photos online straight after 
capture or you can use your mobile 
device to back up your images. The 
Mobi card comes in 8GB, 16GB and 
32GB, priced at £42, £52 and £72, 



WWW.EYEFI.COM 


NEW FROM BENRO 


Benro has new additions to its 
Classic tripod range, and a new 
range of shoulder bags. 

The two new tripods offer 
larger sizes in the Classic Series 
with a maximum height of 
195.5cm. The 3570F and 4570F 
are both available in aluminium, 


priced at £155 and £179. or carbon 
fibre at £354 and £431. The new 
Smart Senes Shoulder Bags 
feature an ergonomic shoulder 
strap. The largest holds up to one 
camera body with three lenses, a 
flash and a 12-inch laptop. Prices 
range from £35 to £48. 



.The 


Photography 

Show K 


1-4 MARCH 2014 
THE NEC, BIRMINGHAM 


Magnum Photos, the world's 
most prestigious photography 
agency, has teamed up with The 
Photography Show to produce a 
new competition, 30 Under 30 - 
identifying some of the world's 
best emerging documentary 
photographers. The opportunity 
is supported by tdeasTap, 
the platform for young artists. 

The competition will recognise new photographic talent, and 
provide exposure to emerging photographers to a wider network 
of industry professionals. It will engage with an audience of young 
individuals looking to further develop their career in photography, 
Fiona Rogers, cultural & education manager at Magnum 
Photos says. "Magnum Photos is excited to be partnering with The 
Photography Show to identify the rising photographic stars of 
tomorrow. Magnum is committed to supporting the next generation of 
documentary image makers, and this competition provides a perfect 
balance of exposure and opportunity for young photographers," 

The Photography Show is also delighted to announce that portrait 
photography legend Terry O'Neill will be joining the Super Stage line. 
O'Neill will appear at the event on Tuesday 4 March presenting his 
most famous images and revealing the stories behind them. From 
the Rolling Stones to The Beatles, Terry O'Neill has captured some 
iconic figures and the essence of the swinging sixties. He joins fashion 
photographer Rankin, world-renowned documentary photographer 
Steve McCurry and celebrated photojournalist Joe McNally. 



To book tickets and to view the full programme visit the show 
website photographyshow*com 
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UPFRONT 

THE LATEST NEWS, CONTESTS TO ENTER AND MINI REVIEWS 


New iPad photo title 
is Absolute-ly fabulous 


Advanced Photographer has an innovative 
new sister title designed exclusively for the 
iPad. Available monthly. Absolute Photo is 
aimed at photographers who know their 
apertures from their elbows and are keen to 
learn advanced techniques, read in-depth 
kit reviews and see some stunning imagery 
drawn from the four corners of the globe, 
Packed with informative features and 
high-quality imagery, the digital title also 
makes the most of the iPad's functionality 
to really bring photography to life. As 
well as tapping, pinching, zooming and 
scrolling through content, each issue also 


where photographers talk through their 
images, techniques and equipment. 

"Most magazines on the Apple 
Newsstand start life as a printed publication, 
which means they're restricted in terms of 
the content that can be created," said Roger 
Payne, editorial director. "When we created 
Absolute Photo, none of those paper- 
based restrictions applied so we could set 
about producing a truly interactive reading 
experience. As a result. Absolute Photo is 
the most refreshing, exciting and innovative 
photography title to hit the market in years.” 

The launch issue went on sale shortly 



Interfit has announced the release of the Strobies Pro- 
Flash One Eighty, a high-powered, portable flash unit. 
With a power output of 180Ws, it includes high-speed 
sync for use with shutter speeds down to l/8000sec 
and full manual control. It can be used on- or off- 
camera, and the radio trigger set allows control from 
up to 50 metres away on 16 channels. The price for a 
flash head and battery kit is £350. 


WWW.INTERFITPHOTOGRAPHIC.COM 


comes with at least 30 minutes of high- 
quality video featuring on-location guides 
with professional photographers, software 
tutorials and field tests, plus audio clips 



before Christmas and includes a major 
technique feature on capturing low- 
light landscapes, a video field test of 
long exposure ND filters. Photoshop and 
Lightroom tutorials, plus an interview 
with one of the rising stars of the fashion 
photography industry. It costs £3.99 for a 
single issue, £2.99 per month for a rolling 
monthly subscription and £24.99 for a 
12-month subscription. 

VISIT WWW.ABSOLUTEPHOTO.COM OR 
SEARCH FOR 'ABSOLUTE PHOTO' ON THE 

APPLE NEWSSTAND. 


Prints aid 
typhoon victims 

Typhoon Haiyan might have struck the Philippines 
two months ago but help is still needed. 
Photographer Neil Buchan-Grant has organised 
a group of photographers to sell their prints with 
all proceeds going to the DEC Typhoon Appeal Do 
your bit by buying a print or offer your own prints 
for side. Check out the website for details. 

PRINTSF0RPHILTUMBLR.COM 



Book reviews 


BY WILL CHEUNG 


UNFORGETTABLE 


HJ J» MmifTm <2 


STYLISH & SEXY 
PHOTOGRAPHY 


Digital Plant Photography 

ADRIAN DAVIES 

Newcomers to the subject will gam a lot from 
this informative book. It takes you on a logical 
journey starting at the kit needed through 
to core camera and editing techniques and 
ending at case studies and dealing with specific 
subjects. More advanced techniques such as 
focus stacking, HDR and panoramic photography 
are discussed too, Presentation is good and very 
reader friendly. The photographs are illustrative 
and make their points rather well but it's not 
overly inspirational. 

£19,99 ISBN 978-1-4081-7129-5 


The Unforgettable Photograph 

GEORGE LANGE 

The title's supporting tagline of 228 ideas, tips, 
and secrets for taking the best pictures of your 
life' explains the book’s contents very well. 

The images in this book won't wow or inspire 
you, but the ideas behind them might get you 
thinking. It is, put simply all about how to take 
great snapshots by interacting with the subject 
and making the most of the moment or situation, 
There's very little camera technique but plenty 
about seeing a picture in any subject and for 
that it's worth considering. 

£11.99 ISBN 978-0-7611-6923-9 


Creating Stylish & Sexy 

Photography 

CHRIS NELSON 

The Amherst Media sausage factory seems 
constantly in full production and I've reviewed 
several in the past year or so. Sadly, I've always 
been underwhelmed and this one falls into the 
same category. To be fair the technique advice 
is sound enough but in some areas it’s very 
superficial - conversely, that could mean easily 
digestible, But as usual the quality of the pictures 
(of some gorgeous models) is poor and there's 
nothing here worth more than a cursory glance. 
£14.99 ISBN 978-1608956067 
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More than just a photo hosting site 

Portfolio Galleries Marketing Selling 



Order fulfillment by One Vision Imaging 




Complete photography website 

Go ahead, show off. It's easy to do with galleries 
that are designed to look their best no matter 
what type of device, size of display or browser 
they're on. Showcase your best work online with 
unlimited quick-loading galleries where visitors 
can select and share favourites, as well as place 
orders in just a few clicks. 

Try it free at zenfolio.com 


zenfolio 



Visit US fit ^ 

SWPP j 


Stand #K108 
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Light painter and long- 
exposure expert Gareth 
Brooks is a web designer 
and dad by day, but 
a creator of other¬ 
worldly landscapes by 
night - and he does it 
all armed with nothing 
more than a few torches 


CHARLOTTE GRIFFITHS 
GARETH BROOKS 

“The moon was playing hide and seek on this shot. 
Just as I was writing with my torch, the moon popped out 
again. Pve never written backwards so fast in my life.*' 

Nikon D90, Nikon IS-lOSmmf/SS-S.fy ISOsecs atf/T.t ISO 100 











































































































INSPIRATION 

Night moves 


Ci I love lights -1 see them as paintbrushes for me to paint the dark sky like a canvas. 
I went to Blackpool illuminations and got more light-up toys than my son! 


Like most of us, Gareth Brooks lias always 
loved photography, getting his first camera 
at the tender age often. Now 34 and 
married with a five-year-old son (who also 
loves cameras) Gareth is based in North 
Wales - perfect for landscapes and shooting 
stars, Besides his photography, Gareth 
works as a web designer and developer and 
spends all his free time with his son. "Then 
while he’s asleep, I go out with my camera 
into the night" he says. 

A self-taught photographer, Gareth 
first discovered light painting while taking 
photos of the moon, "1 mo ved the camera 
accidentally and noticed a streak of light ” 
he explains, "and it took me a few- seconds to 
work out what had happened after viewing 
the image. From there, I started drawing 
shapes and writing with torches, then 
playing with LEDs and light-up gadgets. 
There’s just something magical about it, 
When you plan something in your head and 
draw it in front of the camera, then see the 
result on the camera screen, you can t help 
but get a kick out of it." 


Gareth progressed through point-and- 
shoot compacts for several years before 
2009, when the photographer finally 
realised that he was ready for a B3LR, "I 
already understood all the fundamentals" 
he explains, "but instead of jumping into 
the deep end, I opted to start from the 
entry-level cameras and chose a Nikon 
B30G0.' While he was still getting to grips 
with the camera, Gareth discovered that he 
needed extra features such as bracketing, 
and just two years later he upgraded to the 
D90 which had all he needed for better low- 
light photography. Then, the stall of 2013 
saw the photographer purchase a Nikon 
B70G0, predominantly because of its low 
long-exposure noise levels - and it's this 
camera that Gareth's now shooting with. 

On a typical shoot, Gareth carries 
a Manfrotto 190XPROB tripod ("very 
handy with a shoulder strap"), his Nikon 
camera plus a release cable for working 
in Bulb mode, then a Sigma 24“70mm 
f/2,8, aYongrtuo YN560H Speedlight and 
wireless transmitters, plus some flash 


Q ORBS OF DINAS BRAN "I used the LED 
Lenser X21 torch to bring out shadows on the 
rocks, but the rest was lit from the light of a 
full moon that kept on making an appearance 
through the clouds " The X21 torch sells 
for around £180 and has an output of 1060 
lumens. It features an advanced focusing 
system and the light from the seven CREE 
chips has a throw of over 500 metres. Gareth 
also has the X21R which is rechargeable and 
has 1600 lumens output. NikonDOO, Nihm 18- 
105mm f/3-5-5.6,288secs atf/7.1, ISO 100 

□ SNOWY ORB "I made the most of the 
snow and tight pollution to help illuminate 
the scene.” Nikon D7GOQ\ Sigma24-70mm 
210sccs at j/6.3, ISO 160 

gels - and then, of course, the light sources 
themselves. Like most light painters, the 
main bulk of his kit comprises torches of 
all kinds and colours. "I love lights -1 see 
them as paint brushes for me to paint the 
dark sky like a canvas," he says. "I recently 
went to Blackpool Illuminations with my 
son, and I ended up getting more light-up 
toys than he did!” H 
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Night moves 
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INSPIRATION 

Night moves 
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INSPIRATION 

Night moves 



tftf If I’m light painting, I can use the moon’s power as 
a helping hand to illuminate the landscape W 


Normally Gareth carries an LED 
Denser X21R torch which gives off 1600 
lumens. “It will illuminate the darkest 
environments," he explains. “I do also have 
other LED Denser torches such as the X21, 
H7 head torch and P7 hand torch - LED 
Leasers give off a very clear white light in 
comparison to other torch manufacturers, 
which is why they're considered the best 
for light painting photography/’ 

In addition to the pure white light 
supplied by his Leasers, Gareth holds 
LEDs in general in high regard. "I have lots 
of them, from LED bulbs to strips and even 
battery-powered fairy lights!" he says, "and 
nearly all of the light sources 1 have, I've 
had to build myself/’ 

Being handy with a soldering iron is an 
essential skill to create the complicated, 
eye-catching, ‘how does he do that?' images 
that Gareth s become known for. He shares 
his creations on Flickr and 500px, citing 
these two communities as his main source 
of inspiration, and learns new techniques 
by playing around with his camera and 
torches. "If there's something I’m not too 


sure of, I'll look it up online, then Ell go out 
and practise what I’ve just learnt until I get 
it right ” 

Location is always a very important part 
of an image, but light painting requires a 
special combination of factors: secluded 
areas well away from light pollution and 
inquisitive locals are often the best bet, 
but these are few and far between. Gareth 
ahvays scouts out a spot before venturing 
out alone in the dark. “I used to just explore 
areas at night and end up lucky/’ he says. “I 
always check the forecast and if I’m in the 
open, I look into the moon phase as well. 

If Fm shooting a star shot, I’ll aim for no 
moonlight at till - but if Fm light painting, I 
can use the moons power as a helping hand 
to illuminate the landscape." 

Another unpleasant side-effect of 
shooting alone is getting spooked. "The 
scariest shoot occurred in the summer, 
when I was up a mountain and heard 
a screaming sound. Instantly I turned 
everything off and froze, praying I was 
hearing things. Then, just as I was about 
to start light painting, I heard it again, but 


0 ABBEY ORB "I tried to be clever with 
this one. The ruins are in Greenfield, North 
Wales, so there's red, blue and Greenfield. I 
managed to attract the attention of the police 
while shooting this one. They saw tights and 
came to investigate, but after a chat and a 
demonstration they left me to it.” Nikon D90 1 
Nikon 18-105mmf/ 35-5.(i 403sivs at j/6.3 r ISO 100 

□ END OF THE LINE "This image was lit by my 
LED Lenser X21 torch and the rest of the light 
was purely from light pollution - apart from 
the orb.” Nikon DTQQQ, Nikon 18-105mmfi'3.5S& 
235si‘i's at f. 5 .ft ISO 100 

□ CELTIC ORB "I stumbled across this structure 
while walking up a local mountain called Moel 
Famau, It’s actually a viewing platform for the 
surrounding mountain range, but it caught my 
eye and I had to do something with it” Nikon 
D7000 t Nikon 18-105tn m f/2.5-5.6 lemt, 329s< ■ • 

^63 ISO 100 


a lot closer I packed all my kit away and 
started to make my way back down, when 
again I heard the screaming noise. 1 turned 
my torch in the direction it was coming 
from and noticed something jumping in 
the bushes towards me - I couldn’t believe 
what I was seeing! It was a fox running 
towards me, Needless to say I didn’t hang 
around to find out if it was after me or 
not, and I ran down to my car as quick as I 
could! I haven’t been back up there since/' 
he laughs, 


www. ad va need photog rap he rx o. u k 


ISSUE 40 ADVANCED PHOTOGRAPHER 15 




















INSPIRATION 

Night moves 






□ HOTLINE "This is a disused railway station 
and the location helped to make the shot 
different. Ambient light was from a full moon," 

MAt > n D90, 18-105 ? n ni f/3.5-5.6 h ■;ns a118mm. 213so. s 
(UffiSJSOlOO 

□ RIBBON TRAILS "Shot in the local park, I 
had just built a new light painting tool and was 
desperate to try it out,” Nikon Dm I8105mm 
P&5-&6tem 200secs at ff?X ISO 400 

□ COLOUR FALLS "I used the Lenser X21R 
torch here with stars from a smaller torch with 
coloured gels." Nikm D90 r !8W5mm f/35-5.6lons. 
232sees at i/7.1 , ISO 125 

□ THE SINGING, RINGING TREE "I found this 
amazing sculpture on the Internet. It’s called 
the Singing Ringing Tree as when the wind 
blows through the pipes it creates a humming 
sound- It sounded eerie - I must admit it kept 
me on edge while I was there." NikanDOO. 18- 
105mm hnspTl.5-5.6lens, iTOsecs at£75.6, ISO 100 
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INSPIRATION 

Night moves 



Gareth's compiled a huge collection 
of images and his accounts on Fliekr and 
500px are well worth a visit, but there’s one 
picture that the photographer picks out as 
particularly noteworthy, "The picture I am 
very proud of is the Pac- Man image,’ 1 he 
reveals, "It was created for my camera club, 
Wrexham Photographic Society, for a talk I 
did for them on light painting. I had to mark 
on the floor where I needed to stop and 
start, not to mention writ ing backwards. 
The weather also made it particularly 
difficult: one moment the moon would be 
out and the next behind clouds, so it was 
a battle of adjusting the aperture up and 
down and trying to outsmart the moon. 


1 also had to move very fast, otherwise I 
would have shown up on the exposure. 
What you see on this image was captured 
entirely straight out of the camera in one 
single long exposure - and this image was 
also made editor's choice on 50Qpx” 

Gareth also credits his camera club as 
the source of the best piece of photography 
advice that he has ever received. 

“Always enter competitions at your local 
camera club,' 1 he suggests, "It's interesting 
to see what the judge says about your work, 
and if you agree you can go away and fix it, 
or know [what to do] for next time." 

Gareth dreams of turning his 
photography into his career and becoming 


a professional shooter: and if the quality 
of his creations are anything to go by T 
it surely won’t be too long before this 
photographer s working the night shift for 
real - watch this space. O 


SEE MORE: 

Fliekr: www.fiickr.com/photGs/ 
garethbrooks 
50Opx: http://500px.com/garethbrooks 
Facebook page: www.facebook.com/ 
garethbrooksphotography 
Twitter @uklightpamter 
www.uklightpainterco.uk - currently under 
construction 
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CAPTURE 

Night moves 
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CAPTURE 

Night moves 



COVER OF DARKNESS 

With more hours of darkness than daylight now, if you want to give 
your camera some exercise it s time to turn to the dark side 


WILL CHEUNG 


is that you can indulge in it almost 
anywhere. It really depends on what 


4 *, 


take your fancy. Clearly, if you want great 
pictures of beautiful buildings you need 
to be in the right place, but if you want to 
explore traffic trails or paint with light, an 
ordinary street, the back garden and your 


local town centre can all make for effective 
locations. The town centre, however, is 
not that great if you want to try wire wool 
spinning - you are best off in the open. 

At least you don't have to worry about 
whether the sun's going to shine or not 
and as for those annoying pylons in the 
distance, you can't even see them, so what’s 
the problem? 
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Acrylic Ga 


For razor-sharp 


Choose a product that incorporates crystal clear 
acrylic and aluminium in one eye catching product. 
Super sleek at just 6mm thick, the Acrylic Gallery 
creates a wall product which is simply unmissable. 








20 % 



ACRYUC20 


Terms & Condi lions; Save 20% off the 
Acrylic Gallery ordered online at 
lcwleycdcHir.com until 31/03/14. Excludes 
postage Cannoi be used In conjunction 
with any e ther offer or discount 



Loxley Colour 


For more information... 

Visit loxleycolour.com or call 0845 519 5000 
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WIRE WOOL BURNING 
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This is fun to try and it’s easy to get decent results even on your own, although a companion 
is very handy, either to do the spinning, to help compose or to fire the shutter. 


□ Take safety precautions: wear a thick 
coat, glasses or goggles, hat and put a 
protection filter on the lens - a while ago, a 
keen wire wool burner posted an image of 



his Nikon 14-24mm zoom with a damaged 
front element. Check out http://bit ( 
ly/19BrG0w. 

You then need a bulldog clip or a food 
whisk and a piece of stiff wire, dog 
lead or bootlace to attach it to. Roll up a 
small ball of wire wool (you don't need 
much) and place it in the clip or whisk. 

Pick your spot somewhere suitably 
dark and mount the camera on a tripod 
and fix a locking remote release in place. Set 
B and for white-balance try a manual 320 OK 



value - or fix in Raw later. Frame and focus 
up - manually is best - and use a torch to 



light up where you intend to stand. Focusing 
can be tricky so take your time. 

You’re all set. Open the shutter, walk 
back to your spot (without using a 
torch). With your back to the camera, light 
the wire wool with a cigarette lighter, turn 
round arid start spinning. Burning wire wool 
glows but as you spin the flow of air 
intensifies this greatly. Don’t stop until the 
wool has run out and when that’s happened, 
return to the camera and close the shutter. 
Reload with more wool for your next 
go only when the bulldog dip/whisk 



has cooled down. 

Then experiment. Try spinning above 
your head or traversing across the 



camera's field of view or walk towards the 
camera while spinning. 



CAPTURE 

moves 


The cover of darkness does make life 
much easier in some respects but of course, 
it s not all plain sailing and shooting in the 
dark does have issues, both practical and 
technical. On the practical front, you need 
to think about safety, so perhaps avoid 
less salubrious areas of town or at least go 
with a companion or two. If you are in very 
dark areas close to a road, a high-vis vest is 
worth considering. 

A good torch wil l help you see where 
you're going while a head torch will help 
you see what youre doing on the camera. 
Many cameras have a backlit LCD info 
monitor or the info in the viewfinder might 
be illuminated so you can see what has 
been set, Use the rear monitor or lave View 
and again seeing the settings isn't an issue, 
but to adjust settings most of us still have 
to use dials and buttons and that's where a 
torch can come in handy. Unless that is, you 
know your way around the camera in the 
dark. If you re not fully conversant using 
a camera in darkness, a bit of practice in 
front of the TV will be worthwhile. 

As well as the camera and lenses, of 
course you will need a decent tripod and a 
remote release, preferably one that allows 
the shutter to be held open when used in 
the B setting. 

This set-up is fine for conventional night 
photography subjects such as lit buildings, 
traffic trails and moonscapes. Should you 
want to paint with light or spin wire wool, 
extra accessories will be needed. 

With respect to light painting, it 
depends on what effect you are after. For 
effects like those achieved by Gareth 
Brooks in his portfolio on the preceding 
pages you need to be a little inventive and 
see the possibilities in fairy lights and 
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CAPTURE 

Night moves 



MOONLIGHT ONLY 


MOONLIGHT PLUS THE LENSER P7 TORCH 


i * * 


Nikon D800> f/4 at IGimn, 130sccs at f/10> ISO 20C 
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ADD YOUR OWN LIGHT 


Both these images of Portland Bill 
lighthouse were exposed for 130 seconds. 

There was a hazy full moon which helped 
to light up the foreground (left). The right 
shot benefited from the light of a Lenser P7 
torch (£50) used from the camera position. 
The torch was moved constantly during the 


exposure. This was the third attempt. The 
first go did not have enough torchlight on 
the distant rocks; the second try didn't have 
enough light on the foreground rocks on the 
right. This final attempt is pretty good but 
perhaps that rocky outcrop on the left and 
the sea needed a little more. 


The P7 torch has a focus control and this 
was varied depending on what was being 
painted, ie. a tight beam was used on the 
distant rocks and a wider light spread used 
for the beach and closest rocks. 

It's a matter of experimenting with your 
light source, and some trial and error. 


ABOVE All light sources can be used for interesting night images. Experiment with your light source as there 
are lots of effects you can achieve so adjust camera settings for variety. Remember to stay safe though. 


strips of coloured LED lights. Gareth is also 
a big user of Lenser LED torches. These 
give a very good white light, almost daylight 
like, and most have an integral optical 
zoom so you can focus the light into a 
narrow beam. Even the small torches have 
a very good throw, well over 100 metres* 
depending on the model 

Lerisers and similar torches can be used 
to paint buildings or even landscapes and 
because you can see what you are painting 
with a torch, in that regard it’s easier than 
using a flashgun. 

That said, using a flashgun is perfectly 
manageable and large areas can be painted. 
There are three key things to remember 
when painting with a flashgun. One, 
remember not to stand between the camera 
and area you are painting when flashing 
because you will record as a ghostly figure. 
Two, you will need to give more flushes 
than you might think when lighting an 
outdoor scene. 1 Three, keep the LED info 
panel covered as you walk about the scene 
flashing away because if you don’t, it will 
record in your image. 

Another popular light source is 
electroluminescent wire - known as EL 
wire. Basically its a thin wire that glows 
when powered up and it’s available in 
many colours. Widely used in industry 
it has now found a use in photography 
With the camera shutter held open on 
B t illuminated EL wire slowly waved 


around can give spooky lighting effects. 
And with practice, EL wire can be very 
effective used on its own or combined 
with other interesting lighting sources. 
If you want to try wire wool painting, 
check out the accompanying panel and 
remember to take safety precautions. 

Thanks to the immediacy of digital 
capture you can check your shots as you 


go along, make adjustments if it's not what 
yoifre looking for and then reshoot. Of 
course, there's no cost either. 

With techniques like painting with light 
and wire wool spinning, you need some 
experience so don't expect perfection 
immediately and you should practise in the 
garden before doing a proper shoot. 

Persevere, though, and your results can 
only get better, so good luck and make the 
most of the long winter evenings. O 


NEXT ISSUE: MOR 


£6 With practice, EL wire can be very effective used 
on its own or combined with other light sources W 
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Architecture, movement, colour 
and drama. This scene has it all 
and needed two filters to capture 
rt successfully. 

Firstly, a polariser boosted the 
colours and controlled the direction 
of the reflections. Then a three stop 
soft grad balanced the bright sky to 
avoid burn out. 


0.9 ND soft grad 


Polariser + 0.9 ND soft grad 


micro 


T* 


The back streets of any city also 
provide great subjects for urban 
scenes. This side alley required 
a three stop grad filter to avoid 
the sky being washed out. it was 
then a matter of timing, waiting 
for a passing bus to add a splash 
of colour. 


British skyscrapers may not be 
as tall as those in the rest of the 
world, but they still impress. 

A long exposure adds interest 
in the sky and the water that 
surrounds them and whilst the 
blue cast of the filter is easily 
correctable, here it actually 
adds a pleasing cool hue. 




The SevenS System embodies all that I love 
about the larger LEE 100mm System, but in 
a convenient compact size. I can carry all 
my gear and filters in a small bag, perfect for 
shooting in an urban environment. 


0.9 ND soft grad & Big Stopper 


Inspiring professionals 


www.leefilters.com 


























































TOP SPOT 

Heybrook Bay 






For photographers everywhere the coast is a real draw, and if 
you're lucky enough to live by the sea, you're bound to have a 

favourite seaside spot, as Andy Fox does 

iff ‘ WORDS a PICTURES ANDY FOX 
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Aim a wide-angle lens 
downwards and you 
make the most of any 
foreground detail 

Ca non EOS5D Mark //, 
Sa my a rig 14 mm lens, 
4secs at f/11, ISO 100 , 
2-stop NDgrad 
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Hey brook Bay 



I am not one for the cold and would 
rather curl up by the fire reading a 
photo magazine or book than run 
around chasing the tides in the wind and 
cold. Unfortunately for me, this is when 
you get the best movement and conditions 
for seascape photography. Thankfully 
like most things, once you're out there its 
worth every minute. In fact, some of my 
best photography is shot around this time 
of year. The Devon and Cornwall coastline 
has some of the most breathtaking scenery 
in the whole of the British Isles, in my 
opinion, and I am lucky to live right in the 
middle of the two counties. 

Whenever possible, I try to plan my 
shots in advance. Its nice to know what 
you might see. Just simple things like the 
weather, tides and surf conditions are 
useful. Living in Plymouth I am lucky 
enough to be able to see the skies around 
Hey brook Bay from my kitchen window. 
So planning a visit can be done in just a 
few seconds. The first thing I do is check 
the sky. If there are lots of broken clouds 
and broken sun, then it’s probably going 
to give me some nice textures to work 
with. Next I check the tides and weather 
forecast Fortunately Heybrook Bay is a 
good place to shoot whether the tide is in 
or out. 

Sunrise can be hit or miss, I find, so I 
prefer to shoot at sunset. Then you have 
the added advantage of being able to see 
beforehand what might happen at sunset. 

People often ask me if I prefer low or 
high tide for my photography and I have 
to say it all depends on the location. Some 
beaches and coastlines favour alow tide, 
with features like rocks and shorelines 
aiding composition, but Heybrook Bay has 
the luxury of both; it's good whatever the 


I love my ultra-wide Samyang 14mm lens. 

It gives me a totally different composition from 
any other lens in my bag J 



tide. However, saying all this, I prefer an 
outgoing tide, purely for safety. That way I 
can concentrate on getting the shot and not 
worry about getting cut off by the tide. 

I like to shoot as wide as possible, and I 
love my ultra-wide Samyang 14mm lens. 

It gives me a totally different composition 
from any other lens in my bag. With an 
ultra-wide lens like this, you can create 
amazing lead-in lines with water and 
cloud that other lenses can’t seem to pull 
off However it does have its drawbacks; 
for example, when you have straight lines 
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HeybrookBay 


■ ' 




like buildings in the composition. Then 
you have to keep it perfectly level, but this 
kind of distortion is an asset when it comes 
to seascapes. In fact, it almost becomes a 
feature - I point it at unusual angles and 
see what I can get. You could try pointing 
the camera down low for dramatic seas, 
waves or rocks, or tipping it up for some 
cloud action* Not every seascape (or 
landscape) has to stick to the rule of thirds. 

Using filters on ultra-wide lenses can 
be a real problem. Normal 100mm filters 
systems are redundant; you really need a 
150mm filter system. Unfortunately they 
are quite expensive. However there are 
ways to get around this. Obviously, one way 
is to spend lots of money and buy them. 
That’s easy enough, but where's the fun 
in that? The second way is to take two or 
more exposures and combine them in post- 
production. Personally, I like to get the shot 
in one frame; it’s just neater that way. So 
this is the third way that l use. 

1 wait until just after sunset, drop the 
ISO to 100 and set f/22, to try to get a 
shutter speed or one or two seconds. Using 
Live View, I then meter for the foreground 
and let the sky do whatever it wants. To 
dodge some of the light from the sky, I 
use a black hat or glove as a flag. Before 1 
release the shutter, 1 position my flagon 
the horizon as close to the lens as possible. 
Then once the shutter is open and the 
exposure is halfway through, I pull the 
flag sharply up. This takes a bit of practice 
to get right, but produces some amazing 
results - try it for yourself. 

IVe probably visited Heybrook Bay 
hundreds of times over the years and I’ve 
never seen the same view twice. It’s one of 
its best qualities - that and the fact that it’s 
so close to home for me. Q 
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Being this close to the sea, your kit might get a bit salty and damp. Pack a microfibre lens doth to 
mop spray off the lens or filter and a travel towel to cover and dry off the camera, 
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SIGMA 



SIGMA 


3 YEAR UK WARRANTY 
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SIGMA 

10-20 mm 


F3.5 

EX DC HSM 


For Sigma, Canon, Nikon, Sony and Pentax 

Supplied with fitted padded case 
and petal type Jens hood* 

Compatible with APS-C SLRs only. 


This super-wide angle zoom lens for digital 
SLR cameras has a maximum aperture of F3,S 
throughout the entire zoom range and its 
super-wide angle enables breathtaking 
perspective and one-of-a-kind shots * 


ELD (Extraordinary Low Dispersion) glass, SLD 
(Special Low Dispersion) glass and asphertcal 
lenses provide excellent correction of all types of 
aberrations. The Super Multi-layer Coating reduces 
flare and ghosting and the incorporation of 
HSM (Hyper-Sonic Motor) ensures a quiet and 
high-speed auto focus* 


Sigma Imaging (UK) Ltd, 11 Little Mundclli, Welwyn Carden City, Hertfordshire, AL77EW | Telephone: 01707 329 999 | Email: $ales(?figma-fmaging'Uk.cDm | Website: www.sigma-imaging uk.com 






















GLOBE-TROTTING EDITOR WILL CHEUNG ON HIS LATEST PHOTOGRAPHIC ADVENTURES 



ABOVE Camera clubs offer keen photographers the chance to mingle, learn from and be inspired by like-minded souls. They 
also provide an important creative and competitive outlet for all levels. 


I first went to a camera club 
meeting nearly 40 years ago. As 
an 18 year old with the social 
skills of a snail (they’re no better 
now!) I must admit that it was an 
unnerving experience. 

It was the beginning of the 
season, so a time for existing 
members to renew their 
subscription and say hello to 
their mates, but it was also an 
informal, practical shop window 
to show what the club offered 
to entice new members. There 
were people talking cameras, a 
flash studio set-up with a girl to 
photograph and someone doing 
some tabletop photography. I’d 
imagine it’s a scenario that is still 
repeated countrywide today. 

I recall I w r as one of three 
lads who turned up. We were 
all around the same age and 
total strangers but because we 
had something in common, ie, 
we were the only three without 
grey hair, we stuck together as 
we went round looking at the 
various 'attractions*. 

One chap, who turned out 
to be the club’s president, 
was talking through and 
demonstrating his Leica M 
rangefinder collection. Td never 
touched one before but had heard 
about them and I was pleased 
as punch that he let me have a 
play. He even took out the film 
of the M2 so 1 could release the 
shutter, and fitted a lens, I went 
round the room pretending to be 
a photojournalist I was hooked 
on Leica M from that moment 
You have to remember that SLR 
shutters and reflex mirrors ofthe 
day were very noisy so to hear 
just a whisper of gears when the 
shutter button was pressed was 


It was many, many years later 
before I could afford to buy one - 
a used M4P - and I have it to this 
day and still put the odd roll of 
film through it. 

The other demonstration that 
kept me enthralled, perhaps not 
surprisingly, was a girl being 
photographed by a chap called 
Bill, a local schools photographer. 
He was using a Nikon F fitted 
with a 250-frame back and 
again 1 was very excited when 
he passed the camera to me. 

He explained how the camera 
worked, talked a bit about the 
mains flash lighting and then 
he just left me to it. To get the 
chance to use such a fabulous 
piece of kit was brilliant. 


What I really liked about Bill 
was that he just talked to me 
normally not as a youngster or 
a beginner, but as a fellow keen 
amateur photographer. Every 
club needs a 'BUT, 

Reflect ing back, I only 
returned for a second visit 
and then subsequently joined 
the club because of these two 
people, and as for my two fellow 
youngsters, I never saw them 
again. I will be forever thankful 
that I became a club member 
because my life might have 
taken another course if I had just 
walked away 

Anyway the reason for' this 
lengthy preamble is that I’ve 
recently joined my local camera 
club. Last September I went 
along to the new members 
eveningand joined. 

What, you may be thinking, 
is my motivation in giving up 


my Tuesdays to go along to a 
camera club? Well, that is a very 
good question and I have several 
answers: to learn, to be inspired, 
to give something back and for 
the social aspect - there’s a bar at 
the meeting venue. 

Since joining I have been to 
four meetings - I missed three 
because I was away and three 
because of work. I’ve seen a 
couple of club competitions, 
one speaker who happened 
to be Brian Beaney who was 
featured in issue 38 of Advanced 
Photographer, and one members’ 
evening, which was really good. 

I know a camera club isn’t 
everyone’s cup of tea - and I’m 
not 100 per cent sure it’s mine - 
and with the Internet you could 
argue that bricks and mortar 
clubs are dinosaurs in a modern 
age, but you know what, for me, 
so far, so good.O 


almost an epiphany. 

££l went round the room pretending 
to be a photo journalist. I was hooked 
on Leica M from that moment^ 
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EXPERIENCE DAYS LEE FILTER 


Courses and experience days 
are great ways of improving 
your imaging skills and more 
fun than sitting in front of a 
computer. In this new series 
of features we’ll be checking 
out a selection of courses 
and events first-hand to see 
if they deliver on what they 
promise. We start with a day’s 
introduction to Lee Filters 

WORDS & PICTURES WILL CHEUNG 

11 was an unort I lodox start to a day course 
I but it was an honest one, *Tm really sorry/* 
I says course leader and professional 
photographer Jeremy Walker, "but I 
made a mistake and we have ten of you on 
the course, not eight which is our usual 
maximum. Hands up, my fault.” 

His candour goes down well and there's 
no protest or sense of out rage from the ten 
clients, gathered here in a comfortable hotel 
on the Isle of Portland, 

I think it helps when Jeremy introduces 
the other two Lee Filters representatives, 
managing director Eddie Ruffe! and 
marketing manager Peter Sturt, saying that 
they're both capable photographers and 
experts on the Lee Filters system. Three 
experts to ten clients is a very good trainer- 
topupil ratio, even more so when none of 
Lee Filters team will be taking pictures for 
themselves, "We've had some brilliant light 
on our courses but we never take pictures, 
the focus is on the clients/’ explains Peter. 






IMAGES There was a ratio of three experts to ten clients on the course, as course leader and professional 
photographer Jeremy Walker was helped out by Lee Filters’ Eddie Ruffe I and Peter Sturt. 


With the formalities concluded Jeremy 
enquires who has a set (a few hands go up), 
"This is basically a Lee Filters sampler day” 
he says, “Today is about getting to know the 
system and the core techniques to use the 
key filters, so there’s no such thing as a silly 
question. We run two-day courses mid there 
the focus is much m<) n. * nbt>ut pictures and 
using filters to get the best results/' 

He went through the core basics of using 
a Lee Filters system so eveiyone was at the 
same level. It was a practical demonstration 
and full of useful advice, "The polariser 
is made from glass unlike the graduates 


that are made from optical resin. It won’t 
bounce/' he says. "So don’t try to screw the 
filter onto the holder while the holder is on 
the lens, Instead take the holder off and then 
screw in the polariser before replacing the 
holder on tire lens/' Given that the 105mm 
rotating polariser is at the thick end of £250 
this is very good advice and exactly the soil 
of thing a course like this will teach you. 

Jeremy's talk was supported by a 
simple representation. It wasn’t death by 
PowerPoint and he just showed some before 
and after landscapes showing how the use of 
graduates, the polariser, Pro Glass (neutral 
density) and the Rig Stopper can benefit 
your photography. It was very clear that it 
was the Big Stopper the assembled group 
was most interested to learn about. 

The inevitable availability question 
was asked. This filter is so popular that 
waiti ng times for stock have been running 
into months. Jeremy skilfully passed this 
question onto the Lee guys, “It’s around eight 
weeks at the moment and getting better/’ 
says I kldie. "The thing is that if you want 
one, place an order - you can t expect to just 
go in and pick one off the shelf." 

Jeremy went into some depth about 
using the Big Stopper. Put in a nutshell the 
process was: secure the camera on a tripod, 
attach remote release, set white-balance 
manually to 10,QO0K, compose, turn off ■+ 
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WHAT THE CLIENTS THOUGHT 

KEITH WALKER 

“ Although I own a basic set of NO grads, I had only attempted 
to use them once, so have little filter experience. Being able to 
use this system successfully with a rangefinder camera brings 
extra challenges, but the Live View viewfinder available on the 
Lelca M (240) makes the system viable 

"I certainly left the course with more understanding 
and a lot more confidence, and feel I now know the correct 
techniques to use. However, I think the classroom session 
could cover more difficult lighting situations. For example, the 
system booklet shows using ND grads horizontally to deal with 
a bright window in an indoor scene but this wasn't discussed 

"As so often, much of the enjoyment comes from 
interactions within a group, and this was certainly the case 
here. In a way, only keen photographers are going to justify 
such an event, so there is a good chance that the group will 
be of reasonable ability and good to work alongside. This was 
certainly the case and did make the whole event very sociable, 
fun and enjoyable, 

"I was struggling a bit to justify spending £190 on a 
supposedly sponsored group day on using the Lee Filters 
system, but expected to come away with a good basic 
proficiency. This expectation was met, and I came away well 
satisfied and happy that it was a worthwhile investment. 

"The only thing that caused some muttering was the five 
per cent discount offer from a particular retailer whose prices 
are not that competitive in the first place. I think if Lee is going 
to promote this as a benefit of the event beforehand, they 
need to ensure it is a genuine benefit or not bother/' 
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Capture your 
creativity 

One-off course or a 
BA(Hons) Photography 

Study at your own pace from home 
and start at a time to suit you. 

Support from a one to one tutor who 
is also a practising photographer. 

Be part of a UK and international 
student community. 

MA Fine Art online also available. 

Find out more from our website. 



Open College of the Arts 

0800 731 2116 
oca-uk.com 





WHAT THE 
CLIENTS THOUGHT 


HE FILTERS EXPERIENCE DAYS 



KAREN LAWRENCE 

"The only filter experience Pve had was 
with a sky filter and a polariser and they 
weren't from Lee, I left feeling confident 
- because of the ratio of participants to 
experts I felt I had access to help at the 
point I needed it. Also no one made me 
feel like an idiot although ! probably was 
one on more than one occasion! 

“I think the Lee team spread 
themselves around the group very well. I 
was not the easiest person to get round 
to see because I had to be further away 
as I was using a long lens, so the fact 
that people went out of their way to 
come and see me and make sure that I 
was getting the most out of the day was 
great and very much appreciated. 

' Probably the only thing I would 
say is that a simple wrap-up session 
would have been good to consolidate 
what people got out of the day, what 
lessons they learnt. I felt we did not 
get much of an exchange in terms of 
how others felt they had done and I am 
curious about learning from others and 
their experiences as much as from the 
experts themselves." 

JERRY PADUANO 

"I have some Lee ND grads and just 
received a polariser and Big Stopper I d 
tried using the grads, but it had been 
very much trial and error, and I'd failed 
miserably once with the Big Stopper. 

'1 left the course feeling confident 
about using grads, Pro Glass and Big 
Stopper. I am conscious that I need to 
practise what I have learnt in order to 
become fully confident in my technique. 

' Having the Lee team there made 
it feel really special. I learnt a lot 
about how it makes its filters and now 
appreciate much more what goes into 
it all - and why they are so relatively 
expensive. Their presence and their 
approachability really made a difference. 

'The mix of people on a course is 
never predictable, but this was a good 
group, with a range of experience - and 
opinions! Everyone enjoyed themselves 
and was good to talk to. 

AH my queries were answered well 
and left me with the confident feeling 
that the information was accurate and 
complete. It would have been interesting 
to try different types of location, 
although as an introduction to neutral 
density filters, it worked well 

"Overall, the course exceeded my 
expectations - plenty of hands-on time, 
with easily enough people to advise and 
educate whilst we were out on site. I 
enjoyed it so much that I have enquired 
about other courses." 


noise reduction, focus, meter, calculate 
exposure, slide the filter into position, close 
the eyepiece blind or cover the eyepiece and 
then expose. 

The briefing lasted about an hour with 
questions, and everyone was soon equipped 
with a set of filters, a holder and previously- 
requested adaptor rings. A five-minute drive 
in convoy and a stroll downhi II got us to the 
first location, Church Ope Cove. Jeremy 
suggested everyone start with graduates 
then, move on lo llie pularisrrand then the 
Big Stopper, There was a quick briefing 
before our ten L- plate filter users scattered 
along 200 metres of beach to practise their 
newfound knowledge. This was definitely 
where having three pairs of hands is better 
than one as Jeremy, Eddie and Peter spent 
time with each client soiling problems and 
going through the techniques again. 

It was an unseasonably warm and calm 
November day and the conditions could 
not have been any more user-friendly 90 
minutes of practise and tuition later and our 
clients could tear up their L-plates and you 
could tell their confidence had soared in that 
short period and it was on a high as everyone 
headed back to the hotel for lunch. 

By the time we reappeared, the sun had 
gone and it was a flat grey afternoon. Our 
second session was on Portland Bill, to the 
east of the lighthouse around the crane. 

With the tide coming in, most people went 
first for the Big Stopper on its own but were 
soon ambitious enough to couple it with an 
ND graduate. Again the Lee team stuck close 
with their clients and by now everyone was 
having fun and getting good shots. 

An hour later we walked a few hundred 
metres to another location facing Pulpit 
Rock. This artificial stack of rock is a 
popular spot and very photogenic despite 
the flat lighting of the afternoon. With light 


IMAGES The course covered using graduates, the 
polariser, Pro Glass and the Big Stopper, with the 
latter proving a popular choice for attendees. 



longest Big Stopper exposure. 'TVe just done 
an eight-minute exposure," says one, only 
to be immediately trumped by Tve got a 
12-minute exposure going,” It wasn’t that 
long before Jeremy told everyone that it was 
so dark that there was no point using the 
Big Stopper and suggested going to the 0.9 
(3-stop) Pro Glass and reminding everyone 
that this was a true ND filter and that white- 
balance needed changing back to daylight or 
AWB from the 1Q,G0QK being used for the 
Big Stopper, 

It was getting dark by the time we headed 
back to the hotel for tea and cake followed 
by any fina I questions, handing back the 
borrowed filters and our departure. 

In sum, as an independent observer, I 
thought everyone had a fruitful day and 
lots of learning was done in a very convivial 
atmosphere. 1 think having three experts on 
hand definitely helped and while Lee Filters 
is not a training company, as the Lee guys 
are quick to point out, it certainly knows 
how to look after its clients. O 

■+ Contact www.leefilters«com 

Look under Product Directory for details 
for forthcoming workshops, http://bit. 
Iy/lkzbq5g 


fading there seemed to be a race to get the 
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COMPETITION WINNER 

Readershoot 


SAMSUNG 



We offered the chance for one reader to enjoy an expenses paid trip to Brussels to shoot its 
world renowned Christmas markets and other tourist hotspots. That reader turned out to be 
Mark Stimpson and this is his story of the shoot 

WORDS & PICTURES MARK STIMPSON 


I was over the moon to have won. Like 
many people, I ve entered competitions 
before and had always ended up with a 
thanks but no thanks email I had to read 
the email a couple of times as I couldn’t 
believe I had won, and it took a while for 
the reality to sink in. 

For the trip I packed my BSLR (already 
loaded with one of the five Samsung 
32GB SD cards that was part of the prize 
package), 12-24rnm wide-angle, 28- 
135mm and 70-200mm telephoto lenses, 
tripod, cable release, a couple of strong 


ND filters and, of course, the other four 
Samsung SD cards. 

I stayed in the Sofitel Louise in the 
Ixelles district of Brussels and once 
checked in, I didn’t hang about* I went 
straight to the Grand Place which was a 
gentle 20 minute stroll from the hotel 
Along the way I passed the Palais de 
Justice. Occupying a space bigger than 
St Peter's Basilica in Rome, this has to be 
one of the world's most impressive 19 th 
century buildings. It was a pity that it was 
shrouded in scaffolding. 


On reaching the Grand Place I started 
photographing the baroque architecture 
before moving on to some street 
photography The square was filled with 
tourists and everywhere you looked, 
people were taking photographs with an 
assortment of equipment, from mobile 
phones to top-end DSLRs* I noticed a 
woman using a tablet. From where I was 
standing it looked like her head had been 
replaced by the tablet* However by the 
time I had reacted to photograph her, she 
had moved the tablet up slightly revealing 
her chin. The shot didn't work as well as it 
could have done, 

I thought it would be good to try to 
photograph what these people with their 
phones and tablets were photographing* 
Ideally I wanted the image they were 
taking to be on the screen. When I saw 
an ideal candidate, I selected a large lens 
aperture so that the individual would 
stand out against the background and 
focused on the phone. The result was 
quite pleasing. 

As it began to get dark I started 
photographing the town hall As the 
light levels dropped, I upped the ISO so I 
could still hand-hold the camera* As it got 
darker a music and light show took place, 

I found a good vantage point, dropped 
the ISO and put the camera on the tripod 
ready for some long exposures. My plan 
didn't quite work, because as soon as the 
music started, the square started to fill 
up with tourists. My spot quickly became 
crowded. The tripod was knocked a few 
times by people not watching what they 


SAMSUNG MEMORY 

World renowned electronics giant 
Samsung is known for its mobile phones, 
TVs and other consumer electronic 
products, With its NX and Smart 
technology it is also making an enviable 
reputation for its photo products. 

Memory is one sector of the photo 
market where Samsung is forging its 
reputation with performance leading 
hard drives including solid state drives 
(SSDs), SD and micro SD cards. It offers 
SD cards in Class 4,6 and Class 10 speed 
categories with the latter giving data 
transfer of up to 40MBps, which is fast 
enough for most photographers, Its SSD 
840 PRO is the fastest most reliable solid 
state drive on the market. 

We all know SD and micro SD 
cards are delicate pieces of micro 1 

engineering, but Samsung has used 


all its expertise and experience to 
provide protective measures to ensure 
reliable performance even in adverse 
situations. For example, its SDFIC cards 
have been designed with Samsung’s 
'proof’ technologies to provide users with 
ultimate levels of durability: waterproof 
and shockproof, and resistant to magnetic 
fields, X-rays and extreme temperatures. 
All Samsung Plus and Pro range memory 
cards come with a 10-year warranty. 

For more on Samsung memory see 
www.samsung.com. 



X 
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Reader shoot 











COMPETITION WINNER 

Reader shoot 


AMSUN 



were do ing. Fearing that the camera would 
get knocked over I packed up and went 
to see the Christmas market in Place St 
Catherine which was a short walk away. 

The market was very busy and there 
wasn’t anywhere I could use a tripod* 

I here fore I went back to plan A and upped 
the ISO and wandered around takinga few r 
pictures before heading back to the hotel 

The next day I had planned to get up 
early to photograph the sunrise over the 
lake in Parc Leopold but that idea was 
quickly abandoned due the morning rain. 

Not to be put offl decided to visit the 
European Commissions building instead. 
This is an interesting building. I wandered 
around the building photographing it from 
different angles and with different lenses* 1 


found the best was from the side to capture 
the curve of the building. As I was shooting, 
the glass shutters were opened creating 
numerous lead-in lines. 1 hoped to enhance 
the picture by converting to mono. 

I next walked up to the Parc Du 
Cinquantenaire with its magnificent 
central archway which was based on the 
Arc de Triomphe in Paris* 

I had hoped to photograph the archway 
but the light was poor and the sky a grey 
nothingness so getting a decent photograph 
wasn’t looking promising. I had an idea that 
using HDR w ould give me the chance to 
improve the sky on the computer. 

I started off spot metering for the 
brightest part of the photograph then for 
the darkest part. Making a note of both I 


now had the dynamic range between the 
light and the dark. I then worked out how 
many exposures I needed to capture the 
range and shot accordingly. To capture the 
full arch I shot a panorama made up of four 
HDR photographs. I converted the result to 
black & white for extra atmosphere. 

Next I had look in the Auto world 
museum with its collection of some 300 
cars* 1 would have liked to have looked at 
the military museum next door but time 
was getting on and I wanted to get back to 
the Grand Place. 

On the way back I walked through 
Albertine Square, filled with flags. I had 
seen this the previous day from the road 
that goes overhead* As I looked down 
on the square I had an idea to shoot 
long exposures of people as they walked 
through the flagpoles but despite waiting 
for ages no one walked though the square 
so eventually 1 gave up. 


I wandered around the building photographing it 
from different angles with different lenses 
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Readershoot 



Like most major cities, there's a massive variety of subject matter to explore with the camera and 
Brussels will keep you busy all day long - in fact, all weekend! 


My next stop was the statue of 
Maimeken Pis which is five minutes 
from Grand Place, When I arrived, a well 
mannered bun fight was in progress, with 
people jostling for the best positions to 
photograph the little boy. I stood back 
aw F ay from the crowd and took a few 
photographs of the crowd as they were 
photographing. On one side was a shop 
with a big ‘I ^ Brussels sign' which I 
thought might look good as a background. 

I then walked into the crowd to try to 
capture the statue on someone’s camera 
or tablet screen. 

From here I went back to Grand Place 
and Place St Catherine for more street 
photography. As the sky grew dark 1 
took a few photographs of the ice rink. 

I managed to find a space to set up my 


tripod so 1 could do some long exposures 
to blur the skaters. I finally took a couple 
of long exposures of the fends wheel 
before returning to the Eurostar station. 

Over the weekend, the Samsung 
SD cards worked flawlessly. The write 
speed was really impressive, even when 
shooting continuously there was no need 
to wait for the images to be written. I 
felt confident that the card could handle 
whatever I threw at it. I w ill definitely be 
sticking with the Samsung cards. 

1 loved Brussels, there is so much to 
see and do that it was impossible to cram 
it all into a couple of days, I will definitely 
be going back. So a big thank you to 
Advanced Photographer and Samsung for 
the exciting opportunity to photograph 
this great city. 
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The Tough Guy challenge is not for the faint¬ 
hearted, whether you're a runner in the race or 
a photographer like John Powell, whose vivid 
portraits of the day's events capture all the 
emotions and the pain of those taking part in 
this unique and very British sporting event 


WORDS TIM McCANN PICTURES JOHN POWELL 


Its not unusual for the going to get tough 
on a farm, in the middle of January: 
freezing temperatures, all too few daylight 
hours, and the worst of the winter weather 
to contend with, On one particular farm, 
however, when the going gets tough, you’ll 
find the tough crawling under barbed wire 
through freezing mud, negotiating a wall of 
burning hay bales, or clambering through 
a partially flooded tunnel, complete 
with hanging batons and electric cables. 
Welcome to the Tough Guy Challenge, an 
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££ I’ve always been interested in some form of 
competitive photography. It’s what makes you 
progress and become a better photographer W 


annual 15 kilometre race with up to 7000 
participants, designed to test the courage 
and bravado of anyone who thinks they're 
hard enough to have a go. 

As you emerge from the one of the 
dozens of torturous obstacles, if you dare 
to take part in this gruelling challenge, 
you'll no doubt be staring straight down the 
lens barrel of John Powell's Nikon D2x as 
he attempts to record the full spectrum of 
emotions unfolding throughout the day. 

"I was first alerted to the Tough Guy 
competition by images I saw on the UK 
exhibition circuit", says John, “As this is a 
fairly local event for me, I thought Td give it 
ago. The Tough Guy challenge is organised 
twice a year, first in January and then again 
in July. I always enjoy the January event in 
particular, as this is the most challenging 
for both competitors and photographers " 
John’s love affair with photography 
began with the birth of his son some 30 
years ago. “Those early photographs were 
mainly snapshots, using a cheap compact 
camera that 1 purchased from Dixons. 


Picture qua lity was really poor, with many 
shots appearing out of focus or badly 
exposed. A relative of mine suggested I 
invest in a proper camera, meaning an SLR, 
The best I could afford at that time came in 
the form of an all-manual 35mm Mamiya. I 
think 1 kept that camera for about a month 
before trading it in for a Nikon/' 

He hasn’t looked back since. A self- 
confessed Nikon man, John's website is 
part photography gallery, part homage to 
the Nikon brand, with images of his vast 
collection of bodies and lenses collected 
and treasured over the years. 

Equipped with his first Nikon SLR, 

John didn't hang around and joined his 
local camera club to hone his skills as 
a burgeoning amateur photographer. 

It was in the club environment where 
John was bitten by the competition bug, 
and he started entering the monthly 
merit competitions. “It was from this 
experience that 1 became acquainted with 
all the various photographic exhibitions, 
both nationally and internationally. 1/ve 


Q John keeps a keen eye on any race 
participants wearing strong colours, which 
enable them to stand out from the mud and 
smoke as they negotiate burning hay bales and 
sub-zero temperatures. FujifUmFim PixS5Pnt t 
l/455$ec- of f/5£, ISO 200 

□ John is happy working In both colour and 
black & white given that both formats are well 
suited to portraiture. Here, the mono approach 
successfully conveys the hardship endured 
and steely determination of each runner as 
one clambers from a muddy trench covered 
in barbed wire. FtijifUrn FinePix S5 Pro. 75mm, 
l/lMsecatf/4.2, ISO 200 

always been interested in some form 
of competitive photography. It's what 
makes you progress and become a better 
photographer, I suppose. All my awards are 
important to me, none of them came easy/’ 
John was recently awarded an 
Associateship from the British 
Photographic Exhibitions, having gained 
over 400 acceptances in BPE exhibitions 
over recent years. There are currently 
around 40 photographers who have 
qualified for the distinction, a relatively 
small number considering the award has 
been going for a little over 20 years. 

Rightly proud of his photographic 
achievements, John’s competitive spirit 
has driven him to develop a prowess 
in many genres spanning colour, black - * 
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& white and infrared. Has a 'complete 
photographer* in many respects, tackling 
any subject* The Tough Guy portraits have 
won him recognition for their ability to put 
the viewer up close and personal with the 
participants as they make their way around 
the gruelling course, 

"1 want to come away at the end of the 
day with something that’s different from 
what everyone else takes. I tend to work 
mainly in colour, but Ym equally happy to 
convert to monochrome should the subject 
warrant it. Tm lucky in some respects 
because most of my images are portraits, 
which work well in both formats." 

Despite the extremely tough conditions 
these competitors endure, John modestly 
asserts that it is still quite easy to get in 
close. “Often all that separates competitor 
from photographer is a length of rope. 
Seldom do 1 use a lens longer than 70mm, 
Most of my Tough Guy portraits are taken 
with a very wide-angle lens, a 15-30mm 
being my favourite, 

“Having shot this event for several years, 
you ge t to know which parts of the course 
pay the most dividends, The cooperation 
between competitor and photographer is 
very good, sometimes too good, as some 
will often stop and happily pose for you. 

I tend to discard these images later and 


concentrate my efforts on capturing the 
more serious competitors. With so many 
participants, there's always a good number 
of runners passing through all stages of the 
course throughout the day.” 

John is a self-confessed traditionalist 
when it comes to the craft of taking 
photographs, "I don't have any special 
techniques other than reading the 
histogram. I’ve always had this fascination 
with wide-angle portraits; I started 
experimenting with a 10-20mm lens a few 
years ago and it steadily progressed from 
there over the years. 

“I don’t tend to go so wide these days, as 
not everyone is comfortable having a 16mm 
fisheye thrust i n their face! What you soon 
realise on the day is that the runners are so 
fit and healthy, they make it look so easy 
All they want to do is smile at you. As a 
photographer you have to avoid that and 
make it look like it s tough, which of course 
it really is. For me, that is the overriding 
photographic challenge - capturing the 
pain on their face or the sheer delight of 
making it." 


□ Hands on head in celebration and disbelief 
as this runner beats everything the Tough Guy 
challenge can throw at him. Many of John's 
portraits are taken in close proximity to the 

ru n ners. Fujifiim FinePix S5 Pw r Nikkor 80-200mm 
1/2,8, l/3SQsec at f/4,5, [SO 200 

□ John's attention is drawn to runners 
with colourful kit as it allows them to stand 
out more successfully against the muddy 
backdrop. Seeing the expression on the 
runner’s face is vital in order to convey the 
conditions they're faced with, such as the icy 
and muddy pool in this action shot where 
John draws our attention to the splashing 
mud, Nikon D2\. l8-20(hnmat 200mm l/350$ccat 
f/6.3, ISO200 

□ "What you have to realise is these runners 
are so fit and healthy, they make it look so 
easy. All they want to do is stop and smile 

at you, As a photographer you have to avoid 
that, and make it look like it's tough,” Nikon 
D2\, 18 200mm at 62mm , 1/lGQtiec at f/6.3 t ISO 100 


After the shoot, John shortlists the 
day’s photographs and processes them 
in Photoshop, Just like his approach to 
capture, the aim with post-production is 
to keep it simple and straightforward. l ' 1 


U I Ve always had this fascination with wide-angle 
portraits; I started experimenting with a 10-20mm 
lens and it steadily progressed from there W 
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INSPIRATION 

Action shots 
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INSPIRATION 

Action shots 
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□ One of John^s favourite portraits from his 
Tough Guy project, the selt-titled 'Oh! That 
was tough* mono portrait. “That photograph 
says everything," says John. FujifilmFinePixS5 
Pro r W5mm r l/t6Gsec atf/5,3. ISO 200 

E3 This team with their bright and colourful 
Smurf costumes was the perfect subject to 
convey the hardship, eccentricity and happy 
atmosphere of this very British event, \'ihm 
D2x, Nikkor18-200mrn f/3,5-5.6 t I/!60secatf/63. 
ISO 100 

D Another Tough Guy runner takes stock 
of another obstacle in this challenge. The 
freezing air and steam rising from the runners 
helped to give this mood and depth. Nikon 

D2x f Nikkor 18-2QGmm f/3.5-5,6, l/lGOsecatf/6.3, 


learnt photography by shooting film and 
that’s how I treat digital - by getting it right 
as much as possible in-camera. ' 

For those of us thinking of developing 
our own skill photographing events like 
the Tough Guy challenge, John's advice 
is keep it simple both in terms of kit and 
your approach to capturing the action. "It 
doesn't matter what subject you care to 
shoot, don't burden yourself with too much 
gear. More often than not, one camera 


foremost, so I look out for runners with 
colourful tops - this will help them to stand 
out against the mud and grime. You have to 
see their eyes, faces and expressions,” 
Planning and preparation of your 
position is also key. John tries to get in 
place ahead of the crowd after learning 
the layout. Once in place, it's a matter of 
waiting, but the rush soon arrives and 
that's where a steady and calm approach 
can really help out, 

“I am not trigger happy, 1 choose my 
time and pick my shot/' Again, keeping 
things simple is the watchword, with John 
using one autofocus selection point, often 
in the centre of the viewfinder, to capture 
the runner. Everything is shot using 
available lighting on a low ISO using his 
Nikon D2x s Matrix metering. 

"It s also important you pay particular 
attention to backgrounds;' John advises. 
"Backgrounds are often more important 
than your subject. Know your subject, learn 
as much as you can about it - then keep it 
simple, and remember not to become too 
over-reliant on the computer, and aim to 
get as much of the shot right in-camera JO 


SEE MORE: 

wwwxJotcomphotog raphy.co.uk 

The Tough Guy Challenge is held 
in Perton, near Wolverhampton, in January 
and July every year. Find out more about 
this extraordinary endurance event at the 
website, www.toughguy.co.uk 


and one lens wi 11 get the job done. 1 try 
and capture colourful images first and 
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CAPTURE 
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COLD SNAP 

It might be chilly outside but 
there are plenty of photographic 
subjects to keep you and your 
camera toasty this winter 

WILL CHEUNG 
PIC TUF VARIOUS 
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Naturally enough, most action events t^e 
place during the warn^er months and of^' 
course that does make photography much 
more comfortable. But there's plenty 
going on in the winter months too. If you 
have a mind to get out there and endure 
the conditions, there are great images to 
be had, as John Powell's portfolio over the 
last eight pages testifies. John's images are 
from one event but there’s a good selection 
of sports worth taking the camera out 
for. For example, there's road running, 
mountain biking, horse racing, ball games 
and motorsport to name but a few. 
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The first thiifg is to make sure you are * 
comfortable and in a fit state to enjoy the 
opportunity, If your mind is focused on 
the cold and wet rather than on what s 
happening in front of you, you wont be 
fully alert and pictures willbe missed 
and that's even assuming you get the 
camera out. So dress appropriately - 
waterproofs, layers, hat, gloves, boots, 
thick socks and so on, Its obvious stuff 
really but it is always surprising that some 
photographers turn up underprepared 
Think about kit protection too. Make 
sure all your lenses are fitted with UV or ^ 
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CAPTURE 
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Getting low for 
an unusual angle is a 
simple technique to try 

Nikon D200,12~24mm 
at 12mm r l/800sec at f/S 
ISO 100 
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MADE TO MEASURE PICTURE FRAMES - UP TO 55% OFF HIGH STREET PRICES 









In The Frame ( Picture-Framing.com ) have been manufacturing high quality made to measure picture frames 
for over 22 years and ore one of the UK's leading picture framers. Supplying to hundreds of well known artists 
and museums. In The Frame ( Picture-Framing.com ) have the expertise and experience to deliver only the best. 


www.Picture-Framing.com/redeem 


0800 270 7778 
























































































CAPTURE 

Winter action 



ABOVE Shooting sports you must take care - of yourself and your camera kit. If the weather is grotty or there's mud flying about cover the camera with a travel towel. 


skylight filters and have a pack of Op/Tech 
Rainsleeves (a pack of two costs £6) in 
tiie bag in case it rains. A microfibre travel 
towel thrown over the camera and lens can 
work too to keep the elements off your kit. 

If the weather is really bad make sure 
the camera bag's rain cover is in position to 
keep the contents dry. 

As usual with action photography 
shutter speed choice is the key camera 
setting to take care over. You may already 
be at the lens's maximum aperture so it's 
about exploiting ISO to allow you to set 
action-stopping shutter speeds. 

Modern digital cameras are so good that 
shooting at ISO 800 or higher is no longer 
an issue in terms of digital noise. On t he 
latest models you can even go two or three 
stops faster without image resolution 


suffering greatly 

Looking at it another way: if you have 
the choice between a blurred, noise-free 
image or a sharp image exhibit ing some 
digital noise, you have to go for the latter. 
Anyway processing a high ISO Raw image 
through software gives you an opportunity 
to minimise noise without impacting on 
fine detail 

Any noise in your images can enhance 
the mood in the shot so that’s an option to 
consider too, 

T he shutter speed required to stop the 
action depends on the subject and the 
effect you're after, Clearly the faster the 
subjects movement the faster the shutter 
speed required for razor-sharp images. 

So for motorsport action you might be in 
the l/1000sec or 1/200Osec territory but 


for road runners, si ightly slower shutter 
speeds will still take sharp pictures. 

In terms of exposure mode, using 
shutter-priority AE is a good idea because 
you always know 7 what shutter speed is set, 
but it's fine to use aperture-priority if you 
prefer, as long as you keep an eye on the 
shutter speed in the viewfinder. 

Slow shutter speeds can be handy too. 
You can trying getting some deliberate blur 
in the subject, or explore panning with the 
subject so the relatively slow speed blurs 
the background but without losing too 
much subject sharpness. 

With action another creative option 
is mixing hash and daylight, either trying 
the fill -in flash technique or slow sync 
Hash, with first or rear curtain flash sync. 
However, you need to have a reasonable 
amount of flash power at your disposal or 
be able to gel pretty close to the subject. 
Getting a good viewpoint is always a 
challenge with action work, and you stand 


6 6 You can even go two or three stops faster without 
image resolution suffering greatly J J 
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CAPTURE 

'Winter action 



ABOVE A shutter speed of l/160Cbec was needed here to sharply record the action and flying mud while a 300mm lens gave a flatter perspective. 



TAKE AFRESH LOOK 


Always look for unusual viewpoints to give 
your pictures a twist. Most photographers 
shoot obvious action shots and that's 
perfectly fine, but be aware of unusual 
opportunities. A drinks station at a road 
running event, for example. There's an obvious 


focal point ie. the drink, so all you have to do 
is frame and focus up and then wait for the 
right moment to squeeze the shutter Timing 
ts important and because depth-of-field is 
minimal you do need to tweak focus to keep 
the subject as sharp as possible. 


abetter chance at local events. With many 
sports, you w ill still be behind a safety rope 
or fence but with some events like l oad 
running or cycling you can be right next to 
the participants, so take care you don’t get 
in the way when you’re using a wide lens. 

One thing you will have to pay special 
attention to is the background. You can 
get a great position for the action but if the 
background is full of people wearing high- 
ms jackets they will prove a distraction and 
you will end up having to deal with them 
during processing. 

Your position dictates lens selection, but 
something like a 70-200mmor 70-300mm 
(there are four lenses tested in this issue) 
will be plenty enough for many events. 

But take a wide angle for variety - and in 
case you can get close or want to shoot an 
unusual viewpoint. With Live View and 
articulating monitors it’s easier than ever 
to shoot from higher up or right down at 
ground level. 

Shooting action, whatever sport you 
go for, is always a challenge and presents 
different obstacles compared with 
landscape or shooting in the studio and for 
that reason alone, its worth doing. So, go 
on, get out there. O 


NEXT ISSUE: 


* * * * * IP 


| 


SO ADVANCED PHOTOGRAPHER ISSUE 40 


www. ad va need photog ra phe r,c o. u k 


fcQAM a 






























Call: 08706 03 03 03 


Click: www.calumetphoto.co.uk 
A Visit: stores nationwide 


Nikon D/ 



A retro-styted, high-end D-SIR dedicated to the love 
of photography, A classic look, packed with the latest 
technology. Experience the creative thrill of FX-format 
photography wherever you go, thanks to a compact 
body that weighs approximately 71 Og without the 
battery. Includes 50mm FI 8G lens, 

£2749.00 — 


Sony A7 & A7R 

Futt Frame, pioneering size 

The Exmor CMOS 
sensor is same 
size as a 35mm 
film frame. 

Capturing far 
more light, it's the 
key to flawless, pro-quality 
pictures. You'll really see the 
difference with superb detail, colour and 
contrast, plus dramatically reduced image noise. 


Sony A7 body £1299.00 

SonyA7 + 28-7Qmm £1549.00 

Sony A7R body £1699.00 



Canon EOS 5D Mark III 

Th EOS 5D Mark III 
builds on the 
performance of 
the legendary 
EOS 50 Mark 
II, offering 
improved speed, 
greater resolution, 
enhanced processing 
power and extended creative options for both stills and 
Full HD movies - providing unparalleled artistic freedom 
for the most demanding photographers. 

EOS 5D Mark ill Body £2329.00 
EOS 50+ 24'105mm £2975.00 

EOS 50 + 24-70mm II £4099.00 




Nikon DSLRs 



D4 Body 


£4225.00 



wiih 




PROFESSIONAL 

Dealer 



nan 


Body £1942.00 
0800E Body £2349.00 




m .., 

V V 

v. f 


0610 Body £1499.00 D5300Body £609.00 
D610+24-85mm £1899.00 D5300+18-55mm £739.00 


Sony SLTs 


moh&.bebave 




Alpha A-77 Body £695.00 

Alpha A-99 Body £1975.00 AfchaA-77+16-50mni £1095.00 



: "l s 1 h 


Alpha A-65 Body £495.00 AkXHA-58 + 18-S5mni C339.00 

Alpha A-65+ 18-55mni £565.00 A^hA-SE -IvmUrs £529.00 


Canon DSLRs 




E0S-1D X Body £4845.00 EOS 700 Body £867.00 




EOS 60 Body £1399.00 
EOS 60+ 24-105mm £ 1949.00 


EOS 700D Body £484.00 
EOS 7000+18-55mm £560.00 


Nikon Lenses 


35mmF1.8GAF-S OX 

£149.00 

50mm F1.4GAF-S 

£289.00 

50mm FI .40 AF 

£244 00 

50mmF1.8GAF-S 

£149.00 

60mmF28GAF SED Micro 

£404.00 

eSmin F1.46AF-S 

£1179.00 

105mm F2 8GAF-SVR Mao 

£629.00 

14-24mm F2.8GAF-SED 

£1315.00 

16-35mm F4 OGAF-S EG VR 

£829.00 

18-35mm F3 5-4 5G AF-$ ED 

£639.00 

18-200mm F3S-S6G AF-S VR II 

£584.00 

18'300mm F3.5-5 6GAF-S ED VP 

£679.00 

24-85mm F3 5-4 5G AF $ ID Vft 

£419.00 

24-70mm F2 8GAF-S ED 

£1245.00 

28 300mm F35-5 6G Af -SVH 

£659.00 

70-200mm F4.S-5.6GAF-SVH II 

£1605.00 

70-200mm F4G AF-S VR ED 

£999.00 



Digital Cameras 
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Nikon CoolpixA £679.00 SonyNEX-616-50mm £575.00 SonyNEX-71B-55mm £775.00 

Canon fujifilm fujifilm 
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GanonPowersbotG1XC431.CI0 Fujifilm XI00s £989.00 Fujtfalm X20 


£399.00 


Genesis Portable 
Flash System 

Powerful and portable, our new flash systems are 
excellent value with a great range of accessories. 








Printers 

Canon 

Pixma Pro 1 
Pixma Pro* 10 
Pixma Pro-100 


Epson 

Stylus Pro 3880 £934.00 

Stylus Photo R3QG0 £539.00 


EPSON — 

i xCffOvOuft mJUfVH 


m 


mm 

“ 


£645.00 

£499.00 

£364.00 



Papers 


Brilliant 

£29.99 


Genesis GF2GO 200ws Kit £429.00 

Genesis GF40G 400ws Kit £499.00 

’Me include flash unit battery and wtrilHS tngcjer 


GENESIS 


Brilliant Supreme Ultimate Lustre A3* X25 

£29.99 

Brilliant Supreme Matte A3 X25 

£14.99 

Brilliant Supreme Matte A3+ X25 

£18.99 

Brilliant Museum 

Silver Gloss White A3+ X25 

Silver Gbss Natufdl A3+ X25 

Satin Matte White A3+ X2S 

Satin Matte Natural A3* X25 

£49.99 



Canon Lenses 


EFSOmm F1.4USM 

£305,00 

EF 50mm FI. 8II 

£89.00 

EF S 60mm F2 8 USM Macro 

£365.00 

EF 85mm Ft 2UI USM 

£1769.00 

EF f 00mm F2 81 tS USM Macro 

£749.00 

EF 8- 15mm F4.0L USM fisheye 

£1099.00 

EF t6-3Smm F2.81 USM II 

El 219 00 

EF 1740mm F4 d. USM 

£645.00 

EF 24-70mm F4LIS 

£1079.00 

EF 24-70mm F2JLIUSM 

£1809.00 

EF24-105fnmF4 0USUSM 

£839.00 

EF 28-135mm F3.5-56 IS USM 

£379.00 

EF 7(^200™ F2 ,8l IS USM 1 

£1985,00 

EF 70 200mm F4.QL IS USM 

£992.00 

EF 70300mm F4 0-5.6 IS USM 

£395.00 

EF70-300mmF4.0-5.6L IS USM 

£1238.00 

EF KXMOOmm F4.5-S.8l IS USM 

£1325.00 




Profoto B1 
AlrTTL Flash 

Available in store 
and in rental. 


Profoto B1 Single Head 

£1554.00 

□Profoto 



HEAVEN OF PHOTOGRAPHY 


All prices include Vat at 20%. Prices correct at time of going to press E&OE. 0203-1213 












































































































































For people photography we often strive 
to work in soft light because it s easier to 
manipulate, more flattering on our subjects 
and it s less painful for them - no squinting. 
However L ve been on my travels for much 
of autumn at various locations around the 
Mediterranean and for much of that time 
we've been working with hard light. Back in 
the UK with the sun so low in the sky* we may 
endup taking pictures in quite brutal light 
so here is my guide for shooting in strong 
sunlight using flash and reflectors, 

II Let’s start with the main image. This was 
taken on my Portugal workshop in September 
and I was attracted to the area by the light 
colours and the possibility to shoot with the 
bright blue sky behind Nikki, 

I started by metering the sky area with 
the camera’s metering system. In manual 
exposure mode [ filled the frame with the sky 
and used Matrix metering mode. I wanted 
to use flash to fill in so I couldn’t go beyond 
the flash sync speed; [ set l/2O0sec to be on 
the safe side. Now all I had to do was to 2ero 
the metering scale by ad justing the aperture 
control At ISO 2001 got an aperture off/8, 

I stopped down an extra 0.6E V to f/10 in 
order to give extra punch to the colours in 
the sky. This would have made Nikki’s face 
and body much darker if she was just lit by 
daylight from behind and so I had to put some 
flash lighten her. 1 thought the harder light of 
a ringflash would work and so asked a delegate 
(thanks David Morphew) to lean over the wall 
camera left and hold the light flat to the floor. 

The power of the light was adjusted to give 
light on Nikki and also around the stairwell at 
the same value, f/10, as previously metered. 



* 


* T* ■ 


s 


Only when I'd taken the shot did I see the 
beautiful arrow of sunlight coming down the 
steps to the right of the frame. Sometimes you 
set everything up with exactitude and it’s the 
serendipity in the shot that blows you away 
B As the Algarve sun slipped even further 
down in the sky it kept its intensity producing 


distinct long shadows and hot spots. Nikki 
was actually relaxing when I took this 
shot* but the vintage look of the shades and 
swimsuit put an idea in my head so I simply 
had to jump in and take a picture. 

I didn't want to blow out the highlights so 
I took the exposure reading from the hottest 
part of the skin. I was happy to let the shadows 
go as deep as they wanted to - there is always 
some lat itude in a Raw file but 1 would always 
rather get the highlights correct and adjust 
the shadows if required rather than try and 
recover blown hot spots. 

My camera was already at l/200sec at f/8 
and ISO 200* and this suited me as there was 
a lot of light and the aperture would give me a 
nice balance between foreground sharpness 
and enough deptli-of-fteld on the grass in the 
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LIGHTING 

ACADEMY 


Nikon D3G0,18-70mm lens, 1/200sec at f/20, 
ISO 200, cloudy white-balance. 

background. So standing astride Nikki’s legs, 
I worked at l/400sec. By turning her face 
into the sun I got strong modelling across 
it and because she was wearing shades she 
could shut her eyes for comfort. 

From Portugal we travelled to Malta and 
shot fashion in the harshest of noon day 
sun. Here two images stood out for me. Both 
were taken using the Elinchrom Quadra 
Ranger fitted with a Maxilight reflector dish. 

D 1 positioned Nikki against the sky 
because I loved the cloud detail as it was rare 
in a bright blue sky. Normally 1 would shoot 
with strong sunlight behind my subject to 
back light them and put the flash in from the 
front for fill-in. This wasn't possible here as 
the sun was high in the sky to camera left. So 
I placed Nikki on a wadi and crouched low. 
This accentuated her proportions and also 
placed the buildings of Valetta out of sight. 

The sun was beating down on her and so 
again the sunglasses are not just a part of 
the fashion look but an essential. She could 


About John Denton 

If you'd like to join any of John Denton's 
lighting adventures abroad check out his 
website for the latest details. 

To see more images from these shoots: 
www.dentonphotography.blogspot.com 
—> To join John’s workshops: 
www.JohnDentonTraining.com 
Model featured here: 

Nikki Hafter http://nikkihaftermodel. 
tumblr.com/ 

Thanks to 

-> Maltese Institute of Professional 
Photographers www.mipp-majta.com 
■+ Cypriot Professional Photographers 
Association www.facebook.com/ 
cyprusphotographers 


close her eyes behind them and nobody 
knew the difference. 

To meter, I was in manual mode and filled 
the frame with the sky and took an exposure 
reading of l/200sec at f/16.1 lowered the 
aperture to f/20 to darken the colours and 
placed the flash to my left. You may ask 
why use flash in an image where the mode I 
is in di rect hot sunlight. Well just look at 
how she pops from the background and the 
shadowless light on her - that's the reason. 

The flash was almost at full power to hit 
Nikki with enough light to match the f/20 
aperture I was using to expose for the sky. 

If anything the flash was brighter than that 
which is why she has a nice glow about her. 

I always use a flash meter to check output, 
but never be afraid to adjust it a little up and 
down to review the effect. 

□ Our second image here from Malta also 
used the hot midday light. It was filtering 
through some trees and providing a strong 
pattern on the wall. I positioned Nikki at 
the bottom of the light strip and metered off 
the hot spots. By exposing for them I came 
up with a manual exposure of l/20Qsec 
and f/16 at ISO 200 - this recorded the 


Nikon D300,18-70mm lens, l/200sec at 
f/22, ISO 200, cloudy white-balance. 


higlilights nicely and made the shadows 
much deeper 

This time the flash was placed to camera 
right and aimed at Nikkis stomach to give 
an even spread across the body and also 
produce those strong shadows from her 
body and from the stones on the wall. This 
technique, known as feathering the light, 
directs the light of the flash with modifier 
across the subject, rather than straight at 
them, to give a more subtle effect and also 
produce the shadows. In many ways the 
image is wrong as it lias two obvious light 
sources but by using the flash to dominate 
the low light, and match the strong light, 
we've created mood and drama. I also set a 
manual white-balance setting of 3850K to 
cool down the image. 

O From Malta it was off to Cyprus. 

We started on the coast at noon. A meter 
reading said l/200sec at f/22 and I placed 
the Quadra Ranger with Maxi light at full 
power camera right to give the appropriate 
exposure across Kelli's body with a reflector 
to camera left to fill in the shadow side of her 
body The sun was directly behind her as we 
can see in the highlights around her and on 
the water. The shadows show the strength of 
the sun that the flash was working against. 

So there you have it, my guide to working 
in harsh light. Whether you’re shooting at 
home with the low sun or somewhere more 
exot ic, experiment with these techniques. O 
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Nikon 0300,18-70mm 
lens, 1/200sec at 
f/20, ISO 200, manual 
white-balance. 
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creative imago lighting technology 

www.theflashcentre.com 
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At this time of year, when the light drops off so early in the day, your software 


skills are essential to make the most of your shots 
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RAW MASTERCLASS BRING BACK THE LIGHT 


The story behind the picture 


Late afternoon in November on a damp drizzly 
day at the coast wasn't especially photographer 
friendly, I was at Mersea on the Essex coast a 
place I used to visit a great deal. 

Nevertheless, I was practising what I have 
been preaching for ages and had my camera 
out, switched on and ready to shoot. 


I wasn't greatly inspired because the light 
was so flat but a lady walking her dog caught 
my eye and I squeezed off a few frames, I was 
wide open on the 70300mm at 300mm so I 
knew I was at the limit of my handholding skills, 
even with the lens's Vibration Reduction system 
switched on. 
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Checking the image in the Lightroom 
catalogue I could see it was sharp enough but 
it was so FLAT! There was barely any contrast, 
rather too dark and while the camera's auto 
white-balance feature did its best, the image 
had a distinctly cool feel and it generally needed 
help in Adobe Lightroom 5 to spice it up a bit. 
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STEP BY STEF IMPROVING A DARK IMAGE 






Crop it down I started by going to Photo>Create Virtual Copy and 
then m the Develop module, under Lens Corrections l ticked Enable 
Profile Corrections and Remove Chromatic Aberrations boxes. Then went 
to the Crop Overlay tool (shortcut key R) to straighten the image up and 
tighten the framing. 



1 1 t , L liaiu, 

mm 

m ‘ni 





Keep the mood The image is friendlier and lighter but I didn't want 
to lose any mood so I dropped a Graduated Filter from the top, 
adjusting the exposure of the filter to -1.33, the white-balance to -52 and 
Saturation to 17 to enhance the colour slightly. 




Lighten a little The lady and her dog needed to be a bit brighter so 
using the Radial filter I drew a cigar shape mask across the bottom 
area of the image and then ticked the Invert Mask box, The Exposure was 
moved to 0.59 to lighten the selected area. 




Basic enhance The cool balance was resolved by using the Dropper 
tool in the Basic tab and just clicking on a white boat The Kelvin 
value went from 5750K to 10,250K and the image was much warmer. I then 
moved the Exposure slider to 0.50 to lighten the shot. 




Colour changing I know the grass you get in saline areas is not like 
normal grass but I wanted mine to look healthier so under the HSL/ 
Color/B&W tab, I tinkered with the Hue, Saturation and Luminance sliders 
of Orange, Yellow and Green. This is obviously a matter of subjectivity 




Final step I didn't want to do much more but under Presence I did 
tweak Clarity Vibrance and Saturation to +48. +14 and +12 
respectively. I finished with a tiny bit (-10) of Post Crop Vignetting just to 
tone down the corners and that was it. all done. 
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Professional calibration for 
high-end professional colouf 


for perfect colour 


►X* xrite 

PANTONE® 

Color Perfectionists Unite! 


Find your perfect solution at www.xritephoto.com or visit one of our featured retailers. 


AVAILABLE FROM THESE LOCAL STOCKISTS: 


WEX PHOTOGRAPHIC 

Norwich 

01603 486413 

wwwwexphotographic.com 

CROOKED IMAGING 

Rochester 

01634 715929 

wwwcrookedimaging.co.uk 

PARK CAMERAS 

Burgess Hill 

01444 237070 

www.parkcameras.com 


SPEEDGRAPHIC 

Alton 

01420 560066 

www.speedgraphic.co.uk 

LONDON CAMERA EXHANGE 

Lincoln 

01S22 514131 

www.lcegroup.co.uk 

MORRIS PHOTOGRAPHIC 

Chipping Norton 
084S 430 2030 

www.morrisphoto.co.uk 


WILKINSON CAMERAS 

Preston 

01772 252188 

www.witkmsonco.uk 

SMART IMAGES 

London 

0208 133 6710 

www smartimages.com 

JIGSAW24 

Nottingham 

03332 400 888 

wwwjigsaw24.com 


CALUMET 

Nationwide 

08706 030303 

www.calumetphoto.co.uk 

TEAMWORK 

London 

0207 323 6455 

www.teamworkphoto.com 

FIXATION 

London 

0207 582 3294 

www tixationuk .com 


Distributed by X-Rtte Photo Europe: 0330 4400189 

© 2013. JWtilft, tncctporated. All rights reserved. fttNTDNE* and other Pantane. int trademarits are Ifie property of Pantone, tot Pantone is a wholly owned subsidiary of X-Rtle. Incorporated 
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Olympus 


BUILT ID LAST 

Do professional cameras need to be big and bulky to stand up to rough treatment?Mark 
Humpage thinks not , having just completed a gruelling assignment in Iceland, shooting with 
the redoubtable Olympus E-Ml 


M ark Humpage would, you think, 

be a camera manufacturer's worst 
nightmare. A self-styled elemental 
photographer - it means someone 
who ventures into some of the most 
challenging environments on the planet 
- Mark puts both himself and his gear 
through hell and back, regularly getting 
roasted, soaked and covered in mud, 
grime, grit and dust. The pictures he 
comes back with are sensational, but no 
regular camera could cope with what’s 
thrown at it without giving up the ghost. 

Fortunately the exceptional 
weatherproofing and robust nature of the 
Olympus pro-spec camera range means 
it's more than up to the challenge - in 
fact, it’s proved itself to be as tough as 
Mark. However, pleased though he's been 
with the performance of his Olympus 
DSLRs, Mark is always looking for ways 
to cut down on the size and weight of 
his kit, and the launch of the new E-Ml 
appeared to offer an opportunity for 
him to downsize while still maintaining 
quality The burning question, however, 
was: could the smaller system still 
handle the mistreatment? 

There was only one way to find out, 
and so Mark set up a shoot in Iceland: a 
sink or swim test for the new model If 
it really could cope with the extremes of 
this place then the chances were it could 


had been thrown down, and only time 
would tell whether a CSC really could 
prove itself the equal of a full-size DSLR 

And it was size that struck Mark first 
when his E-Ml arrived, "When I first 
opened the box I couldn't believe quite 
how compact and lightweight this new 
Olympus flagship actually was/’ he says. 
“After sliding in a battery and powering 
it up I knew 1 was holding something 
special in my hands. I recall a similar 
moment when I first picked up the E-l: 
the E-Ml just felt so light yet so easy to 
hold, and I immediately appreciated its 
ergonomic design. 

"Equally, it quickly became apparent 
that its wealth of features were easily 
accessible via the buttons, dials and 
levers, and I could see that it would be 
possible for the user to pretty much 
take total control, without the need 
for constant menu flicking ~ a huge 
plus point. Although I had yet to use it 
in anger it just ‘felt' like it had what it 
takes to withstand the elements. I'd read 
the literature and seen Olympus was 
claiming it was water, dust and freeze 
proof, and now I was looking forward to 
giving it a real test.” 

Facing the wilderness 

This was to be Mark's third trip to 
Iceland, a destination he’s come to love, 
“Spectacular and dramatic best describe 


the place," he says. “It's totally natural 
and a real outdoor photographer's 
playground. 

“A few days prior to me travelling 
a change of itinerary was enforced by 
the weather. Clear skies were being 
forecast for southern Iceland - a big 
draw for me. As well as giving me the 
best chance to shoot clear pictures of the 
Aurora, I could also test out the low-light 
capabilities of the E-Ml by shooting star 
trails, and so I decided this was where I 
was going to head,” 

Arriving in the capital Reykjavik, 

Mark headed east, stopping at the Blue 
Lagoon geothermal pools, numerous 
waterfalls, the famous Eyjafjallajokull 
volcano and a glacier along the way. 

In total a full and active four days 
were planned, and as well as providing 
opportunities for great pictures, the idea 
was for the individual shooting scenarios 
to be as testing as possible, 

“The conditions were just how I like 
them" Mark confirms with a smile. ,£ It 
was an ideal test for a camera that sells 
itself as water, dust and freeze proof. The 
weather was quite cold; it reached -6°C 
at worst overnight. This was challenging, 
especially when shooting at all hours 
throughout the night trying to capture 
the Aurora and the stars. 

“The locations themselves were also 
very testing. For example, the geothermal 
pool is nothing short of a nightmare for 
camera equipment: milky blue water, 
rich in minerals like silica and sulphur, 
and constantly oozing steam - not 
the usual conditions one would take a 
camera to. But perfect for me, and in 
with the E-Ml I went! Meanwhile the 
huge waterfalls are some of the largest 
and most powerful in Europe, and when 
you get up close and personal the water 
and spray soaks (and I mean SOAKS) 
everything - another stern test. 

“Duringthe trip I also ventured onto a 
glacier. The huge swathe of volcanic rock 
and ice is quite an impressive sight. Add 
to this a stiff arctic wind, with freezing 
temperatures, and this too was quite a 
challenging shoot. I was like a kid in a 
sweet shop during the entire trip, and on 
the whole I would say the entire shoot 
was a stiff challenge for me and my gear.” 


handle just about anything. The gauntlet 
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IMAGES Small and lightweight it may be but the E-Ml is no delicate piece of 
kit, as Mark Humpage discovered on his adventures in Iceland. 


£6 The geothermal pool 
is nothing short of 
a nightmare for camera 
equipment... in with 
the E-Ml I went!^ 


Emerging unscathed 

Ok, let s cut to the chase: how did the 
E-Ml stand up to the challenge? Maybe 
the best answer lies in the images: Mark 
came home with amazing shots and no 
camera malfunctions, and yet these were 
circumstances that would have defeated 
all but the sturdiest of gear. Not only that, 
but the all-round performance of the 
new flagship hugely endeared it to the 
photographer, while giving him a much 
reduced bag of kit to carry around, 

‘Size and weight are key factors for 
my work tool choice” he says, “I travel 
a lot and the portability of the E-Mi 
together with the Micro Four Thirds 
compatible lenses means a smaller/ 
lighter bag. On a typical shoot I am also 
running around at pace a fair bit and the 
portability makes my life so much easier. 
I speak with many DSLR photographers 
who perceive bulk as beautiful: well, not 
me! 

“Small doesn’t mean delicate, 
however; at one stage the wind caught 
the camera on its carbon fibre tripod and 
blew it clean over. 1 watched it bounce 
along the car park like a balloon in the 
wind, not a pretty sight. The 75-300mm 
lens was lying on the floor in pieces and 
the E-Ml looked the worse for wear, I 
wasn’ t far from tears. The lens proved 
beyond repair but the E-Ml, amazingly, 
still worked fine, albeit scratched, 
cracked and dented, and I was able to 
complete the last shoot ofthe trip/’ 

In terms of impressive features, Mark 
singles out the improved EVF, which 
he considers is now as good as that on a 
traditional mirrored unit; the Live Time/ 
Bulb function, which proved invaluable 
when shooting stars and the Aurora; and 
the time lapse facili ty, which enabled 
him t o record dramatic footage of clouds 
scudding across the sky. However, one 
thing that impressed Mark over and 
above everything else was the quality of 
the images. 

“Once I started to process my Iceland 
gallery 1 was taken aback by the edge- 

he says, “The images reflected the truth, 
which is so important for my elemental 


work. The quality of images from this 
camera is simply stunning, I have to 
say that they are the best I have yet 
witnessed from an Olympus camera.” 

A resounding seal of approval then 
from a photographer who doesn’t mince 
his words. In Mark’s opinion the new 
E-Ml has earned its spurs the hard way, 
and from now on it’s going to be the 
prime camera in his gadget bag. 

Watch video of Mark's Icelandic trip 
here: http://youtu.be/klQkNy3rDbU 
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Start 2014 with a bang - get 13 issues for only £32, 

that’s just £2.46 a copy. It’s never been easier to subscribe to 
Advanced Photographer - so don’t delay, contact us today. 



or subscribe securely online at www.brightsubs.com 


TERMS AND CONDITIONS: Please allow 28 days for delivery of your first issue. This offer is valid for UK addresses only and is for 13 issues of Advanced Photographer. For overseas subscription prices 
please call +0044 1371 851896 or visit vAvw.bnghtsubs.com '£8 per quarter only valid when subscribing by Direct Debit lines open 9am-5.30pm Monday-Friday. 
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NDEPENDENT REVIEWS OF ALL THINGS PHOTOGRAPHIC 


PHOTOGRAPHIC EQUIPMENT is naturally very important to advanced photographers 
and therefore also very important to Advanced Photographer magazine - so every issue 
we’ll be reviewing a wide variety of the latest photo kit. 

We’ll be including items that are relevant to the main technique features in each issue so 
cameras and lenses will feature heavily, but so too will accessories and software. 

64 SONY A7 

Full-frame image quality in a 
tiny body, that's the headline 
appeal of this CSC from Sony. 



Look out for this 
badge of honour in 
our comparison tests 



How do these four third-party 
optics measure up? For value 
for money, each rates really 
highly but which one emerges 
triumphant in our review? 


82 NIKON DF 

An interesting mix of retro styling 
and bang up-to-date technology, 
the 16-megapixe! Df certainly 
poses a conundrum for tech 
writer Ian: whether to follow his 
head or his heart. 


90 DXO PRO V9 

Autocorrection of distortion and 
lens aberrations plus amazing 
noise reduction skills could make 
this software your best friend. 
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DSLR* 

LumixGj 

■ Panasonic 

BIG & SLOW 

SMALL & SWIFT 

. ^ ftuS'l . 

1 


FASTER, CLOSER, SMARTER 

CHANCING PHOTOGRAPHY 

panasonic.co.uk/Lunmxg 

•Similarly priced DSLH vs. LUMIX 06, correct as at U/04/1X 
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Photo Kit 

SONY A7 


MENUS The options in Sony’s menus are 
extensive, but they're well organised 
so easy to navigate. There are six main 
tabs, each of which has its own sub-tabs 
that are numbered, and you can navigate 
sideways at either of these levels so you 
never have to scroll through a load of 
options to find what you want It’s just a 
case of getting to know under which tab 
each of the options sits. 


KEY 

FEA TURES 

£1299 BODY ONLY 

24.3-MEGAPIXEL 
35MM SENSOR 

FAST HYBRID AF 

ISO 50-25,600 

47 4G 

WWW.SONY.CO.UK 
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It was only a matter of time before full-frame went mirrorless, ana 
Sony is the first to do it Ian Fyfe finds out what happens when you 
squeeze a huge sensor into a tiny body 


WORDS & P CTURES SAN FYFE 




FULL FRAME It's a stunning sight to take 
the lens off the A7 and see the huge, 
mirrorless 35mm format sensor. The A7 
sensor has 24 3 megapixels, and in the 
Fast Hybrid AF system, phase-detection 
pixels are included on the sensor. 
Although the sensor is exposed, the 
A7 does use physical shutter curtains. 

The first curtain can be switched to 
electronic, which reduces noise, but the 
second shutter curtain is always physical. 


STORAGE OPTIONS The A7 can accept 
SD cards or Sony's proprietary Memory 
Sticks, but this is via a single multi¬ 
functional slot, so you can only have one 
card in at any given time. Rather than 
being on the side of the camera, the slot 
is on the back, and you push the card in 
forwards - presumably this keeps the 
size of the camera as small as possible. 
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PARKCameras 



Sony a7 and a7R now available online 
or at our new LONDON store. 

Visit www.ParkCameras.com/Advanced 


Photo Kit 

SONY A7 


Less than 18 months ago, full-frame 
photography involved lugging around a 
bulky DSLR, That changed with lighter 
and more compact models like the Nikon 
D600 and Canon EOS 6D, but now Sony 
has taken full-frame miniaturisation 
to a new level with a duo of mirrorless 
interchangeable-lens, full-frame cameras. 

The A7 is the cheaper of the two (£1299 
body only, compared with £1699 for the 
A7R), and has a lower resolution than 
the A7R's 36 megapixels, although it's 
still a very handy 24 megapixels to rival 
the likes of the Nikon D610, The other 
main difference is actually an advantage 
to the A7, because it has a hybrid AF 
system that includes on-sensor phase- 
detection pixels. Well look more closely 
at the A7R in the next issue of Advanced 
Photographer, but other than the 
resolution and focusing, the two cameras 
are practically identical - most of what's 
said about the A7 applies to the A7R too. 

Of course, with a full-frame camera, 
image quality is the acid test because 
the expectations in these terms are so 
high. And when it comes to this, there's 
absolutely nothing to complain about 
with the A7. It's no secret that Sony is a 
leader in sensor technology, and in this 
case it shows - detail is incredibly sharp 
and clear, which is also a testament to the 
new E-mount 28-7Qmm f/3.5-5.6 lens that 
I was using* Not only that, but metering 
was excellent throughout, and in over 400 
images taken with the camera, I never 
needed to add exposure compensation. 

In these fundamentals, Sony has most 
definitely got it right. 

When it comes to handling, it's a bit 
more of a mixed bag, A small body can 
mean cramped handling, but the A7 avoids 
this. This is partly down to the grip, which 
is extremely comfortable to hold without 
being too big - it ! s moulded nicely for your 
hand, and is just about big enough to get 
your little finger on the bottom. Where the 
A7 is also fantastic is in the customisation 
options for the controls. As well as three 
custom buttons, another seven of the 
preset buttons can be reassigned. Each 
button has a choice of 46 functions, and 
the control wheel can be assigned to one of 
four, so you really can set things up exactly 
as you want. One button that can't be 
customised is the Fn button, which opens 
the on-screen menu for quick access to 
more settings. But while the button can’t 
be cu stomised, the menu itself can - it’s a 
grid of 12 items, and you can select exactly 
which function goes where. 

Not everything about the handling of 
the A7 is so smooth though. One problem 
I found is that the combined control wheel 
and directional pad on the back can easily 
be pressed when you're trying to turn 
it, and vice versa, For example, trying to ** 


ANATOMY OF... 


FROM THE TOP 

The on/off switch is around the shutter 
button i , making it easy to flick when 
holding it by the grip. The mode dial 
* includes two custom settings and 
panorama mode, as well as everything 
else you'd expect. It doesn't lock, but is 
sheltered so shouldn't get knocked too 
easily. An exposure compensation dial 
3 on the corner is more vulnerable to 
knocks. Also under your shutter finger is a 
programmable custom button * ♦ On top of 
the pentaprism-like viewfinder unit, there's 
a standard hotshoe 6 , while the only 
feature on the left shoulder is the stereo 
microphone & . 


ft in rti 


w 


ft 
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FROM THE FRONT _ 

The handgrip i is wide and moulded with 
indentations on the inner edge, giving you 
plenty to get hold of. It feels nice too with 
a leather-like texture. The grip is topped 
off by the front command dial 2 , which 
is perfectly placed for your shutter finger. 
Near to this is the AF-assist lamp < , but 
otherwise the front of the camera is clean. 
The 35mm sensor 4 has 24,3 megapixels 
and features a hybrid autofocus system 
that includes 117 phase-detection AF 
points In the central region, an area similar 
in size to full-frame DSLR AF coverage. 


L\ 




FROM THE BACK 


The LCD screen * tilts vertically, but is 
tucked in so adds no bulk. Above this is an 
electronic viewfinder - with an automatic 
eye sensor. The back command dial s js 
nestled into a strip that's set back from the 
rest of the back plate, alongside a second 
custom button 4 , Below this, a dual 
function button # for switching between 
AF and MF for AEL is altered using the 
lever that surrounds it The Fn button « 
opens the on-screen quick menu, while the 
multi-selector 7 is both a keypad and a 
wheel. The SD card slot cover » effectively 
makes up the bottom of the hand grip. 


AT-A-GLANCE SPECS 


PRICE £1299 body only 

CONTACT www.sony.co.uk 

SENSOR 24.3 megapixels, Bionz X processor 

IMAGE DIMENSIONS 6000x4000 pixels 
ISO RANGE ISO 50-25,600 
AUTOFOCUS MODES Single-shot, 
continuous, direct manual, manual 
EXPOSURE COMPENSATION +/-5EV in 1/3 
or 1/2 EV steps, AEB 5 (+/-1EV) or 3 (+/-3EV) 
frames in 1/3,1/2,2/3,1,2 or 3EV steps 


SHUTTER 30secs-1/8000sec 

METERING PATTERNS Multi segment, 
centre-weighted, spot 
SHOOTING SPEEDS Single, continuous 
2.5fps, speed-priority continuous 5fps, self- 
timer 10 or 2secs, self-timer continuous 
LCD SCREEN 3in tilting with 921k dots 
STORAGE MEDIA IxSD, SDHC, SDXC, 

Memory Stick Pro Duo, Memory Stick Pro-HG 
Duo, Memory Stick XC-HG Duo 
DIMENSIONS (WXHXD) 126.9x94.4x48.2mm 
WEIGHT 474g (incl. battery and card) 
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SONY A7 


ii The highlight of the handling is the viewfinder - 
its magnification matches many full-frame DSLRs 
and it gives you a crystal clear preview ^ 


press the directional keys to move the AF 
area, I accidentally turned the wheel and 
started changing the AF area selection 
method before I realised what I was doing. 
The camera can also be slow to respond, 
and this is summed up by the start-up time 
- it takes a full two seconds from flicking 
the switch to being ready to shoot. There's 
also a noticeable lag in the on-screen 
display when changing settings with the 
dial - change the aperture, for example, and 
the sliding scale that's displayed on-screen 
is always a beat behind. 

Although not a problem that affects 
handling negatively, the arrangement of 
the dial functions is also slightly odd. In 
aperture-priority and shutter-priority 
modes, both command dials control the 
main setting. There's a separate dial for 
exposure compensation, and this wouldn’t 
be necessary if one of the command dials 
controlled this, Td have preferred to do 
without the exposure compensation dial, 
particularly because it’s slightly vulnerable 
to knocks that add unintentional 
compensation, and it also has a limited 
range - it only allows +/-3EV adjustment 
when the camera s capable of +/U5EV, and 
you need to go into the menu to use the 
extra 2EV either end. 

Perhaps the highlight of the handling 
is the viewfinder. IPs electronic of course, 
but has a magnification of 07lx, matching 
many full-frame DSLRs, there's hardly any 
lag and it gives you a crystal clear preview 
of your shot, even down to the effects of 
features like dynamic range optimisation 
if you’re using them, Theres a slight delay 
in the automatic eye sensor activation, but 
I've certainly seen worse, and once you've 


got it to your eye, there's no need to take it 
away even if you need to change settings - 
across the bottom, the settings you’d expect 
in a DSLR viewfinder are displayed, and 
there are more across the top. If you need to 
enter the quick menu or even the full menu 
to change any settings, you can still do it 
because the viewfinder screen displays 
them in the same way as the main LCD, and 
the buttons are all easy to find by touch. 

One thing I was particularly excited 
about with Sony's mirror less full-frame 
cameras was their advantage in street 
photography, where the small body 
helps you stay inconspicuous without 
compromising on image quality - the same 
applies to weddings and events. In this way 
the body size delivers, but what I found 
disappointing was the clunk of the shutter 
mechanism, which seems louder than most 
DSLRs. Unless you're far enough away to 
need a lens that negates the point of having 
a small body, the sound is certain to turn 
your subject's head and draw attention 
to yourself. The A7 has the option of an 
electronic or physical first shutter curtain, 
and using the former minimises the sound, 
but the second curtain is always physical 
and it’s not discreet. 

Without a mirror, matching the focusing 
standards of other full-frame cameras was 
always going to be a challenge. To get as 
close as possible, Sony has included 117 
phase-detection AF points in the central 
area of the sensor to work alongside the 
contrast-detection AF system - you 
can display the area in which the phase- 
detection AF is active on-screen or in the 
viewfinder too. Coverage is much the same 
as the AF points in a full-frame DSLR. 


In good light, the A7 focuses quickly and 
reliably - it's certainly not as speedy as a 
DSLR, but it's as good as most CSCs, and 
the lens movement is direct and efficient. 
On occasion, it did miss focus, either failing 
to lock on or sometimes thinking it had 
locked on when the subject under the focus 
point was not sharp - this was rare though. 
AF is helped by the pre-AF function, which 
is effectively an automatic continuous AF 
that gets the lens in pretty much the right 
place before you touch the shutter button. 
You can turn this off if you prefer, but it 
does speed things up a touch. 

The A7 focusing system has a minimum 
sensitivity of OEV, while most full-frame 
DSLRs go down to -1 or -2EV, and this 
difference shows. In low light, the A7 
focusing slowed down considerably with 
plenty of hunting, and it struggled to find 
focus at all in low light levels that still 
wouldn't pose a problem to most DSLRs. 

Its worth pointing out though that you can 
get an A-mount adaptor that includes a 
translucent mirror, effectively turning the 
A7 into a DSLT with full phase-detection 
AF, but still with the advantage of the 
compact body. 

If you're focusing manually focus 
peaking is excellent - this highlights sharp 
edges with a choice of red, yellow or white, 
and you can set the peaking level to low, 
medium or high. You can also choose to 
have the image magnified on-screen when 
you turn the focusing ring, and a defined 
area can be magnified, If you go for the 
non-magnified option, then the accuracy 
of focus peaking is difficult to judge when 
using a shallow depth-of-field, but add in 
magnification, and it’s easy to get it spot on, 
i here's also the option of direct manual 
focusing, which uses autofocus until the 
shutter button is half pressed* when you 
can fine-tune manually with the aids. 

One last thing worth mentioning is 
battery life - the small body limits battery 
size, and one full charge gave us just a 
little over 300 shots. If you're planning to 
bo out for the day then a spare is probably 
necessary. Also be aware that a mains 
charger isn't included in the box, so unless 
you shell out for one separately youil have 
to make do with slow USB charging. 


1 EFT Exposures were extremely consistent, even in 
tricky lighting conditions like this, Taken with a 28- 

70mm, !/800sec at f/8 

RIGH" The excellent sensor gives a huge 
amount of fine detail in A 7 images. • t«en h ' ? 28 

70mm, l/400sec at f/11 

BOTTOM U In practice, it's possible to push the 
ISO sensitivity up without too much impact on quality 
- this shot was taken at ISO 3200. Taken with a 28 - 

70mm , I/40$ec at f/S£ 

>7 RIGHT Colours are strong and the A7's auto 
white-balance system kept them accurate. Taken with a 
28-70mm, J/40sec at f/8 
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FULL FRAME 


ISO 100 


ISO 200 


ISO 400 


ISO 800 




l 

■ 


fit 

Hi 


ISO 1600 


ISO 3200 


ISO 6400 


IS012,800 


ISO 25,600 


ISO performance 

Surprisingly, grain is noticeable at as low 
as ISO 200 if you look at the images at 
their full size, although it’s not a problem 
at this level In fact, grain is very fine up 


to ISO 1600, so below this has very little 
impact on the image. From ISO 3200, 
grain is coarser and diminishes detail 
more noticeably, and the top two settings 


of ISO 12,800 and 25,600 suffer badly. 
What's good though is that overall colour 
remains consistent throughout the range, 
even to the very top end. 




IMAGE QUALITY 


Overall image quality from the A7 is 
exceptionally high, Using the 28~70mm 
f/3.5-5.6 lens, the A7 certainly records a huge 
amount of detail and at their best the images 
are extremely crisp and clear. JPEG images 
can suffer slightly from a little blockiness 


where there's a lot of fine detail or subtle 
colour gradients, although this is being 
extremely critical and otherwise the in- 
camera processing does a fantastic job. Raw 
files don’t suffer in the same way though, and 
although they're much softer than JPEGs 


straight out of the camera, sharpening in 
Lightroom produces final results that are 
considerably better. The only concern was a 
few jagged edges in one or two Raw files, but 
this was rare and they were smoothed out in 
the corresponding JPEGs. 


68 ADVANCED PHOTOGRAPHER ISSUE 40 


www. ad va need photog ra phe r. c o. u k 















PARK Cam eras ^9 


Sony a7 and a7R now available online 
or at our new LONDON store. 

Visit www.ParkCameras.com/Advanced 


Photo Kit 

SONY A7 



IS01600 LOW NR 





Noise reduction 


Noise in JPEGs causes speckling artefacts, 
but you can elect to use high ISO noise 
reduction to reduce these. You can choose 
Low and Normal noise reduction to be 
applied to JPEGs shot alone or alongside 


Raw files. There's little difference between 
the Low and Normal settings, but both do 
a good job of smoothing the speckling. At 
mid ISO levels of around 1600 and 3200, 
where noise starts to be a problem, this 


improves JPEGs, but at higher ISO speeds, 
smoothing is at the expense of a lot of 
detail At any ISO sensitivity though, you 
get better results by shooting Raw files and 
cleaning them up yourself in software. 
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HIGH DYNAMIC RANGE 


For high-contrast scenes, you can use the Auto HDR function, which combines three JPEGs into one. There are seven settings for the 
exposure differential: auto, and each full EV from 1 to 6, so the maximum combines exposures of +/-3W. It does an impressive job, and in fact 
you need to be careful because the most extreme settings start to make things look a little surreal This mode is only available when you Ye 
shooting JPEG only, but regardless of the exposure differential setting you use, it records the normal exposure alongside the merged image. 
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DYNAMIC RANGE OPTIMISATION 


If you don't want to go to the extreme of using 
HDR, but want to pull in the shadows and 
high! ghts in a single JPEG shot, you can turn on 


+ * »■ » ■ * S + * 4 *--* + **■- P -G -P * S- B- I IflltlHIftim P «■ * « ■ § ■ + + + 

Dynamic Range Optimiser. You can leave this on 
auto, or you can select from five levels yourself. 
Even Level 1 has quite a large effect, and the 
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strongest settings can leave images looking 
washed out - there's a loss of saturation that you 
don’t get in the HDR mode. 
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Panorama 
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Panorama is a mode of its 
own directly accessible 
via the top dial, and lets 
you create a wide image 
by sweeping the camera 
around as it shoots 
continuously. I didn’t find it 
as simple as it seems - you 
need to move the camera 
fast enough but not too 
fast, otherwise it doesn't 
work, and I found this 
speed of movement caused 
some blurring, even with a 
shutter speed of 1/100sec 
for each frame. When it 
gets it right though, it 
can save you a lot of time 
in front of the computer 
stitching frames together 


PICTURE EFFECTS 


* v r 


■ 


r 


The A 7' lets you get creative with JPEG i mages in-camera, with a range of Creative Styles, which are subtle filters suited to certain types of 
scene, and Picture Effects, more arty filters that include things like HDR painting, Illustration, Partial Color, Soft Focus and J oy Camera. 



As a mirrorless camera, the obvious 
advantage of the A 7 is its size. It's less than 
two thirds the weight of the Canon EOS 6D, 
the lightest full-frame DSLR, much more 
compact, and the image quality is easily 
as good, if not better than other full-frame 
options. It's also currently the cheapest full- 
frame camera available. 

It's important to consider the system as a 
whole, and currently the range of dedicated 
E-mount full-frame lenses is limited. Until 
now, all E-mount cameras had AP5-C sensors, 
so while the existing system is compatible, it f s 
not built for full-frame. Sony is clearly looking 
to address this though and launched five new 
E-mount full-frame lenses alongside the A7 



series, including 24-70mm f/4 and 28-70mm 
f/3.5-5.6 standard zooms. 35mm f/2.8 and 
55mm f/1.8 Zeiss primes and a 70-2QGmm f/4. 
With an adaptor, you can also use A-mount 
lenses, which adds flexibility, and adaptors are 
available to fit. among others, Canon, Leica 
and Nikon lenses too. 

There’s no doubt that there are a few 
compromises in terms of handling and 
performance relative to a DSLR. in particular 
the responsiveness of the camera and the 
focusing, but the image quality certainly 
won’t disappoint Full-frame quality from a 
camera body that's small and light is probably 
most photographers’ dream, and ultimately 
that's what the Sony A7 delivers. 



HOW IT RATES 


FEATURES 23/25 

Everything you would expect is there 

HANDLING 21/25 

Great customisation, but not the most 
responsive camera to use 

PERFORMANCE 23/25 

Delivers on image quality 

VALUE FOR MONEY 24/25 

Full-frame quality at its cheapest 


OVERALL 91/100 


You won t find a smaller camera with this 
kind of image quality 

PROS Image quality, custom controls 

CONS Responsiveness could be better 
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Visit our website - updated daily 

www.ParkCameras.com/Advanced 

or phone us 7 days a week on 

0144423 7056 


CAMERAS 


LENSES 


BAGS 


TRIPODS 


PRINTERS BINOCULARS SCOPES 


FLASHGUNS 
& LIGHTING 


ACCESSORIES TRAINING 


Sony a7 & a7R 

full frame, pioneering size 

Bigger sensor, even more 
professional pictures: 

The full-frame Exmor CMOS sensor is same 
size as a 35mm film frame. It's more than 
twice the area of the APS-C image sensor 
in many DSLR cameras, and many times 
larger than your ordinary compact camera's 
sensor. Capturing far more light, it's the 
key to flawless, pro-quality pictures. You'il 
really see the difference with superb detail, 
colour and contrast, plus dramatically 
reduced image noise. 


World's smallest 35mm full-frame 
interchangeable-lens camera. 
Introducing the a 7 from Sony. 

An eye for the finest details: 



make, believe 


From atmospheric portraits to dramatic 
landscapes and vibrant street scenes - 
discover a new world of detail with the full- 
frame a 7 with 24,3 effective megapixels. 
The a 7R takes you to even greater heights 
of creative expression with its full-frame 
36.4 effective megapixel sensor and no 
optical low-pass filter. You'll experience 
uncompromising clarity in every frame. 


a7 body only a7 + 28-70mm a7R body onl 


£1,199 “* £1,449 


.00 




£1,649 


Did you know you can purchase lens adapters so that 
other lens mounts can fit to your Sony a7 or a7R? 
Look out for an entry at blog.ParkCameras.com 
coming soon, to explain how this can be done. 






Other great deals at Park Cameras 


Sony DSC RX100 

The Sony RX100 captures crisp 
detail with 1.0-type 20.2 effective 
megapixel Exmor^ CMOS sensor 
and f/1.8 Car! Zeiss Vario-Sonnar 
T* 3,6x optical zoom lens. 




in stock from only 

£ 369 “ 


RX1Q0 * spare Sony NP- BX1 buttery £4D6** 
RXl0 + Sony LCJ-ftXAS Ever-ready case £404 w 


SRP 

£5SO* 


Sony E-series lenses 

16mm f/2.8 Pancake £195.00 

20mm f/2.8 £294.00 

24mm f/t.8ZACarl Zeiss Sonnar £779.00 

30mm f/3.5 Macro £209.00 

35mm f/1.8 OSS £349.00 

35mm f/2.8 ZA Sonnar T* £699.00 

50mm f/1.8 OSS £239.00 

55mm f/1.8 ZA Sonnar T* £849.00 

10-18mm f/4 0SS £659.00 

16-S0mm f/3.5-5.6 OSS £299.00 

16-70mm f/4G ZA OSS £839.00 

18-S5mm f/3.5-S.60SS £249.00 

18-105mm f/4G OSS £499.00 

18-200mm f/3.5-6.3 LE £549.00 

18-200mm f/3.5-6.3 Power Zoom £999.00 

24- 70mm f/4 Vario-Tessar T* £1,049.00 

28-70mmF3.5-5.6OSS £449.00 

55-25 0mm F4.5-6.3 OSS £265.00 

70-200mm f/4 G OSS See Web 


Sony DSC RXl0 

The compact RX 10 delivers every 
time. It has a large 20,2MP 1,0 type 
back illuminated Exmor R*CMOS 
sensor and class-leading Carl Zeiss 
Vario-Sonnar T* lens. 




in stock from only 

£949“ 


SAP 
£l r 049 1 


RX1D +spare Sony NP FWS0 batt ery £1*011”** 
RX 10 + Sony HVLT43M flashgun £1,243-** 


Sony Alpha lenses 

16mm f/2.8 Fisheye 

£619.00 

20mm f/28 

£469.00 

24mm f/2.0 Carl Zeiss Distagon T* 

£989.00 

30mm f/28 SAM 1:1 macro DT 

£139.00 

35mm f/1.4 G-Series 

£1,129.00 

35mm f/18 DT 

£159.00 

50mm f/1.4 

£309.00 

50mm f/t .4 Carl Zeiss 

£1,239.00 

50mm f/28 Macro 

£449.00 

50mm f/18 SAM Portrait lens DT 

£149.00 

85mm f/28 SAM DT 

£159.00 

85mm f/1.4 Carl Zeiss T* 

£1,149.00 

100mm f/2.8 Macro 

£599.00 

135 mm f/18 Carl Zeiss T* 

£1,199.00 

135mm f/2.8 Special Purpose 

£999.00 

300mm f/2.8 G SSM 11 

£5,899.00 

500mm f/4 G-Series 

£12,499.00 

11-18mm f4.5-5.6DT 

£498.00 

16-3 5mm f/28 SSM Carl Zeiss T* DT 

£1,459.00 
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16-50mm f/2.8 SSM DT £499.00 

16-80mm f/3.5-4.5 ZA Carl Zeiss T* DT £599.00 
16-105mm f/3.5-5.6 DT £459.00 

18-55mm f/3.5-5.6 SAM DT £1 49.00 

18-55mm f/3.5-5.6 SAM DT (Unboxed) £69.00 
l8-200mm f/3.5-6.3 DT £449.00 

18-250mm f/3.5-6.3 £499.00 

24-70mm f/2.8 ZA SSM Carl Zeiss T* £1,449.00 
28-75mm f/28 SAL £599.00 

28-75mm f/2.8 SAL- White Box £569.00 

55-200mm f/4.0-5.6 SAM DT £199.00 

55-300mm f/4.5-5.6 ED SAM DT £259.00 

70-200mm f/2.8 G SSM II G-Series See Web 

70-300mm f/4.5-5.6 G-Series £779.00 

70-400m m f/4- 5.6 SSM II G-Se ries £1 ,699.00 
75-300mm f4.5-5.6 £189.00 

1.4x G-Series Tele Converter £349.00 

2x G-Series Tele Converter £347.00 


For special offers with filters, please visit us in 
store, call 01444 23 70 56 or visit us online. 


All include VAT $ 2QV website foe our opervng timn'S onliw for store jddre-.v 
All products are UK Slock. E&OE- * - menborv 1 Advatviod Photographer' for this special price 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 
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70-300mm telezooms 

The 70-300mm telezoom offers a compelling combination of pulling power, portability and 
competitive price. In part 2 we look at four nicely priced independent offerings 

WORDS & PICTURES RICHARD HOPKINS 

The most glamorous telephoto zoom especially if you enjoy sports or nature if you want a very shallow depth-of- 

you can buy is very probably the work, where extra focal length is always field and lovely bokeh where the f/4-5.G 

70-200mm. In most camera or lens a benefit. This is even more true on maximum aperture does limit the effect, 

makers 1 product ranges the 70-200mm APS-C format cameras where the 1.5x Last month we tested three camera 

is usually the one blessed with a fast (Nikon, Pentax, Sony) or 1.6x (Canon) brand lenses, one from Nikon and two 

maximum aperture - usually f/2.8 - that crop factor makes a big difference, from Canon. The Nikon 70-300mm 

is constant throughout the focal length Of course we can’t ignore the f/4.5-5,6 was the best although that fact 

range, is packed brimful of exotic glass maximum aperture issue for long and will not interest Canon owners, 

for maximum quality and also happens there is currently no 7G-300mm f/2,8 In this months part two, we have 

to cost the most too, - Olympus will have an equivalent 80- lenses from independent lens maker 

By comparison, the 70-300mm is the 300mm f/2.8 later in 2014. If there were, brands Sigina and Tamron and their 

plain Jane telephoto compared with it would be a seriously big, heavyweight products are available in a variety of 

the glamour puss specification of a top lens with a suitably massive price tag. different camera fittings so by definition 

7Q-200mm but to most photographers Instead what we have are 70-300mm have a much wider appeal, 

it s probably the better buy. Of course, zooms with a maximum aperture of f/4 The other thing, naturally is that the 

money comes into it and the typical 70- or f/4,5 at the 70mm gradually slowing independent lenses are significantly 

300mm is significantly cheaper than down to f/5.6 at the 300mm focal length. cheaper than those from the camera 

the 70-200mm, more compact and it's The slower aperture clearly makes its brands. However, the lower price also 

also much, much lighter if weight is a presence felt in low light conditions so means fewer exciting features such 

consideration. upping the ISO is needed, but generally as ultrasonic focusing and image 

Leaving aside the benefit of a fast in good light the aperture factor is not stabilisation, but that trade-off is not 

maximum and constant aperture for an issue in terms of shooting sharp too much of an issue for many. Anyway 

now, the 70-300mm is more versatile, images. It does, however, come into play here's the test. 
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Photo Kit 

TELEZOOM LENSES 




\ 




KEY FEATURES 


BARGAIN LOW PRICE MACRO FOCUSING DOWN TO 1:2 SMALL 
AND LIGHTWEIGHT CANON, NIKON, PENTAX, SIGMA, SONY 

FITTINGS STREET PRICE £100 


% \ 


Sigma 


70-3udmmf/4-5.6 DG Macro 


iT % 

4r 

{'/highly* 
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It might be nothing special in its specification but optical performance is impressive for a £100 lens,., 
dose to other telezooms costing several times as much. 


There are not many lenses of any 
description that can be had for £100. 
Maybe a kit zoom or 50mm f/1.8 thrifty- 
fifty but very few others. We actually have 
two here, the cheaper of the Tamrons 
reviewed over the page, and this Sigma 70- 
300mm f/4-5,6 DG Macro. 

Apart from the bargain price, the 
Sigma’s other unusual feature is very 
close focusing down to 1:2 magnification, 
coincidentally like the Tam ran and also 
the Sigma APO version. The APO version 
is identical apart from having a couple of 
extra SLD elements, and costing £50 more. 


SIGMA 70-300MM 

STREET PRICE £100 
CONTACT www.sigma-imaging-Lik.com 
FORMAT Full-frame and APS-C 
FOCAL LENGTH 70-300mm. 

APS-C equivalent 105-450mm 1.5x; 112- 
480mm 1.6x 

OPTICAL DESIGN 14 elements in 10 groups 
PREMIUM ELEMENTS lx SLD glass 
APERTURE RANGE f/4-5.6 to f/22-32 
DIAPHRAGM 9 rounded blades 
ANGLE OF VIEW Full-frame 34° to 8° 
(diagonally), APS-C 23° to 5° 15x; 22° to 
5® 1.6x 

MINIMUM FOCUS 0.95m from sensor 
MIN WORKING DIST 0 69m from lens front 

MAX REPRODUCTION RATI01:2 
AUTOFOCUS Micro-motor drive 

MANUAL FOCUS AF/M switch 
FOCUSING SCALE Yes 
DEPTH OF FIELD SCALE Yes. f/11 and f/22 at 
70mm only 

IMAGE STABILISATION No 
ZOOM LOCK No 

FILTER SIZE 58mm (front rotates) 

TRIPOD COLLAR Not available 

SIZE (DxL) 77x122mm (207mm extended) 

WEIGHT 545g 

ACCESSORIES Hood supplied 
FITTINGS Canon. Nikon, Pentax, Sigma, 
Sory-A 


As you would expect, the specification 
is relatively spartan and does not include 
premium features like image stabilisation 
and ultrasonic focusing, and no luxuries 
like a non-rotating barrel, though Sigma 
does include a lens hood. Of those 
omissions, while image stabilisation is not 
exactly essential, it 's certainly very useful 
at longer focal lengths. 

The build quality is economy grade too, 
though perfectly serviceable. Finished in 
high quality engineering plastic, everything 
works pretty well though the zoom ring 
can be a Little jerky during fine adjustments 
and there's some wobble when the barrel 
is fully extended by an extra 85mm in 1:2 
macro mode. Manual focusing is good, 
smooth and lightly weighted, and as the 
barrel extends, a magnification scale is 
revealed for close up work, handily marked 
in ratios from 1:16.5 to 1:2. 

Engaging macro mode is a little fiddly at 
first. It only works between 2G0-3O0mm, 
so first you must zoom to the long end, 


then push the normal/macro switch 
over, and that allows the focusing ring to 
extend down from 1.5m to 0.95m, while 
also blocking the zoom from turning 
below 200mm, It's a good idea to change 
back to normal mode each time to save 
bei ng caught out, but you soon get the 
hang of things and while macro-focusing 
zooms are no match for a dedicated 
prime macro lens for image quality, the 
convenience of having this feature to hand 
is very welcome. There’s also the benefit 
of a generous 0,69m working distance at 
300mm, measured from the lens front. 

The micro-motor driven AF is quite 
swift in good light, not too noisy and tested 
at 135mm it averaged 0.52 secs in the 
near-to-far speed test. It slows down and 
becomes more hesitant in low' light, more 
so at 300mm where the maximum aperture 
drops to f/5.6. 

Optical performance is impressive 
for a £100 lens, easily beating the 
similarly priced Tamron and close to 
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TELEZOOM LENSES 


SIGMA 70-300MM % MTF AT 24 LINES-PER-MM (FULL-FRAME) 


Sharpness 70mm 


ion - 

90- 



f/4 f/5.fi f/8 f/n m 


135mm 


300mm 


■Centre 



Edge 




\m 1/5.6 f/8 f/H f/16 



f/5.6 f/8 f/11 f/16 


ABC Great performance for a £100 zoom t the Sigma 70-300mm f/4-5,6 DG Macro comfortably beats the similarly price Tamron. In the centre at 70mm and 135mm, 
sharpness is never less than Excellent. The edges are not far behind and also reach Excellent from f/8. As usual, sharpness dips at 300mm f/5.6, but the centre picks up 
well at f/8 h CA is always present at the edges, steadily increasing with focal length t rating Fair overall. 



with a score of LOEV at 70mm, rising to 1.SEV at 135mm (Very Good) and reducing to 0.9EV at 300mm (Excellent), Raising the f/number one stop reduces vignetting 
to barely noticeable levels, to score Excellent overall. 




At 70mm on full-frame, distortion registers a hardly visible +0.4% barrel (Excellent), This changes dramatically at 135mm, having switched to strong pincushion 
-3,1% (Poor), then easing down to -2,1% pincushion at 300mm (Poor), Overall average rating Fair, 


other telezooms costing several times as 
much. In the centre at 70mm and 135mm, 
sharpness rates as Excellent all the way 
from maximum to minimum aperture. 

The edges are not too far behind either, 
breaking above the Excellent line from 
mid-range apertures. Typically, its not so 
good at 300mm, particularly at the edges, 
and while centre sharpness picks up well 
from f/8, the edges always lag somewhat. 
You don't need to look too hard to see 
some chromatic aberration, that rates as 
Very Good towards the edges at 70mm, 
worsening to Fair at 135mm and then Poor 
at 300mm - scoring Fair overall. There's 
mild barrel distortion at 70mm, but this 
quickly switches to strong pincushioning at 
135mm and it's much the same at 300mm, 
rating Fair overall. Vignetting is generally 
not a problem, and while it's noticeable at 
135mm f/4.5, overall it rates as Excellent. 


THE VERDICT 


If you're on a tight budget, or only need a 
longer lens tike this occasionally, then the 
Sigma 70-300mm f/4-5.6 DG Macro is a no 
brainec At £100, it's a bargain. 

Don't expect pro-grade build quality or 
higher-end features like image stabilisation 
or ultrasonic AE but the essentials are all 
here, and you get a lightweight telezoom 
that is very sharp at short and mid-range 
focal lengths, and only dips down at 300mm 
maximum aperture. And to be fair, they 
almost all do that. 

This lens can hold its own in much more 
expensive company, with the handy bonus 
of 1:2 macro focusing ability thrown in. The 
identical-twin APO version is sharper, but 
there’s so very little in it you might as well 
save yourself £50, 


HOW IT RATES 


FEATURES 18/25 

Just the essentials, no ultrasonic AF or image 
stabilisation. Handy 1:2 macro mode 

HANDLING 23/25 

Good overall, compact and light. Build 
quality decent, considering the price 

PERFORMANCE 18/25 

Remarkably sharp for a £100 lens. Micro¬ 
motor AF and no image stabilisation costs it 
a few points 

VALUE FOR MONEY 25/25 

A lot of picture power for the money. Top 
buy. no question 


OVERALL 84/100 


No-frills spec but the basics are all covered 
and the optics are great for the money 

PROS Price, decent optics, macro mode 
CONS Basic specification 
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Photo Kit 

TELEZOOM LENSES 


KEY FEATURES 


MACRO FOCUSING DOWN TO 1:2 SMALL AND LIGHTWEIGHT 
INCLUDES ‘APO’ ELEMENTS CANON, NIKON, PENTAX, SIGMA, 
SONY FITTINGS STREET PRICE £150 


Sigma 


70-300mm f/4-5.6 DGAPO Macro 






Apart from one thing, this Sigma 70- 
300mm f/4-5.6 DG APO Macro is identical 
to the non-APO version reviewed on the 
previous pages. APO is the abbreviation 
for apochromatic, and refers to three 
elements made from SLD glass, as opposed 
to just one in the non-APO design. SLD is 
Sigma s Special Low Dispersion type glass, 
meaning that all colours of visible light are 
more accurately focused to the same point, 
reducing the colour-fringing of chromatic 
aberration and improving sharpness. 

A red ring around the front 
distinguishes the APO lens, and that is the 


SIGMA 70-300MM 

STREET PRICE £150 

CONTACT www.sigma-imaging-ijk.conn 
FORMAT Full-frame and APS-C 

FOCAL LENGTH 7Q-300mm, 

APS-C 105-450mm 1.5x; 112-480mm 1.6x 
OPTICAL DESIGN 14 elements in 10 groups 
PREMIUM ELEMENTS 3x SLD glass 
APERTURE RANGE f/4-5.6 to f/22-32 
DIAPHRAGM 9 rounded blades 
ANGLE OF VIEW Full-frame 34° to 8° 
(diagonally), APS-C 23° to 5° 1.5x; 22° to 
5° I6x 

MINIMUM FOCUS 0.95m from sensor 
MIN WORKING DIST 0.69m from lens front 

MAX REPRODUCTION RATIO 1:2 
AUTOFOCUS Micro-motor drive 
MANUAL FOCUS AF/M switch 
FOCUSING SCALE Yes 
DEPTH OF FIELD SCALE Yes, f/11 and f/22 at 
70mm only 

IMAGE STABILISATION No 
ZOOM LOCK No 

FILTER SIZE 58mm (front rotates) 

TRIPOD COLLAR Not available 
WEATHER RESISTANT No 
SIZE (DxL) 77x122mm (207mm extended) 
WEIGHT 550g 

ACCESSORIES Hood and case supplied 
FITTINGS Canon, Nikon, Pentax, Sigma, 
Sony-A 



APO is the abbreviation for apochromatic P and refers to three SLD (Special Low Dispersion) lens 
elements that are used to minimise chromatic aberration* 


one external clue. The only other evidence 
is the weight goes up by a miniscule five 
grams (premium glass is heavier) and for 
the extra £50 the APO version costs, Sigma 
also includes a zip pared case. 

The overall design is also very like 
the Tamron 70-300mm f/4-5.6 Di LD 
Macro. Size and weight are similar, being 
quite compact and light* with no image 
stabilisation and AF drive by micro¬ 
motor rather than the more sophisticated 
ultrasonic type. There is also the same 
"macro' function, taking the closest focus 
down to 0.95m and a reproduction ratio of 
1:2 at 300mm focal length. 

The outer barrel is 100% engineering- 
grade plastic and well finished. It extends 
a long way up to 85mm longer in max 
macro mode* and unsurprisingly there is 
some play to be found, While performance 
is not affected by this at longer focal 
lengths, it feels a bit disconcerting. The 
macro function is only available between 
200mm and 300mm, so to engage it the 


focal length has to be extended first, then 
the normal/macro button switched over, 
and this allows the focusing ring to turn 
beyond the normal 1.5m mark and down 
to 0,95m, The barrel is marked with 
reproduction ratios from 1:16.5 to 1:2 and 
this is a handy reference tool. While macro 
performance can't compete with a true 
macro lens optimised for close working (as 
no macro-zoom can) there’s no denying the 
usefulness of having this option to hand* 
especially when at 300mm the minimum 
working distance from the front of the lens 
is a very comfortable 69cm, 

The AF speed is usually quite rapid, 
recording 0,52 secs in the near-to-far speed 
test* and while the mechanism is certainly 
audible, it’s not an obtrusive sound. The 
speed test was done in good light at 135mm, 
and as often happens with lenses of this 
type, it gets noticeably slower in low light, 
especially at longer focal lengths. 

With the promise of APO lens elements 
at work, we were hoping to see high optical 
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TELEZOOM LENSES 
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OMM % MTF AT 24 LINES-PER-MM (FULL-FRAME) 


Sharpness 70mm 


100 - 
90 - 
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ABO The Sigma 7CP300mm f/4-5,6 DG APO Macro, with apochromatic elements, is sharper than the non-APO version throughout, though the difference is very 
slight - around 3-4% on the MTF graphs, which is barely noticeable in practise so comments on the previous page apply here too. Chromatic aberration is also 
reduced with APO glass, and measured an average of 6.2 microns (Good) vs 8,0 microns (Fair) for the non-APO version. 



A BOV Unsurprisingly, vignetting performance is identical to the non-APO version with mild -10EV in the corners registered on full-frame at 70mm, There’s a more 
noticeable bump to -1.5EV at 135mm (Very Good) then a drop back to -1.0EV (Excellent) at 300mm, Stopping down reduces these figures substantially and by f/S 
vignetting is insignificant throughout, rating Excellent overall. 



ABOVE As with the vignetting performance, distortion figures are a carbon copy of those from the non-APO Sigma 70-300mm, At 70mm on full-frame, there's 
mild barrelling of +0.4% (Excellent) though this quickly changes to pincushion, becoming quite severe -3,1% (Poor) by 135mm, and only reducing slightly to -2,2% 
pincushion (also Poor) at 300mm, to score Fair overall Distortion does not change with aperture. 


performance, with sharpness enhanced 
and lower levels of C A at the long end 
where it’s usually most noticeable. And so 
we did, compared to the non-APO version, 
but you really have to look hard. While the 
APO lens is sharper and CA is lower at all 
focal lengths and all apertures, the MTF 
graphs show an improvement in sharpness 
of no more than 3-4% and this minimal, not 
easy to spot in eveiyday picture taking. 
That's not to say sharpness is 
disappointing, and considering its modest 
cost it’s actually pretty good, almost always 
well into the Excellent zone and only 
dropping significantly at 300mm. It's ahead 
of the cheaper Tamron 70300mm, and 
up there with the Tamron 70-300mm VC 
zoom that sets a high standard, comparable 
to much more expensive marque lenses. 
Distortion control is Fair overall, and 
vignetting generally Excellent, 


THE VERDICT 


This is not an easy lens to evaluate. It kind 
of falls between two stools and a buying 
decision really depends on your priorities. 
Optical performance is quite impressive, 
particularly for a lens in this £15Q-ish price 
bracket but if cost is the main factor the 
cheaper non-APO version offers almost 
identical sharpness for less money. 

On the other hand, the Sigma 70- 
300mm f/4-5.6 DG APO Macro is still a 
budget lens, lt p s lightly built with extensive 
use of plastics, has lower grade micro-motor 
AF rather than ultrasonic, and lacks image 
stabilisation that works so well with this 
focal length range and undoubtedly helps to 
net more keepers. If you follow that train of 
thought, then save a little longer and go for 
the more expensive Tamron 70-3QQmm VC 
that outclasses everything below £300. 


HOW IT RATES 


FEATURES 18/25 

Just the essentials, no ultrasonic AF or image 
stabilisation. Handy 1:2 macro mode 

HANDLING 23/25 

Good overall, compact and light. Build 
quality adequate, considering the price 

PERFORMANCE 18/25 

Pretty sharp, but APO elements don’t make 
a huge difference. Micro-motor AF and no 
image stabilisation loses points 


VALUE FOR MONEY 24/25 

It’s great value, but if price matters most, the 
non-APO is cheaper and almost as good 



83/100 


No-frills spec, but the basics are there, Optics 
as good as more expensive models 


PROS Price, decent optics, macro mode 
CONS Basic spec, non-APO version costs less 
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TELEZOOM LENSES 



KEY FEATURES 


ULTRA-LOW COST MACRO FOCUSING DOWN TO 
1:2 LIGHT AND COMPACT FITTINGS FOR CANON, 
NIKON, PENTAX, SONY STREET PRICE £100 



V» 

\ 



Tamron 

AF 70-300mmf/4’5.6 Di LD Macro 


■ 



The 300mm end is great for pulling in distant detail but at the other extreme, engaging the Tamron's 
macro mode gives 1:2 magnification that is perfect for popular subjects like flower portraits, 


The Tamron 70-300mm f/4-5,6 Di LD 
Macro is a somewhat different proposition 
to the more expensive Tamron SP version 
reviewed over the page. Headline feature 
is probably the price, and it can be had for 
£100 or less at many retailers. It also has a 
‘macro’ mode, allowing it to focus down to a 
reproduction ratio of 1:2. 

To meet the price, Tamron has had to 
trim some of the less essential features, 
so there is no image stabilisation, and 
AF drive is by micro-motor rather than 
ultrasonic. There's also a bit less glass 
inside, and extensive use of engineering- 


TAMRON 70-30QMM 

STREET PRICE £100 
CONTACT www.intro2020.co.uk 
FORMAT Full-frame and APS-C 
FOCAL LENGTH 70-3GQmm, 

APS-C equivalent 105-450mm I5x; 112- 
480mm I6x 

OPTICAL DESIGN 13 elements in 9 groups 

PREMIUM ELEMENTS lx LD glass 
APERTURE RANGE f/4-5,6 to f/32-45 
DIAPHRAGM 9 rounded blades 
ANGLE OF VIEW Full-frame 34° to 8° 
(diagonally), APS-C 23° to 5° 1,5x; 22° to 
5 D 1,6x 

MINIMUM FOCUS 0.95m (from sensor) 

MAX REPRODUCTION RATIO 1:2 
AUTOFOCUS Micro-motor 

MANUAL FOCUS AF/M switch 
FOCUSING SCALE Yes 
DEPTH OF FIELD SCALE No 
IMAGE STABILISATION No 
ZOOM LOCK No 

FILTER SIZE 62mm (front rotates) 

TRIPOD COLLAR Not available 
WEATHER RESISTANT No 
DIMENSIONS (DxL) 77x117mm 
WEIGHT 435g 

ACCESSORIES Hood supplied 
FITTINGS Canon, Nikon, Pentax, Sony-A 


grade plastics help to keep the weight down 
further to a low 435g> 

The external finish is good, though 
there s a little wobble in the barrel when 
extended at longer focal lengths. This is 
hardly surprising since the overall length 
grows to almost twice the si/e at 300mm 
when focused close, and with the hood 
attached (supplied) it more than doubles. 
Setting the closest focusing macro 
position isn't quite as simple as turning the 
ring a bit further. Macro is only available 
between 180-300mm, so first you must 
zoom out to the long end and push the 
switch to macro. This releases the focusing 
ring to turn the extra distance from L5m, 
where the reproduction ratio is 1:4 at 
300mm, down to 0,95m and 1:2. This is half 
life-size, meaning that a subject 72mm 
wide will exactly fill the width of the sensor 
on full-frame, and on APS-C, a subject 
45mm wide will do the same. 

Engaging macro mode is a bit of a 
fiddle at first, but you soon get used to it 


and 1:2 is about twice the magnification 
of most telezooms. Its perfect for popular 
subjects like flower portraits, though 
not a substitute for a proper macro lens. 
True macros are optimised for very 
close distance work down to 1:1, with 
high sharpness, minimal vignetting and 
distortion. While this Tamron can't match 
that, it's still a very handy feature and 
image quality is adequate. 

Also, because the macro feature is only 
available at the longer end, the working 
distance is very generous, like a couple 
of feet from the front of the lens to the 
subject, and this makes life a lot easier. 
You're less likely to scare off subjects like 
butterflies, or your body to cast a shadow. 
Keep the shutter speed up though, as 
the extra magnification of macro work 
increases camera-shake. 

Autofocus is driven by micro-motor and 
is quite noisy, though decently fast in the 
near-to Tar test, recording an average time 
of 0.6 secs on a Canon EOS 7D. This is a 


78 ADVANCED PHOTOGRAPHER ISSUE 40 


www. ad va need photog ra phe r.c o. u k 




















TELEZOOM LENSES 


TAMRON 70-300MM % MTF AT 24 LINES-PER-MM (FULL-FRAME) 


Sharpness 70mm 135mm 300mm ■Centre L i Edge 


100 - 
30 - 



f/4 I/IB f/8 f/n f/16 f/45 f/5.6 f/8 f/lt f/IB f/5.6 f/8 f/lt f/IS 


ABOVE Considering the cost, the Tamron 70*300mm f/4-5 + 6 Di ID Macro is a capable lens, but outclassed by the Sigma at similar money. High sharpness is to be had, 
but not at maximum aperture, and it never really makes it at 300mm. At 70mm and 135mm, from f/5.6 onwards sharpness is Excellent in the centre and the edges 
catch up from f/8, CA is moderate, rating very Good at 70mm, dropping to Fair at 300mm, rating Good overall, 





above Tciczooms are not often troubled by vignetting, even at the budget end. This Tamron is typical, with 0.9EV (Excellent) recorded at 70mm in the corners of full- 
frame, 1.1 EV (Very Good) at 135mm, and 0.8EV (Excellent) at 300mm. Raising the f/number one stop knocks these numbers in half, reducing vignetting to insignificant 
and Excellent overall. 



ABOVE Distortion rates as Fair overall, which doesn’t sound great, but it's typical of telezooms in this range and is easily corrected in post processing. At 70mm it's 
actually Very Good with +0.6% barrel, then things take a turn for the worse as strong pincushion distortion of -2*7% (Poor) takes over from 135mm, only improving 
slightly to -2.1% (Poor) at 300mm. 


respectable speed, conducted in good light 
at 135mm, but things change a bit when 
the light level drops and the focal length is 
increased. In those conditions, AF is slower 
and can be more hesitant 

On optical performance, in this group 
the £100 Tamron brings up the rear. It is 
capable of very sharp pictures, well into 
the Excellent zone and right across the 
frame, but only at mid-range apertures and 
at short-to-medium focal lengths. For best 
image quality, avoid shooting wide open 
and don’t expect too much at 300mm, 
Aberrations control is in line with other 
70-300mms. There are moderate levels 
of chromatic aberration, becoming more 
noticeable towards 300mm. rating Good 
overall. Distortion is mild barrel at 70mm, 
switching to stronger pincushion through 
mid and longer focal lengths, rating Fair 
overall Vignetting generally Excellent. 


THE VERDICT 


Considering the very modest £100 price 
tag, you get a lot for your money - a lot of 
very useful zoom range and a handy close 
focusing ability down to 12 reproduction 
ratio. But the Tamron 7O30Gmm f/4-5.6 Di 
ID Macro has a couple of issues, 

The first is the Sigma 7Q-300mm f/4-5.6 
DG Macro that offers a similar specification, 
for the same money, and much better 
optical performance. 

The second thing is. consider the benefits 
of spending a bit more on the Tamron 
70-300mm f/4-5.6 Di USD VC. Relatively 
speaking it’s a lot more money, but in 
absolute terms it’s still great value and 
offers top grade optics, ultrasonic AF and 
excellent VC image stabilisation that is such 
a valuable addition to zooms of this focal 
length range. 


HOW IT RATES 


FEATURES 18/25 

Only the basics, no ultrasonic AF or image 
stabilisation. 1:2 macro mode is useful bonus 

HANDLING 23/25 

Everything works well enough, macro mode 
fiddly but you get used to it Nice and light 

PERFORMANCE 16/25 

It seems unfair to expect too much at 
this price, but the same cost Sigma is 
significantly better 

VALUE FOR MONEY 22/25 

This little Tamron gets the job done, but the 
optics disappoint 


OVERALL 79/100 


Small, light and cheap, with a handy macro 
mode, but its optics let the side down 

PROS Low cost, macro mode 
CONS Spartan spec, could be sharper 
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Photo Kit 

TELEZOOM LENSES 


KEY FEATURES 


USD ULTRASONIC AF VC IMAGE STABILSATION 
FULL-TIME MANUAL FOCUS OVERRIDE CANON, 
NIKON, SONY FITTINGS STREET PRICE £290 


/ 


X 


Tamron 

SP 70-300mm f/4-5.6 Di USD VC 



Advanced 

FWOQUAEfth 


This lens rings a bell In so many ways, the 
Tamron 70-300mm USD VC is similar to 


the Nikon 70-300mm SWM VC reviewed 
in the last issue, and that can only be a good 
thing as the Nikon won Best in Test for its 
high all-round performance. This Tamron 
and the Nikon 70-300mm are styled much 
the same, with a straight-sided barrel and 
broad zoom ring at the front. They’re the 
same length and very close in weight. The 
features list is similar too, including image 
stabilisation and Tamron's USD ultrasonic 
AF plus full-time manual override. 

Even the optical design is the same as 


TAMRON 70-30QMM 

STREET PRICE £290 
CONTACT www.intro2020.co,uk 
FORMAT Full-frame and APS-C 
FOCAL LENGTH 70-3GQmm, 

APS-C equivalent 105-450mm I5x; 112- 
480mm I6x 

OPTICAL DESIGN 17 elements in 12 groups 
PREMIUM ELEMENTS lx LD, lx XLD glass 
APERTURE RANGE f/4-5,6 to f/32-45 
DIAPHRAGM 9 rounded blades 
ANGLE OF VIEW Full-frame 34° to 8° 
(diagonally), APS-C 23° to 5° 1.5x; 22° to 
5 D 16x 

MINIMUM FOCUS 15m (from sensor) 

MAX REPRODUCTION RATI01:4 
AUTOFOCUS USD ring- ultrasonic drive 
MANUAL FOCUS Full-time werride 

FOCUSING SCALE Yes 

DEPTH OF FIELD SC ALE No 

IMAGE STABILISATION 4-stops claimed. 

auto-mode 

ZOOM LOCK No 

FILTER SIZE 62mm (non-rotating) 

TRIPOD COLLAR Not available 
WEATHER RESISTANT No 
DIMENSIONS (DxL) 82x143mm 
WEIGHT 765g 

ACCESSORIES Hood supplied 
FITTINGS Canon, Nikon, 5ony-A 



ABOVE This Tamron's optical design features 17 elements, two are premium quality glass, in 12 groups and in 
our test showed itself to be a great lens and excellent value for money. 


the Nikon, with 17 elements in 12 groups 
and two of premium quality glass. This is 
getting spookily similar, and Tamron and 
Nikon have actually shared lens designs 
in the past, though there are a couple 
of notable differences here such as the 
Tamron s f/4 at 70mm against the Nikon's 
f/4.5, and the other big difference is the 
Tamron being a very handy £150 cheaper. 

Similar or not, what really matters of 
course is how well it works, and on the 
subject of handling and build quality 
the Tamron scores highly. It's well made 
and feels good, the extra weight giving 
an impression of robust construction, 
supported by minimal wobble of the 
barrel when extended at the 300mm end. 
As mentioned, it's not a small lens as 70- 
300mms go and the welcome inclusion 
of a petal-shaped lens hood makes it even 
longer, though its well balanced. Zoom 
and focus rings are smooth and nicely 
weighted, and it does without a zoom-lock 
to prevent tromboning. 


Tamron’s USD autofocus system 
performs very well, if not quite the fastest 
in class. In the near-to-far speed test it 
averaged 0.68 secs, which is a tenth or so 
behind some, but this is hardly noticeable 
in practise and doesn’t affect the lens’ 
ability to servo-track fast moving subjects 
that don’t require it to move that far or that 
quickly. It’s commendably quiet and focus 
locks-on positively 

Tamron’s VC image stabilisation usually 
impresses, and automatically senses 
panning movement so doesn’t require a 
two-mode switch. The claim is four stops 
of shake reduction, as most manufacturers 
state these days, though this tends to be 
optimistic. In practise, we achieved 80% 
sharp images at three stops, and 50% at 
four stops, and that is very close to the best 
modern systems. 

Optically and the question of how 
it compares to the so-similar Nikon 
70-300mm, overall the Tamron is a 
fine match. Its very strong from 70mm 
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TELEZOOM LENSES 


TAMRON 70-300MM % MTF AT 24 LINES-PER-MM (FULL-FRAME) 


Sharpness 70mm 135mm 300mm ■Centre L i Edge 



f/4 m f/8 f/n f /16 f/iS f/5.6 f/8 f/lt f/IB f/5.6 f/8 f/lt f/16 


ABC At 70mm and 135mm, sharpness at both centre and edges only dips below the Excellent fine at f/16, and is mostly well above it The only notable weakness is 
at 300mm f/5.6, where there is a significant dip down to Very Good, tt picks up quickly in the centre at f/ 8 , and overall performance is very much in line with the better 
70“300mm$ available. Chromatic aberration control is typical, rating Good overall. 



above vignetting performance rates as Excellent overall, as usual with zooms of this class. At 70mm in the comers on full-frame, latest recorded a darkening of Q. 9 EV 
(Excellent) rising fractionally to 1,3EV (Very Good) at 135mm, and falling back to G.9EV (Excellent) at 300mm. Raising the f/number one stop reduces all these figures 
to insignificant 



ABOVE On full-frame, there's modest +0,6% (Very Good) barrel distortion, and as we invariably found with these telezooms, this changes to quite strong pincushion 
at mid-range and longer focal lengths - to -2,1% (Poor) pincushion at 135mm, and -1*8% (Fair) at 300mm. Overall rating Good* fractionally better than some, though 
nothing to boast about. 


through 135mm, with both centre and 
edge sharpness only dropping below the 
Excellent line at f/16, but at 300mm there's 
a definite dip at f/5.6, as there so often 
is with telezooms, and this is where the 
Nikon is unusually good. The Tamron s 
centre sharpness recovers immediately 
with a steep rise at f/8 well into the 
Excellent zone, though the edges don’t pick 
up in the same way 

Aberrations control is typical of the 
class, that is to say nothing that can’t be 
easily corrected in post processing. 
Chromatic aberration is always 
noticeable around the edges if you go 
looking for it, more so at the longer end, 
rating Good overall There's the usual 
mild barrel distortion at 70mm, turning to 
more noticeable pincushion at middle and 
longer focal lengths. Vignetting is minimal 
throughout so impressive. 


THE VERDICT 


This is a great lens from Tamron, and it 
scores well on all fronts. Its well made, 
smooth operating, with good ring-type 
ultrasonic AF and effective VC image 
stabilisation. The only thing missing of 
significance is weather-resistant build, but 
nothing has that at this price. 

Optical performance is very high, up 
with the best at short and mid-range focal 
lengths, and sharpness is none too shabby 
at 300mm either - a common weak spot 
for telezooms of this specification, including 
Canons (apart from the much more costly 
70-3Q0mm L). Only the Nikon 70-300mm 
VR beats it at 300mm f/5.6, which could be 
important to some users. But that one thing 
aside, the Tamron 7O-3O0mm VC can match 
or beat anything in its class, and at £290 it's 
a bri liant buy 


HOW IT RATES 


FEATURES 23/25 

High spec for the price Ultrasonic AF, 
full-time manual override, and image 
stabilisation 

HANDLING 24/25 

Well made and smooth operating, with 
broad and well placed zoom ring. Effective 
image stabilisation 

PERFORMANCE 21/25 

Quality optics stand comparison with 
marque zooms. AF and IS also top grade 

VALUE FOR MONEY 23/25 

Great value 


OVERALL 91/100 


Features, buiid quality, and performance to 
match much more expensive options 

PROS Value, spec, image quality 
CONS Nothing significant at this price 
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Retro is the new modem, and Nikon has brought film camera 
looks to full-frame DSLRs. With stripped down controls, it’s 
designed to deliver a ti'ue photography experience 

WORDS IAN FYFE PICTURES IAN FYFE & WiLL CHEUNG 



KEY 

FEATURES 


£2749 WITH 50MM 
F/1.8 LENS 


16,2-MEGAPIXEL FX 

SENSOR 


39-POINT AF SYSTEM 


ISO 50-204,1 
(EXTENDED) 


5.5FPS 


www.nikon.co.uk 


* Or 1 f 
4 







x3 


RETRO DIALS The Df is designed to 
revive the tactile control of film cameras, 
so the main settings are controlled with 
metal dials on the top-plate. There are 
dials for exposure compensation, ISO 
sensitivity, shooting mode and shutter 
speed, along with a switch for the drive 
mode and command dials. Not only does 
this make the settings easy to access, 
but it also means you can see exactly 
what settings you're using by looking at 
the dials. 


NorrCPU lens data 
Exposure meter coupling 


W Allens 


PICK A LENS, ANY LENS The Df is not 

just compatible with the latest Nikkor 
lenses, but also with vintage glass. The 
lens mount has a collapsible exposure- 
meter-coupling lever so it can accept 
almost all Nikkor lenses, including non- 
Ai lenses. Even with these lenses, you 
can use full aperture metering - you just 
need to register the lens with the camera 
via the menus, set the aperture value on 
the camera to match that on the lens, 
and the camera meters accordingly. 



o off*. 




STRIPPED-DOWN MODES These 
days, most cameras feature all kinds 
of automatic and preset modes that 
most advanced photographers rarely, 
if ever, use. The Df does away with 
most of this and strips it back down to 
just manual, aperture-priority, shutter- 
priority and program. The only extra to 
straightforward photography on the Df 
is Picture Control, which offers standard, 
neutral, vivid, monochrome, portrait and 
landscape filters applied to JPEGs. 
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Over the years, electronics have 
completely changed the experience 
of photography. Besides digital image 
capture, they Ve moved the photographer's 
control of their camera away from 
mechanical dials, rings, switches and 
levers, to become increasingly indirect 
and channelled through circuit boards. 

With the Df, Nikon has tried to recapture 
the feel of the pre-electronic era with 
traditional controls, But the T stands 
for fusion, summing up how this is 
mixed with flagship digital technology 
to produce a tool that's unique amongst 
modern cameras. 

The top-plate of the Df features ret re¬ 
styled metal dials that even at first look 
stir memories of the olden days, They feel 
the part too - they're metal, knurled and 
give satisfying clicks as you turn them. 
These tactile controls are mixed with an 
array of altogether more modern digital 
buttons on the back, a mix that certainly 
lives up to the fusion label 

The bias is definitely still towards more 
modern control though, and you can even 
set things up so that it’s practically the 
same as any other current Nikon DSLR, 

For example, the shutter speed dial can be 
used in S or M modes to adjust the shutter 
speed in 1EV steps, but if you miss the 
modern option of smaller step changes, 
you can set the dial to 1/3 step and use the 
front command dial to change the shutter 
speed as you would on any modern Nikon. 
Alternatively, an easy shutter speed shift 
option in the menus means the shutter 
speed set on the dial can be nudged by 1/3 
or2/3EV either way using the command 
dial. Similarly, you can use the aperture 
ring to set the aperture on older lenses, 
but if you're using a modern lens without a 
ring, you just use the sub-command dial as 
per the digital norm, 

As someone who was introduced to 
photography in the digital age, I have to 
say that the idea of the retro controls 
didn’t excite me that much. But after 
some time with the Df, T came to see the 
advantages and was pretty much won 
over I really enjoyed being able to see 
exactly what settings I was using just by 
casting my eye over the dials on the top- 
plate, and clicking each of the dials into 
place to set the exposure before lifting 
the camera to my eye was a much more 
satisfying experience than I expected. 

That's not to say that the arrangement 
isn't without its drawbacks though. In 
particular, I found it trickier to change 
settings with the viewfinder to my eye 
because I needed to move one or other 
hand to find the appropriate dial, and 
I also found the main command dial a 
little too far from my shutter finger to be 
entirely comfortable. The ISO dial can be 
something of a problem if you’re shooting ^ 



AT-A-GLANCE SPECS 


Nikon Df 


FROM THE TOP 


steps, AEB 2-5 frames at +A3EV j n +/-3EV in 
1/3, 2/3,1, 2 or 3EV steps 
SHUTTER 30secs-1/4000sec 

METERING PATTERNS Matrix, centre- 
weighted, spot 

SHOOTING SPEEDS Single, continuous L, 
continuous H, quiet release, self-timer 
LCD SCREEN 3.2in with 921k dots 
STORAGE MEDIA lxSD, SDHC, SDXC (UHS-t 
compatible) 

DIMENSIONS (WXHXD) 143.5x110.0x66.5mm 
WEIGHT 765g (including battery and card) 


PRICE £2749 with 50mm 1/1.8 
CONTACT www.nikon.co.uk 
SENSOR 16.2 megapixels with EXPEED 3 
IMAGE DIMENSIONS 4928x3280 pixels 
ISO RANGE ISO 100-12,800 (50-204,800 
expanded) 

AUTOFOCUS MODES Single-point 9-, 21- or 
39-point dynamic-area AF, 3D tracking, auto¬ 
area AF 

EXPOSURE COMPENSATION +A3EV in 1/3 


The top of the camera is covered in dials, 
all of which control the main shooting 
settings. On the left shoulder is an exposure 
compensation dial 1 * and underneath this 
is a larger ISO sensitivity dial * . Both of 
these have locks that must be held down 
to turn the dials. In the same place as you'd 
expect on a film DSLR, there's a shutter 
speed dial » , sitting above the drive mode 
switch * . This is next to the shutter release 
s , which has a thread for a traditional cable 
release and has the on/off switch around 
it. Furthest right is the mode dial « , which 
needs to be lifted to be turned. The top LCD 
display t , simpler than on most current 
DSLRs, displays just the shutter speed, 
aperture and shots remaining on the card, 


FROM THE FRONT_ 

The handgrip i is relatively slight compared 
to Nikon's other DSLRs, but it's sufficient 
What looks like a cover for a socket is the 
main command dial - , still within reach 
of your shutter finger Beside the lens are 
depth-of-fieid preview * and function 4 
buttons, both of which can be customised. 
Positioned for your left thumb is the af/ 
mf switch, with the AF mode button at its 
centre 5 . In the absence of a pop-up flash 
that can be used to control off-camera 
flash wirelessly, there's a socket for a PC 
sync cable « , Above this is the control for 
bracketing 7 and the self-timer lamp « * 


This side of the camera looks decidedly 
more digital than retro. Those to the left 
of the screen include an T button i that 
gives direct access to settings you'll use less 
frequently, such as noise reduction. Other 
buttons on the left include direct access to 
white-balance and image quality, One new 
control is the metering mode switch * , 
above the lockable mutti-selector * . Beside 
the main command dial * is an AF-ON 
button, which can be used instead of the 
shutter release to activate AF, At the bottom 
is the Live View button hi f but with no 
movie shooting this doesn't have the normal 
selector for movies or stills around it. 


FROM THE BACK 
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H When it comes to the insides, there’s nothing 
retro about the Df, although it’s still a bit of a fusion 
- a combination of elements from other Nikons 5* 


in very low light because it's difficult to 
see what you’re doing - you have to either 
count clicks or turn on the back LCD* 

With a top-plate LCD that only displays 
shutter speed and aperture values, you 
cant use this to adjust other settings such 
as white-balance and focusing mode. 
Instead, pressing these buttons activates 
the back LCD, and on occasion there was a 
slight pause as the software took a moment 
to catch up, in particular when selecting 
the AF mode. The mode dial is a little fiddly 
for me, and the lift-and-turn mechanism 
left me in the wrong mode on occasion 
- double-checking was required after a 
change. The on/off button is also more 
comfortable to turn with finger and thumb 
than shutter finger alone, making it less 
speedy and in using this, it's easy to knock 
the drive mode switch. 

Having said all of that, while these 
niggles meant the handling didn't feel 
quite as slick as it perhaps could, I must 
admit that they didn't much diminish the 
enjoyment of using the Df - all round, it 
was a lovely experience. 

When it comes to the insides of the 
camera, there's nothing retro about the 
Df, although it could still be considered 
a bit of a fusion - not of new and old, but 
a combination of elements from all of 
Nikon s other full-frame DSLRs, 


The sensor is the same as in the D4, and 
while Nikon points out that this makes it 
flagship quality, you can’t get away from 
the fact that next to the D610 and D8O0, 
the 16 megapixels look relatively meagre. 
This may reduce the resolving power 
slightly, but it's worth bearing in mind the 
advantages. Obviously files are smaller and 
easier to work with, but there's another 
plus - the camera's compatible with and 
positively encourages use of old film lenses, 
and a pixel count like the DSOO's could 
reveal the shortcomings of such optics 
Flagship focusing doesn't accompany 
the sensor in the Df and instead you get 
the same 39-point system as in the D610. 
This provides dense coverage in the centre 
of the frame, and it’s as speedy and reliable 
as you'd expect. It only ever struggled 
in extremely low light, and this perhaps 
reveals a shortcoming of the technological 
mix - the Df's ISO capabilities, which 
match the D4’s h mean it can take excellent - 
quality images in light levels that are so 
low it struggles to focus. The D4's focusing 
system has an extra EV of sensitivity that 
the Df would benefit from. 


There's a variety of continuous AF 
modes that offer several solutions for 
keeping moving subjects in focus. This 
includes 3D tracking AF but as with 
most tracking AF systems, I found this 
was easily confused and hit-and-miss as 
to whether it would follow your chosen 
subject. Much more effective is dynamic 
area AF, which uses surrounding AF points 
to keep your subject in focus should it 
wander temporarily from your selected 
point. The coverage of this can be varied to 
either 9,21 or 39 AF points. 

Auto white-balance only really had 
problems with mixed light sources* but the 
system includes a couple of neat features 
that really helped when it didn’t get it quite 
right. You have the opt ion of fine-tuning 
the AWE setting to add either more blue or 
more yellow with the WB button and sub¬ 
command dial, ideal if you just want to add 
or take away a little warmth. The highlight 
though is the Spot White Balance function 
for setting a custom balance. You just 
specify a point in the image in Live View 
that you want to be neutral to set a custom 
value, and this is stored as the preset value 
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when you switch back to viewfinder mode. 
It makes it quick and easy to get the white- 
balance absolutely spot on. 

The Df feature set does have a couple 
of notable absences. It joins the D4 as the 
only other Nikon without a pop-up flash, 
so there's no wireless control of off-camera 
units, but it is compatible with Nikon’s 
creative lighting system with a wireless 
adaptor and has a PC socket for a sync 
cable. There’s also no video recording - 
sensible in a camera designed to enhance 
the experience of stills photographers, but 
at this price, its absence doesn’t make you 
feel you ve saved money from not having a 
feature you never use. 


One other disappointing feature of the 
Df is the single SD card slot - the three 
other Nikon full-frame DSLRs all have 
dual card slots. The single slot is positioned 
alongside the battery compartment in 
the bottom of the camera, which may 
help keep the body size down, but it’s an 
arrangement you’d more often associate 
with a compact, and hinders quick memory 
card changes, especially on a tripod. 

Speaking of the battery, the pack in 
the Df is different from those in the other 
current Nikon full-frame models, and is the 
same as that used in the D5300 so is much 
smaller. This might be annoying if you use 
the Di in tandem w'ith another Nikon full- 


B G ben The ISO performance means you can happily 
use a high ISO to shoot in low light. This was shot at 
IS012,800. Taken with a 50mm t l/4Q0sec at TAB 


ZEBRA CROSSING Continuous shooting at Sfps 
helped to capture the best moment as pedestrians 
crossed, Taken with a 24-85mm, l/S2QQsec at f/Q 


PH ON L c C The Df comes with a 50mm f/1.8 lens 

as standard, so shooting with this open wide in low 
light helps. Taken with a 50mm, l/2Q0sec at f/J.8 


FAG AND CHAT Colours weren't affected by high ISO 
settings, and remained bold at 12,800 here. Taken with 
a 50mm. J/125Q$ecat fA8 


frame body because you can't interchange 
batteries, but it has a longer claimed life of 
about 1400 shots. For us, it delivered just 
short of 1000 shots - most of which were in 
temperatures below IO C. 
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ISO 204,800 


ISO PERFORMANCE 


With the same sensor and processor as the 
D4, the Df also offers the same ISO sensitivity 
range, reaching the dizzy heights of 204,800 
equivalent It promises much, and it delivers, 
Df files are supported in the very latest 
update to Iaghtroom, version 5,3, so we 
converted Raw files using this and without 


any noise reduction applied, ISO 800 is 
completely indistinguishable from ISO 100, 
but even though some slight grain enters the 
equation at ISO 1600, it's barely noticeable 
and only increases gradually right through 
the top native setting of12,800, The effect 
on detail is still small though, and there's no 


effect on colour whatsoever As you'd expect, 
noise is more significant in the expanded 
settings, but with noise reduction applied to 
Raw images in Light room, you can just about 
get away w ith squeezing up to the 1 li 2 setting, 
equivalent to 51,200, If you go any further than 
this though, you really are pushing your luck. 


ISO 204,800 NR OFF 


s< ) 


ISO 204,800 NR LOW 


m A 


M* , I 



Noise reduction 

If you're shooting JPEGs, you have the option of adding high ISO noise 
reduction at Low, Normal or High levels. It does what it says on the tin 
and reduces noise, but whether or not this improves image quality is 
debatable. At the expanded ISO settings, all-over graininess is replaced 
with blotchiness, and the detail looks very blurred. Below these expanded 


ISO 204,800 NR NORMAL 


ISO 204,800 NR HIGH 


m 



sensitivity settings, ie, 12,800 and below, the ISO performance is so good 
that the noise reduction just isn't necessary, and it also affects the overall 
colour of images. Noise reduction can also be applied to TIFFs, although 
this produces almost identical results to JPEGs. There's no question that 
Raw files are by far and away the best option at any ISO sensitivity level 
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Df vs D610 


The price of the Df positions it in the 
professional range of Nikon s full-frame 
line-up, but skimming through the specs 
of the Df and the D61G makes for similar 
reading, despite the fact that the D610 
is targeted at consumers and currently 


£1250 cheaper In fact, a higher pixel count, 
dual SD slots, built-in flash with wireless 
command control and movie recording are 
all D610 features that the Df doesn't have. 
We looked at the differences in core 
performance by comparing the resolution 


and low-light performance of the Df and 
D61G. All comparison images were shot 
using the same 24-85mm f/3,5-4,5 lens 
and converted from Raw files in Adobe 
Lightroom V5.3 with default settings but 
no noise reduction. 


ISO COMPARISON 


NIKON DF ISO 1600 NIKON DF ISO 3200 60 NIKON DF ISO 6400 Zj NIKON DF ISO 12,800 NIKON DF ISO 25,600 



NIKON D61Q ISO 3200 


NIKON D610 ISO 6400 


NIKON 0610 ISO 12,800 


NIKON D610 ISO 25,600 






/ 


/ 


/ 


At the lower end of the sensitivity scale, there's very little between the Df and the D610 when it comes to controlling noise, and both are exceptionally good. When 
you reach ISO 1600 though, the Df starts to edge ahead - when images from the two cameras are viewed at the same size, the noise has less impact on the fine 
detail, and slightly more contrast is retained. At 1600 and 3200. this is still subtle, but it's when you push above this into the top levels that the difference becomes 
really noticeable. The top native settings differ by 1EV, yet deliver very similar performances; even then, images from the Df still have slightly more definition. This 
remains true as you push into the expanded settings, and, of course, while the D610 tops out at the equivalent of ISO 25,600, the Df goes on 3EV more to 204,800. 
In short, the Df offers significantly better performance in low 1 light. 


RESOLUTION COMPARISON 





The Df has two-thirds the number of 
pixels as the D610, which on the face of it 
means poorer resolution of deti il by some 
distance. In practice, the difference isn’t 
huge if you're not examining the finest 
details closely, but if you are then it s clear 


that the higher-resolution sensor does 
have the advantage, with a fair amount 
more sharpness. There's also a practical 
difference when it comes to printing - the 
limit of prints from the Df at 300ppi is a 
little more than 16 inches along the longest 


side, while you can go up to 20 inches with 
the D610, The advantage of the lower pixel 
count is smaller file sizes by a third - D610 
Raw files are about 30MB, and Df Raws 
are around 20MB. This makes a noticeable 
difference in processing times. 
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CONTINUOUS AF AND DRIVE MODE 


With a top speed of 5,5 frames-per-second. 
the Df beats the D800, but is just short of 
the D610 f s six frames-per-second. This can of 
course be combined with continuous AF. and 


we tried this by seeing how well it kept in focus 
a London bus conning towards the camera. 

The Df had no problem at all maintaining 
focus, and each shot was perfectly sharp. 


Shooting both Raw and JPEG files to class 
10 SD cards, the speed was maintained for 21 
shots before the camera paused - that's more 
than four seconds of continuous shooting. 


Active 

D-Lighting 

Active D-Lighting can be applied to 
JPEGs either when recorded alone 
or shot alongside Raw images. 

II - designed to 'eta n detail in the 

i -i = , gi" .nostuttows mcontrasty 

scenes, with six settings: auto, low. 
normal, high, extra high 1. extra high 
2. Generally, the effect is subtle. In 
our images, the Extra High 2 setting 
had a particularly strong effect on 
the highlights. 
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HDR mode 

Available when you’re shooting JPEG 
files only the HDR inode combines two 
exposures into one to increase the dynamic 
range in contrasty scenes* You can select 
an exposure difference of 1,2 or 3EV P or 


leave the camera to decide in auto* You can 
also change the level of smoothing, which 
basically controls how extreme the HDR 
effect is - the lower the smoothing setting, 
the more extreme the result. This doesn't go 


so far as to produce surreal, over-processed 
results though, and any HDR setting gives a 
natural-looking final image, while the most 
extreme settings increase dynamic range 
dramatically 



THE VERDICT 


My heart says the Nikon Df is a fantastic 
camera, but if I was about to part with nearly 
£3000 for one, my head would probably have 
more to say. 

There’s no doubt that the Df s enjoyable to 
use, and the results are superb, especially in low 
light where it excels. But a long hard look at the 
camera reveals a series of small niggles - things 
like having only one SD slot m the bottom, 
using the focusing system of the cheaper D610 
alongside the sensor and ISO capabilities of 
the D4, slight issues with fiddly dials. They each 
take the edge off slightly, and are even harder 
to overlook at such a high asking price 

I’d find it even harder to justify the price 
of the Df when there are two Nikon full-frame 


options that are cheaper, the D610 and the 
D800. The D610 costs £1250 less, yet it has 
the same focusing system and processor, the 
sensor has a higher resolution, and you get 
video recording too. 

Cold hard logic therefore seems to be 
against the Df - but after using it for a per, I’m 
not sure it’s as simple as that and, while my 
head might have more to say. 
there's always 
the chance 
that my heart 
could shout 
loud enough 
to drown it 
out. 


HOW IT RATES 


FEATURES 

A unique mix 

HANDLING 

Really enjoyable to use 



PERFORMANCE 24/2 

Fantastic all round, especially in low light 

VALUE FOR MONEY 21/2 

Two Nikon full-frame bodies are cheaper 
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OVERALL 


91/100 


It's a fantastic camera, but the price is a 
sticking point 

PROS Low-light performance, dial controls, 
compact and light 

CONS Price, one SD slot 


ISSUE 40 ADVANCED PHOTOGRAPHER B9 


















































THAT 




WORLD’S LIGHTEST AND MOST COMPACT 
PROFESSIONAL PHOTO PRINTER 


LOWER AMP DRAW WHICH MEANS MORE 
Qr ECONOMICAL AND ENVIRONMENTALLY FRIENDLY 

W FASTEST PRINTER IN ITS CLASS 


B MULTIPLE FORMAT AND CUTTING OPTIONS 
INCLUDING TWO INCH STRIP CUTTING 


^ MULTI-PRINT FINISH. PRINTS EITHER GLOSS 
LP OR LUSTRE FROM THE SAME MEDIA. 



www.photomart.co.uk 

SALES@PH0T0MART.C0.UK / T: +44(0)208 527 6006 



SEARCH CODE (PRINTER) 

BR21 


SEARCH COOE (MEDIA) 

BR216X4, BR217X5, BR218X6 




































PARKCameras 



Visit our website - updated daily 

www.ParkCameras.com/Advanced 

or phone us 7 days a week on 

0144423 7056 


CAMERAS LENSES 


BAGS 


TRIPODS 


PRINTERS BINOCULARS SCOPES 


FLASHGUNS 
& LIGHTING 


ACCESSORIES 


TRAINING 



Nikon 


For low prices on accessories including batteries, cases, memory cards and flashguns, please 
visit www.ParkCameras.com/Advanced, or call a member of our team on 01444 23 70 56. 


Please mention Advanced Photographer February 2014 

oi bring a copy of this advert in store 


Experience the power of pure 
photography with the Nikon Df, 


PROFESSIONAL 

Dealer 


Using its large, metallic mechanical dials, camera D4, stimulating artistic sensibilities 
with the Df, you'll rediscover a more direct and inspiring photographers to new levels 

connection with your camera. This is of creativity beyond previous limitations 

Nikon's smallest, lightest FX-format body, of time, place and volume of available 

yet it delivers the same exceptional image light. This is Nikon's proposal to passionate 

quality as the D4 - from low to extremely photographers: rediscover the fulfillment 
high ISO. The Df represents a fusion of measured, deliberate photography, and 

between tactile precision mechanics and create your pictures one frame at a time, 
the exquisite image quality of the flagship 1 

Df + 50mm f/1.8 SE fcW 

£2 699 00 * ,, 

Limited stock available at our Burgess Hill or London Stores! 

Visit us today, and try this camera out for yourself 


tMwi 


SRP £2,749.99 



Nikon D7000 


16.2 

MEGA 

mm 


*Pr nrlud- £70 cashback : fom 


Nikon D7100 


«« | cj i *^SS 

mu I hi!'. 1 


In stock from £739 o0 * 


See website for full details* 


r . e r udr f lOOtdshb.xk 1r m 


Nik. m 4 y " before 01 2014 Nikon f bought before 26OT .2014 



■P es n :!dd« body 8 flash taihbacfe 

from N ikon if bought before 26 01 20 1 4 


Canon EOS 6D Canon EOS 50 Mark III 




18.1 

mcA 

Mins 


Canon EOS-tDX 


Visit us instore or see online for 


Ovi 2 year*interest free credit 


NIKON LENSES 

~ ~ - ^ - - - - . - - 

AF-C 10.5mm f/2BG ED DX £549.00 AF 
Af D 14mm f/2.80 £ 1,699.00 Af 

Af *D 16mm f/2.80 Fisheye £625.00 Af 
Af D 20mm f/2JB £463.00 AF 

Af D 24mm f/2.8D £369.00 Af 

AF-S 24mm f/l_4G ED £1,469.00 PC 
PC i 24mm f/lSD ED £ 1,465.00 Af 
Af-D 28mm f/2.8 £245,00 AF 

Af'S 28mm f/lBG £499.00 Af 

AFS 35mm f/1.46 £1,299.00 AF 

35mm f2 AF Nikkor D £259.00 Af 
35mm f/1 BAF-SDX £149.00 Af 
Af S 40mm f/28G ED Mere £179.00 Af 
PC-E 45mm f/2 SD ED £1,393.00 Af 
Af SOmm f/ \ A0 £244.00 Af 

AF -S SOmm f/1.4G £279.00 Af 

Af -D SOmm f/18 £112.00 Af 

AfSS0mmf/1.8G £149.00 Af 

Af -5 58mm f/1.46 New See Web Af 
Af S60mm f/2 8G Micro ED£389.O0 AF 


Cashback available on selected Nikon lenses. 
See www.PafkCameras com/Advanced for details 


CANON LENSES 


Cashback available on selected Canon lenses. 
See www.ParkCamefas.com/Aclvanced for details 


S 85mmf/3.5GDX Micro 1175.00 
DSSmmf/IBD £299.00 
S 85mm f/1.8G £379.00 

S85mmf/t.4G £1,179.00 
S 105mmf/2.8GVHif ID £609.00 
E 85mmE/2JDED 11,299.00 
DC 105mm f/2 Nikkor £805.00 
D ISOnron f/2Btf ED £695.00 
D 200mm f/4D IF ED £1,179.00 
S 200mm f/2G VRII £4,099.00 
S 300mm f/laG vfi n £4,045.00 
S 300mm f/4 D*F-£D 11,029.00 
S 400mm f/2,8G VR £6,589.00 
S 500mm f/4G VR £ S ,849.00 
S 600mm f/4G VR 17,069.00 
5 800mm f/S,6E FL VR See web 
S 10-24mm(/1,5-4.SG £639.00 
S DX 12-24mm f/4 G £839.00 
5 14-24mmf/2BG ED £1,299 00 
S 16-35mmf/4GED VR £829.00 


AF-S 16-8SmmfrJ.S-S.6VR £435.00 
AF S 17 3Smm f2.SIF ED£1,499,00 
AF-5 17-55mm f/2.8G £1,049.00 
AF-S 18 ISmmf/kSASG See web 
AF S DX 18-55 f/35 5.6G!1 1127,00 
AF-S 18-140mm f/3 S-5GGVR£499.0Q 
AF S 18-200mm ED DX VR It £579,00 
AF-S 18 300mm EDVRDX £679.00 
AF S 24 70mm f/2JG ED £1,225.00 
AF-D24-85mm f/2B-4 £549.00 

AF-S 74-85mm 1/3 >-4,SW £409,00 
AF-S 24 120mm f/4G VR £810.00 
AF-S 28-300mm EDVR £649.00 
AF-S 55-200mm f/4-5.6G £199,00 
AF SSS-200mmf/4-S,6VR 1241.00 
AF-S OX SS-300mm VR £275.00 
AF-S 70 200mm f/28 VFt u £1,619 00 
AF S 70 200mm f/4.0 VR 1999.00 
AF-S 70-300mm IF ED VR £419.00 
AF-D 80 400mm ED VR £939,00 


14mm f/2BL II USM 1 \ ,898.00 
20mm f/2 BUSM £409.00 

24mm f/1.4lMkil USM £1,359.00 
24mm f/2B IS USM £449.00 

28mm f/1 BUSM £369.00 

28mm f/2B IS USM £415.00 

3Smmf/14LUSM £1,129.00 
3Smm f/2£ IS USM £489.00 

40mm f/2 £ STM £169.00 

50mm f/1 2 L USM £1,229.00 

SOmm f/1,4 USM £295.00 

SOmm f/25 Macro £227.00 

MP E 65mm f/2B £853.00 

85mmf/12LII USM 0,739.00 
8Smm f/1 BUSM £298 00 

lOOmm f/2 8 USM Macro £419.00 
100mm f/2 8L Macro is USM £739.00 
13Smmf/2,0L USM £859.00 
1 30mm f/3 SL USM Macro £1,1 99.00 
200mm f/2,GL IS USM £4,669.00 


200mm f/2£l USM/2 £619.00 
300mm f/2BL USM IS II £5,329.00 
300mm f/4.0L USM IS It,119.00 
400mm f/2£L USM IS II 18,279.00 
400mm f/4.0 DO L USM IS See web 
400mm f/5.6L USM £1,125.00 
SOOmm f/4,OL USM IS II 17,765*00 
600mm f/4,0L USM IS II £10,479*00 
800mm f/SJEL IS USM £9,739 00 
TSC 17mm f/4,01 £1,959.00 

ISE 24mm f/3.5L II £1,699.00 

TSE 4Smm f/2,8 £1,129,00 

TS€ 90mm f/2B £1,124.00 

8-1 Smm f/4L Fftheye USM £1,099*00 
EF S 15-85mm f/1 S 561$ U 1569.00 

16- 35mm f/2Bl II USM £1,218.00 

17 - 4 Omm f/4.01 USM £629.00 
EF S 17-S5mm f.285 USM 1629.00 
EF S 17 85 f 4 j0 t SU >M £349.00 
EF SIS 135mm IS STM £369.00 


EF-S 18-20Gmm f/3.S SB ISC4Q4.0Q 
24 70mm f/2 8LII USM 11,799.00 
24-70mm F/4.0L IS USM £999.00 
24-105mm f/4.0L IS USM 1819.00 
24 105mm IS (White Box) £699.00 
7S-135mm 1/1.5’5.6 usm IS £169.00 
28-300mm i/j.s-s 6 L IS USM £2,1 99.00 
70 200mm WA ism USM £ 1,979.00 
?0-200mm f/2BL USM £999,00 
70 200mm f/4.0L IS USM £984.00 
70-2OOmm f/4.0L USM £534.00 
70-300mm i/a 0 5 65 USM £368,00 
70-JQOmm f/4*M H rs VSM1 1,11 9.00 
70-300mm 6 00 £1,138.00 

75-300mm f/4.0-5.6 Mk III £188,00 
75-300mm F/4.0-5B USM lll£209.00 
100 400mm f/4 5 ^64, USM IS See web 
200 400mm f/4.GL USM IS See web 
1.4x111 Extender £409.00 

2x111 Extender £409.00 
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DXO OPTICS PRO V9 



The latest version ofDxO Optics Pro claims an unrivalled quality when it comes to automatically 
correcting distortion, vignetting ; chromatic aberrations and lens softness. We put it through its paces 

WORDS & PICTURES ANDREW WILLIAMS 



WEBSITE www.dxo.com 

VERSION 9 01 

PRICE £119 Standard Edition, £239 Elite 
Edition; the licence covers two computers. 
FREE TRIAL Fully functional 31-day demo 
COMPATIBILITY Windows Vista 32 or 64 
bit, Windows 7 32 or 64 bit, Windows 8 32 
or 64 bit; Mac OS X 10.6 to 10,9 
SYSTEM REQUIREMENTS 
Windows minimum: Intel Core 1 2 Duo, AMD 
Athlon™ 64 X2 or higher; 2GB RAM (8GB 
recommended): graphics card supporting 
DirectX 9.0c required. For OpenCL graphics 
acceleration, Nvidia GeForce GTX 460 or 
higher; 4-core processor machine strongly 
recommended 

Mac Intel only, 64-bit compatible (Intel 
Core rM 15 or higher); 2GB RAM minimum 
(8GB recommended); 512MB video 
memory graphics card recommended to 
support GPU acceleration; 4-core processor 
machine strongly recommended 


For many years I have considered 
DxO Optics Pro to be the class leader 
in correcting lens distortion with its 
vast database of lens and camera body 
combinations, each one individually tested. 
As the software has developed each version 
has added comprehensive editing tools, 
which whilst they can be used with JPEGs 
are particularly aimed at Raw format users. 

As with much software, in the hands 
of a skilled user excellent results can be 
achieved: however the combination of a 
steep learning curve and time pressures 
can make editing a shoot a significant 
task. DxO, in common with other editing 
software, addresses this problem by 
providing automatic corrections requiring 
no user input. DxO differs from other 
software by combining its vast knowledge 
oft he specific performance of lens and 
camera combinations to make more 
intelligent corrections to your image. In 
many cases these corrections are all that 
are needed and, if you are happy with the 
results, you can easily export the images to 
your hard disk, another program such as 
Photoshop or Flickr from either module* 

With version 9 the workflow has been 
further simplified by the redesigned 


interface to present just two main views. 
The Organize view gathers the images for 
processing whilst the Customize view is 
where you edit the image. Selecting an 
image in either view displays a preview 
of the image with specific corrections 
applied using DxO s understanding of the 
performance of your camera and lens, 
together with optimisation of the lighting 
and noise reduction, To save disk space 
lens and camera data, determined from 
the image’s EXIF data, is only downloaded 
when required. 

To keep the interface uncluttered the 
default view just shows the most used 
adjustments, however if you want to 
further refine your image, all the more 
advanced tools are available by opening 
their panels with a single click. There is 
also a range of 32 preset treatments for an 
instant fix. These range from black & white 
conversions through to single-shot HDR 
effects. If you are unsure about the effect of 
a control, context sensitive help is available 
by clicking the ? 5 symbol 

Noise reduction algorithms are very 
computer intensive and software designers 
have to make a trade between speed and 
image quality. With version 9 DxO provides 
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(A* 


Navigating around the interface 

DxO v9 has a very straightforward interface design. The Organize screen can be set to 
display your file structure or you can collect images to work on together in a Project. 
Selecting an image in the filmstrip along the bottom shows a large preview of it with the 
automatic corrections applied. There’s also a handy before/after view. The Customize 
view is where you work on your images. From either view you can apply preset looks 
from a drop-down list of thumbnail previews. In a change from previous versions, 
processing and export are available via a right-click menu from anywhere in DxO. Overall 
the interface is well laid out with the more complex tools only displayed on demand. 


1 DxO applies its default processing 
as soon as you preview the image in 
either view. The right-hand panel of the 
Customize view contains ail the usual 
editing tools set out in palettes which can 
be revealed or hidden with a single mouse 
click on the title. By default the Essential 
Tools palette is open while the more 
advanced ones are hidden making for a 
clean interface but with the more complex 
tools only a single mouse dick away. Tool 
sensitive pop-up help is displayed when 
you click the ? J icon. 

2 On the left side of the screen are 
three panels. The top one controls your 
viewpoint when zoomed in by dragging 
the small square around the preview 
window. The next displays the EXIF data 


for the selected image. This is fixed data 
although you can edit the Author and 
Copyright fields. It would be useful to be 
able to edit more fields here such as the 
I PTC data fields used by image libraries. 
Finally there is a panel to manage presets 
and you can create your own too. 

^ Along the bottom is the Image Browser 
displaying thumbnails of your images. The 
contents are selected in the Organize view 
either from a folder on your hard drive or 
from a Project which you can create. The 
advantage of a Project is that it can display 
images from any location. The browser can 
be enlarged or hidden. If you use a second 
monitor you can display the browser as a 
thumbnail grid. The images can be sorted 
and/or filtered using a pop-up list 


4 The whole workspace is easily modified and you can 
save your own choice and layout using Workspace>Save 
Workspace from the main menu. Here I've created my own 
panel (called AW) with some favourite tools and stacked 
a few selected panels on the left-hand side. I’ve also 
hidden the browser giving the maximum area to the image 
preview. Of course you can quickly switch back to the 
default workspace via the menu. 


C Noise reduction 
algorithms are very 
computer intensive 
and software designers 
have to make a trade 
between speed and 
image quality ^ 


you with a choice. You can use the default, 
faster noise reduction algorithm which has 
been improved over version 8 and provides 
good results, or you can select the new 
highest quality PRIME’ algorithm which 
gives the best quality results but takes 
longer to process, Selecting the PRIME 
preview does cause a few seconds’ delay 
in updating the preview but in practice 
this is acceptable. As the final processing 
takes place in the background, the effect of 


the longer processing on your workflow is 
minimised, although it pays to be selective 
about which images benefit most from the 
highest quality option. 

The improvements to DxG's automatic 
image processing together with the more 
streamlined workflow make it a great 
Raw processing and editing tool. The new p 
PRIME noise reduction technology adds 
the ability to shoot at very high ISO values 
and still retain high image quality. 
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NOISE REDUCTION 


DxO version y introduces a choice of noise 
reduction techniques by adding the option 
to use the new PRIME processing when 
maximum quality is needed at the expense 
of processing time. As noise reduction is 
appl ied in the background during export, 


you can continue working but using PRIME 
places a heavy load on your computer. An 
image which took eight seconds using 
standard NR took 125 seconds with PRIME, 
The results, however, are much better. This 
shot of the Anderton Boat Lift was taken 


at I SO 12,800 and there is a lot of noise. 
Applying the default NR improves things 
considerably but still leaves the image 
looking quite grainy By using the PRIME 
noise reduction, the grainy look disappears 
while the liner detail looks better defined. 


SMART LIGHTING 


Smart Lighting aims to recover details 
from the shadow areas without affecting 
the highlight regions in your image, It is 
applied automatically as part of the default 
corrections DxO makes as it creates a preview 
image. The default setting is Slight but for 
more contrasty images you can change this 
using presets or a slider control. 

In this image of the SS Great Britain's 
massive engine taken at ISO 1600, the shadow 
areas remain blocked in at the default Smart 
Lighting setting. 

Manually adjusting the slider to a higher 
value has made a fine job of revealing more 
shadow detail but the highlights are only 
slightly affected. I also processed this image 
using the PRIME noise reduction which gave 
excellent results. 



DxO v9 has loads of great features to help 
you get the most from your Raw files. Minimising 
noise and controlling contrast are two highlights. 
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This shot was taken in difficult conditions on a visit to Lacock Abbey. Normally I would have spent some time 
setting up, bracketed and used my tripod, but this was a family trip, so my tripod was at home and time was 
limited, As a result I came away with one shot taken at IS01600,1/4Q$ec handheld. The camera struggled to 
expose for the bright lights in the windows and subsequently the foreground was underexposed. Normally 
this would be for the delete bin but I decided it would make a good test for DxO's Raw file processing. 



-j DxO automatically applies corrections based 
on the camera and lens used. It also applies 
Smart Lighting at a default Low setting. This has 
improved things slightly but the foreground is 
still too dark. Adjusting the slider brightens the 
shadows without affecting the highlights. 
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Now I can see that there are a few other 
issues. The image has converging verticals 
and someone's camera bag has crept in at the left 
Side! Correcting the tilt is easy using the Horizon 
tool. Just select the tool and draw along the bottom 
of the wall and DxO rotates the image to suit. 
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THE VERDICT 


DxO Optics Pro version 9 introduces 
some useful new features and the 
revised interface displays all the 
commonly used tools and the rest 
are a couple of clicks away. Overall 
the workflow is very good and 
improved by adding direct export to 
other programs, Flickr and hard disk 
from anywhere in the software. 

There are a few things which 
I would like to see added such as 
lPTC data fields editing of items like 
Rights Usage and GPS data which 
are becoming important. However 
the main thing I miss is the ability to 
make local adjustments. Tools like 
Smart Lighting make a very effective 
job of revealing shadow detail 
but sometimes I need to restrict 
changes to a small area Maybe this 
is something for version 10? 

The star of the show has to be 
PRIME noise reduction. For those 
high ISO images where top quality 
is required the extra processing 
time is well worth it and for the rest 
standard NR is still very good. 

DxO continues to be priced 
according to the camera body you 
use. There is no other difference 
between the two versions apart from 
the extra £120, so that could be a 
deal breaker if you own a top-end 
Canon or Nikon. 



n I wasn't square to the subject and the camera 
was pointing slightly up so the doorway is 
distorted. Clicking the Advanced Settings button 
reveals the Rectangle Correction tool. Dragging the 
corners of the rectangle in the top image to match 
the door gives a preview in the bottom one, 
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These adjustments have left some blank 
canvas and there's still that camera bag to 
get rid of. Selecting the Crop tool can automatically 
crop the blank areas but I need to drag a manual 
crop to remove the bag. DxO is a non destructive 
editor; you can revisit the crop later if needed. 



HOW IT RATES 


FEATURES 22/25 

DxO is a well-featured image 
processing solution, 

HANDLING 21/25 

The new interface is well laid 
out and the two main panels 
simplifies the workflow. 

PERFORMANCE 22/25 

The large previews appear very 

rapidly but it pays to have a fast 
processor, graphics card and 
plenty of memory. 

VALUE FOR MONEY 22/25 

If your camera is covered by 
the Standard version DxO is 
well priced at £119. However for 
photographers using higher end 
cameras the extra cost of the Elite 
version is harder to justify. 


OVERALL 87/100 


DxO version 9 features state-of- 
the-art optical corrections and 
noise reduction which compete 
favourably with other workflow 
solutions. The interface is easy 
to use and for more advanced 
controls are easily available. 


^ For the best results I want to use the PRIME 
noise reduction. You can't preview the results 
full screen but you can place a loupe on the image 
and gauge the results using the preview window. 
Using PRIME there is a refresh delay when moving 
the target, but this feels acceptable for the benefit, 


U Finally I decided to convert the image to 
monochrome. I could use a preset but this 
removes the geometric adjustments I’ve made so 
I used the Style - Toning tool and selected B&W, 
Then I adjusted the contrast by applying curves in 
the Red, Green and Blue channels to get the result. 


PROS Easy to use with most of 
the editing features you need 

CONS The price premium for 
higher end camera bodies seems 
a lot. Lacks keywording 
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Buy. Sell. Part-Exchange 


WWW.CAMERAJUNGLE.CO.uk +44 (0)208 949 0123 





I L v 


Selling us your old gear couldn't be easier. 



Get a quote We can collect Get cash 


Valuing your equipment 
online takes just a few minutes. 


Easy and affordable UPS 
collection service. 


Or earn a bonus when 
you part-exchange. 









































CAMERA HOLSTER 


CHANGE THE WAY YOU CARRY YOUR CAMERA 



Shoot from the hip. 


WITH THE SPIDER PRO CARRYING SYSTEM 


The SpiderPro single camera system contains everything that you need to carry one camera. 

This includes a dedicated SpiderPro Belt and Holster which securely attaches to the Belt, The SpiderPro 
Plate easily attaches directly to your camera's tripod mount, The Spider Pin attaches to the Plate and 
slides into the Holster to give your camera freedom of movement at your hip. At the heart of the system 
is the SpiderPro Camera Holster. Stainless steel and hardened aluminum cast, the SpiderPro is 
extremely durable and designed specifically for active shooting situations. 


Secure. 


The SpiderPro has a two-position lock. In lower position the lock secures your camera each time it's 
placed in the holster. In upper position - the lock disengages for quick and easy access to your camera. 

Smooth ride. 


Unlike other camera carrying vests and straps the SpiderPro gives you the most comfortable and secure 
wav to carrv vour camera. 
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Telephone : 0121 520 4800 

Spider is Distributed in the UK by INTERFIT PHOTOGRAPHIC LTD sales@interiitphotographic.com 










Good reasons to shop at 

MIFSUD PHOTOGRAPHIC 


BUY WITH CONFIDENCE - FAMILY RUN SINCE 1954 
EXPERT ADVICE COUPLED WITH QUALITY SERVICE 
VALUE FOR MONEY PRICING ON UK SOURCED STOCK 
HUGE RANGE OF NEW & USED PRODUCTS 
SPEEDY DELIVERY FOR MAIL ORDER 
FULLY AIR CONDITIONED SHOWROOM 
LIMITED FREE PARKING AVAILABLE 


anon 


MIFSUDS ARE CANON PROFESSIONAL STOCKISTS 


EOS DSLRS & KITS 

1DX body.....£4844 


SD MKIII body... . 

.,..£2328 

5D MKIII plus 24-105 IS. 

.£2949 

6D body .... 

.£1399 

60 plus 24-105 IS. 

.£1949 

70 D body. 

..£884 

700 plus 18-55 STM. 

..£999 

70D plus 18-135 STM,... 

.£1179 

700D body.. 

...£485 

7000 plus 18-S5 STM. 

.£569 

100D body.... 


100D plus 18-55 STM. 

.£519 


HOOD body ......,.£239 


COMPACT CAMERAS 

SX50 £349 

SX510HS .£189 

G1X £439 

G16. £469 

EF-S NON FULL FRAME LENSES 
10-22 F3.5/4 5 USM ...... £499 

15- 85 F3.5/5 8 IS U no box £549 

18-55 F3 5/5 6 IS no box £129 
18-135 F3 5/5.6 IS STM £319 
60F2 8 Macro USM. , £359 

EF LENSES 

8-15 F4 L USM Fisheye £1099 

16- 35 F2 8MKIILUSM . £1219 

17 TSE F4L Shift .... £1959 

17- 40 F4 USM L..,.., £649 

20 F2 6 USM .. _..£389 

24 FI 4 L II USM .... £1363 

24 F2 6 IS USM ...... £459 

24 F3 5LTSE MKH ... £1729 

24-70 F2 8LII USMl.£1809 


24-70 F4 L fS U no box . £POA 
24-105 F4 L IS U no box £639 

28 FI 8 USM.. ...£389 

28 F2 8 IS USM £429 

35 FI 4 L USM.. £1129 

35 F2 IS USM.£489 

4QF2 8 STM ..£159 

50 FI 2 L USM . £1299 

50 FI 4 USM.£309 

50 FI 8 II £99 

70-200 F2 8 IS USM Lll £1985 
70-200 F2 8 non IS L USM £1019 
70-200 F4 L IS USM £990 

70-200 F4 LUSM. ..£534 

70-300 F4/5 6 L IS USM ,. £1239 
70-300 F4,5/5 6 IS USM £429 
85F1>2LR>.>.>.,..> >>£1769 

65 FI.8 USM__ £319 

100 F2 8 IS L USM macro £749 
100 F2 8 Macro USM ...£444 

100400 F4.5/5.6 IS L USM £1329 


135 F2 LUSM.. , £929 

180 F3 5 LUSM Macro £1229 

200 F2 011 LUSM . ..£639 

300 F4 LIS USM ... £1189 

400 F5 6LUSM .£1149 

Extension tube 1211 £79 

Extension tube 2511.£129 

1 4x 111 converter , ... £409 

2x III converter. £409 

FLASH & ACCESSORIES 

600EX RT ..._ ....... £449 

MR HEX .. , £499 

MT-24EX.. £789 

BG Ell grip (50 MKIII) . £239 

DG-E13 grip (60). ..,£179 

BG-E14 grip (700) ..... £219 
Drop In Circ Potanser It £199 

ST-E3_______ £239 

ST-E2 £169 

GP-E2...£269 

MORE ON WEBSITE 
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200-400 f4 IS L 



USM £10990 

30012,8 IS L 
USM II £5299 


400 f2,8 IS L 
USM II £3199 


500 f4 IS L 
USM II £7779 


600 f4 IS L 
USM 11 £10399 



Nikon MIFSUDS ARE NIKON professional dealers 

■ ® ™ m m DIGITAL ONLY DX LENSES 24-70 F7 fi EH APS 100 F4 AF-K FI Odd 


BSCU3© & C3J0© 

D4 body.£4239 

Df + 50 fl.8 AFS G.£2749 

D800 body.£1969 

DSOOe body.£2349 

D610 body ___ £1499 

D7100 body.£839 

D7100 plus 18-105 VR.£949 

D7000 body. £569 

D7000 plus 18-105 VR..£719 

D5300 body.£679 

D5300 plus 18-55 VR.£739 

03200 body... „.£315 

D3200 plus 18-55 VR ..... £359 


DIGITAL ONLY DX LENSES 

10,5 F2 8....£529 

10-24 F3 5/4 5 GAPS £629 
16-85 F3.5/5 6 AFS VR £439 

18-105 F3 5/5 6 G 

ED VR no box..£149 

18-140 F3.5/56 VR ..... £579 
18-300 F3 5/5 6 G ED VR £689 


24-70 F2 8 G ED AFS £1239 
24-85 F3 5/4 5 G ED VR . £399 
24-120 F4 G ED VR £849 

28 FI 8 AFS .£519 

28-300 F3 5/5 6 G ED VR £689 

35 FI 4 G.£1399 

35 F2 AF-D ........... £289 

50 FI 4 AFS G .£299 


3G0F4AF-S .. ...... £1049 

400 F2 8AFS VRIL..£6666 

500 F4 AFS VRfl . £5777 

800 F5 6 AFS VR . ...£15599 

TC14EII converter .£329 

TCI7EII converter .£329 

TC20EIII converter...... £389 

FLASH A ACCESSORIES 


LENSES 


18-35 F3 5/4 5 GAPS 


..£169 

50 FI 8 G. 

£169 

SB-700 

£239 

£199 

50 FI 8 AF-D. 

£129 

Sfi-910 

£349 

..£249 

60 F2 8 AFS 

£399 

SBR1C! ringflash/command £579 

£399 

58 FI 4 G.... 

,.£1599 

SU-800 no box 

,£199 


70-200 F2.8 VRII . .. 

£1649 

MBD15 (D7100) . 

£279 

..£997 

70-300 F4 5/5 6 VR 

... £389 

MBD14 (D600). 

£239 

£1337 

85 FI 4 AFS G 

..£1175 

M9D12 Grip (0800/E) 

£289 

. £629 

85 FI.8 AFS G. 

.£377 

MBD11 Gnp (07000)... 

£229 

...£99 

105 F2 8 VR macro 

.. £649 

MBDIOGrip (D300/D700) 

£249 

£489 

200-400 F4 VRlt 

£4949 

MC36A 

£129 

£1499 

300 F2 8 AFS G VR fl 

..£4189 

MC30A 

£69 



16-35 f4 AFS 
VR £819 

70-200 f4 G 
EDVR £979 


80-400 14.5/5.6 
VRAFG £1999 

200 f2 G VRII 
£3699 

600 f4 AFS 
VRII £6899 


WANTYOUR EQUIPMENT 




WE PART EXCHANGE, BUY FOR CASH OR COMMISSION SALE 

Collection can be arranged, contact us at info@mifsuds.com or ring 01803 852400 
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FUJSFILM 

X-E2 + 18-55 OIS£1189 

X-E2 body.......,£789 

X-Pro 1 + 18 f2..£949 

X Pro 1 body.,..,,£849 

X-E1 + 18-55 OIS,.£629 

X-E1 body.,„„,.£499 

14mm 12.6 XF ,>..>>>.£679 

16 50mm XC..£329 

18mm f2 XF....£419 

18-55mm GIS XF„.£489 

23mm f 1.4 XF ,,.£799 

27mm F2.8 XF .„„,£329 

35mm f 1.4 XF....£419 

55'20Gmm OISXF..XS49 
60mm f2.4 XF.. .. ..£459 

EF X20 flash.. £169 

EF42 Hash. + ,.£159 

EF20 flash....... ...... £99 

XI 00s Compact £949 

X2G Compact...£389 


Panasonic 

GH3 + 12-35mm .£1499 

GH3 + 14-140mm Cl 199 

GH3 body , £849 

GX7 + 20mm FI .7 It ...... £869 

GX7 + 14-42mm II .E779 

GX7 body £719 

G8 + 14-l4Qmm .... ............ £649 

G6 + 14-42mm ... £529 

G6 bod y. £449 

G5 + 14-150mm F4/5 8 .£549 

7-14mm f-4 £849 

Smm F3 5 £499 

12-35mmf2.8 £829 

14-4 2mm X E269 

14-140mm OIS no box.£469 

20mm FI 7 MKII £299 

25mm FI 4 DG £439 

35-100 F2 8 Power OIS X £929 

45mm F2 9 OIS. £549 

45-150 F4Z5 8 OIS. £219 

45-175mm F4/5 6 OtS X ... £319 

45-200mm F4/5 6 OIS,, £269 

100-300mm F4/5 6 OIS £429 

LFV2 Viewfinder............ £199 

F272 £329 FZ200 £379 



PENTAX 

MOST ITEMS ARE 
STOCKED 

NEWfr K3 

body . £1089 

K3 

+ 18-E5 WR..C11B9 
K50 bodyon(y„,„,„„„£519 

K50 + 18-55 WR. £529 

K500 + 18-55 .*. £349 

K5 II ♦ 18-55 WR...... £719 

K5 II + 18 135., . ,.,£999 

K511 body . £689 

K5IIS body ... £799 

K30D + 18-55 __ » + £459 

K30D + 18-135 .. £689 


PRO DEALER SIGMA 

DA 10-17mm 0 5/4 5 E399 ■ W ■ » 1“ 





DA 10-17mm 13 5/4 5 
DA 12-24mmf4 
DA 15mm f A AL 
DA 16-50mm f2 8 

17-70mmf4 AL SDM.. 

DA 18-135mm F3 5/5.6 WR 
DA 18-270mm ft V6 3, 

DA 21mm f3 2 AL Limited 
FA 31 mm fl 8 Limited 
DA 35mm t2 8 macro Limited 

FA 43mm F1 9 Limited .. 

□FA 50mm f2 B macro 
DA 50-135mm F2 8 
DA 55mm M 4 SDM.„„,. .... 

HD DA 55-300mm F4-5 8 ED 

DA 55-300mm F4 5/5 8 . 

DA 60-250mm F4 .. 

DA 70mm f2 4 Limited 
FA 77mm 1 8 Limited .... 

DA 100mm f2 6 WR ... 

DA 200mm F2 8. 

DA 3O0mm F4 .... . 


WR 


£399 
£769 
£585 
£899 
... £529 
... £329 
... £449 
£459 
£1049 
£379 

. £695 

£399 
. £999 
.,£699 

. £399 

. £269 
£1249 
£459 
... £799 
£579 
£749 
£1029 


1 ONLY DEMO £4499 

DA 560mm f5 6 ED AW 



645D - DEMO 1 ONLY 

body ....... £4499 

+ 55 f2.8. .£5499 


SIGMA PRO STOCKISTS 
3 YEAR WARRANTY 

10-20 F3 S EX DC HSM £399 
10-20 F4 5 6 EX DC £349 
12-24 F4 5/5.6 EX DG mac II £599 
17-50 F2 8 EX DC OS HSM £499 

17- 70 F2 8/4 5 DC OS £349 

18- 35 FI 8 DC HSM £649 

18-250 F3 5/6 3 DC OS Mac £319 
24-70 F2 8 EX IF DG HSM £589 
35 FI .4 DG HSM £679 

50 FI 4 EX DG CAF/NAF £319 
50-500 F4/5 6 OS HSM £999 
70-200 F2 8 EX DG OS . . £799 
70-300 4,5/5 6 APO DG mac£16S 
8$ FI 4 EX DG HSM . £659 
105 F2J EX DG OS ... 1399 
120-300 F2 8 DG OS HSM £2799 
120-400 F4 5/5 6 APO OS £629 
150 F2 8 EX DG OS £699 
150-500 F5/6 3 DG OS , £729 
100 F2 8 EX DG OS , £1199 
t.4x EX DG converter £199 

2x EX DG converter £239 


Tamron 

5 Year Warranty 

18-270mmf3.5/6.3Di 
II VC PZD. £349 

Kenko Tubes 
Converters 

Kenko auto ext 

tube set.*.,... £116 

Kenko Pro 300 
L4x DG X com £169 
Kenko Pro 300 
2 x DG X eonv ,..£169 

Gitzo 

Photographers 
Fleece 
LIMITED 
SIZES 
AVAILABLE 

£49 



Family Run Pro Dealership with Friendly, Knowledgeable Staff. Open 7 days per week. Prices inc VAT - correct 19/12/2013. P&P Extra. E&OE. 

_ Mail Order : phone lines open 



FAMILY RUN 



01803 852400 "“iSi 0 ™:.''” 

Email - info@mifsuds.com 


J 


www.mirsuas.com 

27-29, Bolton Street, Brixham. Devon, TQ5 9BZ. 


SAT 9am - 5pm, 
SUN 10am - 1pm, 
SHOP OPEN 
MON -SAT 9am - 5pm, 
SUN 10am - 1pm. 


Although we are the best sfocAed dealer in the West Country f we cannot always have every item listed in stock at all Times, 
so we are happy to reserve new & used items for customers planning to visit . Prices subject to change without notice . 

For details of any currenf cashback offers and pro/uofions please see our website. 





































































































































































supernaruraL power 


A super powerful flashgun 
ideal indoors or out. 


just think where your 
creativity could take you 




Super high power 
True barebulb flash 
7 stop power adjustment 
fast recycling 
huge battery capacity 
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0345 618 2889 
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GX7 


Head to our website for all the 
very latest cameras, lenses, 
accessories, news, reviews, 
training, workshops and 
events 


www.cas 
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co.uk 


-Casne 

Cameras 


Salisbury: 01722 339909 
Bournemouth: 01202 526606 
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RD300 2-HEAD BROLLY KIT FOR £250 (plus vat) 

THE KIT INCLUDES: 

2x RD Flash Head (300W); 2x Standard Reflector: 2x JS-2180 Light Stand (air cushion): 

2x Transclucent Umbrella (100cm): lx Kit Bag KB-A. 

TO RECEIVE A FREE RADIO TRIGGER, OUOTE “PPMRAIN” WHEN YOU ORDER. 



www.ilux- 






PHOTOMART MAKES NO EXTRAORDINARY CLAIMS. T&Cs APPLY. FOR MORE INFORMATION VISIT WWW.PHOTOMART CO.UK OR CALL 020 0627 6006. 















Specialist Professional Indemnity, Liability and Equipment Insurance for Photographers 



ARRANGE ON LINE (WITH A 20% WEB DISCOUNT} IN LESS THAN 5 MINUTES AT 

www.couIsonpritchard.co.uk 


Coll 01480 470220 to discuss your requirements 

Cover is provided by an A-rated Insurer 


Coulson Pritchard 

associates 

FREELANCE INSURANCE SPECIALISTS 














PRO-FLASH 

ONE EIGHTY 

The Power for all seasons 
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• 900 Flashes at Full Power 

• Recycles in 0.5 - 2.5 sec with a 7-Stop Range adjustable in 1/3 f stops 

• Full High Speed Sync Capability when used with the STR203 Transmitter set 

• 5600k White Balance = FLASH +/- 200k (Flash Duration = 1/800-1/10000) 

• Switchable Focus Assist Lamp and Stroboscopic feature. 

• 180 W/s with a Guide Number: 60 m (180') @ 1m with standard reflector & 28mm coverage 


STR200 | Strobies Pro Flash Kit 

(Trigger not included) 

1 x Strobies PRO-Flash ONE EIGHTY FLASH HEAD 
1 x Strobies PRO-Flash ONE EIGHTY BATTERY PACK 




nn%mA 


Full Range of Accessories to shape the light as needed 


Available from the following dealers Today 
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IinterFIt 

Telephone : 0121 520 4800 
sales@interfitphotographic.com 


wwwjnteifltphotographic.com 













Have you wasted 


money on your DSLR? 


The chances are you’ve spent a lot of money on your 
camera and kit and you’re just not getting the results you 
have hoped for. 

Wouldn’t you like to learn how to take great pictures? 

Karl Taylor’s photography Masterclass courses have 
become renowned for getting amazing results - Quickly! 

Karl has a unique approach to teaching photography. 

Join thousands of photographers and discover why Karl’s 
inspirational and entertaining training will get you the 
On location with Karl in Iceland results you’ve been aiming for. 

Whether just starting out or moving up to pro level 
1 ^ II I II c iu ( -4() t t il 1 photography, join Karl and his team to discover what this 

j , easy to follow, in-depth, jargon-free knowledge can do for 

J 1 . * your photography. 

Watch this video to discover exactly how Karl does it. 

v ) 

Alan Reid County Down 




WWW. Karl Taylor Photography, co. uk/Start 






















BUY AT A BETTER PRICE 
SELL WITHOUT RISK OR HASSLE 




www.mpbphotographic.co.uk 

^ 0845 459 0101 
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USED PHOTOGRAPHIC EQUIPMENT 


Stop paying a premium on cameras and equipment - buy used at MPB. We are a 
specialist dealer in quality used gear, with a focus on Canon and Nikon products. 
We have a huge range of used equipment at fantastic prices, all of which come 
with a six month warranty and next working day delivery. We only trade in genuine 
stock purchased within the EU. 


The Benefits of Buying 
Used with MPB 


Our high quality used equipment is 
significantly cheaper than new, and 
does not depreciate in value as 
much after purchase 

Alt of our Used Equipment comes 
with a six month warranty at no 
extra cost, for your peace of mmd 

Alt in stock items are shipped for 
next working day delivery,, wrth 
Saturday delivery available as an 
option 

Our staff are knowledgeable and 
passionate about the equipment we 
sell 


f'Altai] 
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How Selling to Us 
Works 






YOUR GEAR FOR CASH OR AN 


Avoid the nsfcs and additional fees of auction sites by selling your equipment to 
us! We buy most modem photographic equipment, including cameras, lenses, 
flashguns, tripods and more. Just tell us what you have and we ll give you a 
competitive quote within one working day. If you're happy with it, well arrange 
courier collection free of charge, ¥ou can also part exchange your used gear for 
new equipment with us; well arrange free collection on a suitable day and throw 
in free delivery on the items you purchase! 




Fill in ogr simple online form {or coil 
us on our phone number below) 
listing any Hems you'd Irks to sell 
and their condition 

Well get back to you with a 
competitive quote within one 
working day 

If you accept, well arrange free 
courier collection of your items or> a 
suitable day 

Once we have checked the items, 
well confirm the quote by 
email and send you the 
money via bank transfer 


to’ 1 tr 


* &mpbphotographic 
f /mpbphotographic 
^ * /+mpbphofograp/i/c 


www.mpbphotographic.co.uk 

0845 459 0101 



























































































www.photomart.co.uk 


0208 527 6006 


S A I ES»PHOTOM ART.CO.U K 

































SAVE £80 
ON RRP! 


Spider carrying systems 


FREE DELIVERY ON ORDERS OVER £99 

UK only. SupptoatntapptiM lor Noflfcefn htUnd/off shore addre«« and guarantee delivtftof. 


Novofiex Triopod 

A modular tripod complete with 
full-height and table-top legs 


for any purpose 


Airport 

Series 


Monkey: the easy way to 
dip smaller accessories to 

a belt £19.95 


Black Widow: fits most 
belts, takes CSC and lighter 
DSLR cameras. £39,95 


Spider Pro: the original made in the 
USA. Rapid access and carrying com¬ 
fort for any load. £109,00 


Hama Miami 

Save £40 on RRP 

A compact rolling backpack 
with 7 adjustable interior 
sections, plus a separate lap- I 
top/tablet compartment. 
Backpack straps dp away 
when not needed. £49,95 

PocketWizard 
Plus III Set 


£ 199 95 


Mirrorless Movers 

Lightweight and tow priced, but sacrificing 
none of the quality for which Think Tank is 
renowned, four bags designed for compact 
digital system cameras. 

Mirrorless Mover 5 (left).. 30,00 

Mirrorless Mover 10 . ,.,, 37.50 

Mirrorless Mover 20 .............. 45.00 

Mirrorless Mover 30i (right) *,..,,,, 57,50 


Quantum Turbo 3 
- free strap 

While stocks last, get 
a free Quantum 
leather shoulder strap 
worth £22 with every 
Turbo 3 battery. £519.00 


Nissin Sale 

Big reductions on all in 
stock guns. 

MF18 RingFlash £229,00 
01866 MMI £169,00 
01466 £59.95 


Custom Brackets 
Rapid Fire 


Lightweight and compact 
brackets which allows the flash 
to be quickly rotated to lose 
side shadows on vertical 
shots. Available with Area- 
pattern quick release (£219) 
or screw attachement (£179) 

Sandisk Extreme Pro: 
get up to £50 

cashback! 


Compact Flash or SO, 
Valid on purchases up 
to 18th February 2014 


For the travelling photog¬ 
rapher , there's a Think 
Tank professional back¬ 
pack or rolling case which 
will make tarrying your 
gear safer and easier. 
Prices start at £130 


Manfrotto 190XPROL Kit 


Tall version of ( 
best-selling # 
190X PRO B gives * 

175cm max height 
with the S04RC2 
pan/tilt head. 


ColorMunki Photo 
- Free Grafilite! 

For a limited period get 
a Grafilite colour viewer 


worth £49*95 free. 
CM Photo £309.00 


Now you ca n have a completely versatile sup¬ 
port system in one bag (which is included). Mix 
the Legs when unconventional support is 
required, or use one of the legs as a monopod, 
Triopod 3-section aluminium kit ,,.,. 269.00 
Triopod 4-section aluminium kit .,.,. 299.00 
Triopod 3-section carbon fibre kit .... 399.00 
Triopod 4-section carbon fibre left ..., 429.00 


Rayflash Universal 

Converts most cobra 
head' flashguns into ~ 
a Large ringlight to , w 
give soft iilumma- 
tion with a char- 

act eristic small V m 

rim shadow. The 
new version is 


comes m 
short or M 
long neck M 
types to W , 
accommodate different flash 
and DLSR body heights. 


99 


Hoya Revo 

Super-multkoated 
filters which have 
a water, stain and 
scratch resistant 
coating, in slimline mounts. 

Sizes from 37mm to 82mm, 

UV .*,,*..*.**.... __ fTom £29,95 

Protector ------ from £29,95 

Circular Polarising .from £46,95 

Novofiex NEX body adaptors 

Proving very popular 
with Sony a7 owners. 

Retain infinity focus, 
but lose electronic lens 
connections. Available 
for Canon FQ r M42, 

Contax, Leica M. R and 
39mm, Minolta MO and AF, Nikon, Olympus OM, 
Pentax K, T2, From £74.00 


Gitzo Area-compatible 
heads 

The popular 
"bubble ball' heads are 
now being supplied with 
a new D-pattern quick 
release which is Area 
compatible. By removing 
an insert section, they 
can also take the exist¬ 
ing C-type Gitzo plates. 

Prices from £264.95 


Reflecta x7 Scan 

Uses a 14MP sensor rather 
than a moving scanner, so 
each b/w or colour neg or 
slide takes just 2 secs 
to copy. Saves to an SD 
card so does not requite a 
computer, and the results 
belie the price, £129,95 


CLEARANCE SALE 

Our biggest ever sate H now on, Bargains to be had in most categories! 


190CXPR0 carbon fibre 

Tilting column, 3-position legs, weight 1.7kg, 
maximum load 8kg, 4-section (shown above) 
or 3-section, now j ust £ 


SAVL UP TO £130 ON RRP 


199 


VERY LIMITED OFFER 1 



Vanguard Alta Pro 

263AB 100 

Save £30 

on RRP ■■ 


3-section legs ' 

adjust to 3 angles / 

Tilting centre 
column 
Spiked/rubber 
feet 

foam; hand 

rotating 

centre 

column with 

quick Lock 

SBH-100 ball head 

comes with two camera 

quick release plates 


Tascam DR-60D 

Professional 
DSLRsound 



HD video capability 
is now a standard 
feature on most DSLRs, 

Attaching a decent quality mic is the first way to 
improve sound, but a poor preamp and auto 
gain control will still hamper audio recording. 
The DR-60D sits under the camera, accepts 2 
pro-quality XLR mics and a 3.5mm stereo mic, 
gives headphone monitoring, and even records 
a second lower-level safety track with the main 
one - to an onboard SD card. £299.00 


Panosaurus 

An easy way to make 
accurate stitched 
panoramas, including 
multi-row and spherical 
ones* 1/4' screw mount¬ 
ing, includes a spirit 
level, weighs 90Qg and 
takes cameras up to 
4,5kg, £119,95 
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Lenskirt 

Shoot through 
glass and lose 
unwanted 
reflections. 


Quickly cinches 
around the lens. 
Suction pads hold 
Lenskirt in place. Folds 
flat to pack easily in a 
bag, £49.00 




MacWet gloves 


These CLima tec-backed 
gloves are thin to give 
you "feel' and grip on 
camera controls, but 
help keep hands warm 
and dry. As used by 
golfers and riders; long 
or short cuffs. £25,00 


Speecf Graphic 

01420 560066 

Fax: 01420 563942 
Email: 

sales@speedgr3phk.c0.uk 

Sites desk open: S.30-S.30 Monday-Friday 
UK carriage from 12.95. We send just about 
anywhere in the world. 

All prices include VAT @ 20% 

E & OE 02/14 


























































































PERFECTION IN PRINT 


A NEW YEAR 

A BRAND NEW LOOK? 



bragging w portfolio business 

books flyers I CARD S T 


The quality of your marketing products should reflect the professionalism of your business. Does your marketing material 
have impact the moment you give it to potential clients? Why not consider a fresh new look for 2014 by using some of our 
best selling products above. The expanding panels on the Bragging Book give you chance to highlight your best images, the 
hidden panels on the Portfolio Flyer enable you to promote two sides of your business, or give detailed package pricing for 
weddings or portraits. Our range of Business Cards will also give you the impact your business deserves. 

CANT DECIDE WHICH PRODUCTS TO CREATE? 

Then why not consider taking advantage of our latest promotion. Order one of our featured products and receive a 10% discount, order two and 
receive a 20% discount. Order all three products to receive a fantastic 30% off your order! Simply register / log on to the Visionlmpress website, 
create your product(s) and enter the relevant promotional voucher code at checkout. 


Order 1 featured product Order 2 featured products 

10% off I / 20% off 

Voucher Code - VIP201410 Voucher Code - VIP201420 




Voucher Code * VIP201430 


One Vision 

IMAGING LTD 0409 

A Trading Style of One Vision Imaging Limited 


WWW.VISIONIMPRESS.COM 






















Capture your moment... 
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Tel: 01892 771 245 
www.on-linepaper.co.uk 


Tel: 0845 2775555 
www.fi nea rtf oto co.uk 




Inkjet Photo and Fine Art papers for the Photographer and Artist 


INNOLM150314 at the checkout of vour chosen retailer to apt 


inrvlv/ th 


www.innovaart.com 


TRADE CANVAS PRINTS 





The Professional 
Choice for Quality 
Canvas Prints 



Quality that 
speaks for itself 



Tradecanvasprints.com are the canvas 

supplier of choice for professional photographers, 

guaranteeing first-class results at unbeatable prices: 

• Premium quality, 420gsm 100° o cotton quality 
canvas material. 

• Laminated in choice of Matt, Satin or Gloss for 
extra protection. 

• Hand-stretched over chunky 35mm European pine 
frames, 

• Neatiy finished with framer tape, protective felt 
coins and pre-fitted hangers. 

• Boxed securely in premium white reusable boxes, 

• Guaranteed 72 hour turnaround and FREE 
delivery 

• NEW Economy range available to suit all budgets. 


Contact us today to find out about our FREE 
sample service, or quote TCP20PPM to 
receive a 20% discount from your first order) 


www.tradecanvasprints.com 

info@tradecanvasprints.com 0800 630 0880 














The World’s fastest PCs 
for Photo Editing! 

* 40% faster than Apple equivalent 

* The UK's best pricing on 
performance PCs 

* Seek advice from the UK's 
most awarded firm 




PC 

PRO 


RECOMMEN 


» 31 


Fusion Photo OC V 

As reviewed in PC Pro - 5 stars! 

•Corsair Carbide 330R Quiet Mid Tower Case 
•Intel Core i7 4930K overclocked to 4.5GHz 
•Corsair HI00 Water Cooling Unit 
•Asus X79 Deluxe Motherboard 
•16GB of Memory 

•GeForce GTX 760 2GB OR Quadro K600 at same price 

•250GB Samsung 840 EVO SSD 

•2 x 2000GB SATA 7200rpm Hard Disks in RAID 1 

•LG Blu*ray Rewriter Drive (Supports burning to BD, DVD, CO) 

•Corsair 750W Power Supply 

•Internal Card Reader Drive 

•On board High Definition Audio 

•Windows 7 Home Premium or 8.1 64bit 

Just £1799 inc. VAT 


\ 


•\ 




£50 off! 

Just use coupon code 
AP030114 to save £50 
from either a Photo 
OC V or Photo 
OC Lite 


Fusion Photo OC Lite 

As reviewed in Outdoor Photography (96,2%)/ 

•Core i7 4770K 4 core CPU @ 4.5GHz! 

•Asus Z87 USB3 Motherboard 
•Corsair H60 Water cooler 
•GeForce GTX 650 Video Card 
* 16GB of DDR3 Memory (2 x 8GB Modules 
•Blu Ray ReWriter 
•Corsair Carbide 200R Case 
•120GB Intel 330 Series SSD 
•Dual 1000GB Hard Disks in RAID1 
•Windows 7 Home Premium or 8.1 64 bit 
•600watt Corsair PSU 
•2 year collect and return warranty 
with lifetime support 

Just £1099 inc. VAT 


\ 



as reviewed in Outdoor 



The UK’s most awarded PC Builder 


But dont just take our word for it... 

•FOUR time winner of PC Pro Excellence Award! 

•Three time winner of PC Advisor Best PC Brand! 
•Winner of both Reader awards! 

•Builder of the World s Fastest PC!** 

•Computer Shopper & Expert Reviews Best PC 
Manufacturer! 


INNER 


ZU13/ 

p' 

p PC ADVISOR 

AWARDS 


PC 

PRO 





COMPUTER 

SHOPPER 



“Chillbknl won more a words in the leading ft press publications PC Pro, PC Advisor and Computer Shopper combined than any other retailer 2010-2013 
*“ Worlds fastest PC as tested by PC Pro Magazine 

Terms and conditions are on the website. Al Trademarks are acknowledged Pictures are for Illustration only Prices are correct at time of going to press (29-05-13). E&DE 


















GLAMOUR & NUDE SHOOTS/WORKSHOPS 

KEEP UP TO DATE WITH ALL THE EVENTS AT PAUL’S STUDIO ON THE WEBSITE 


Join Paul's Studio on a glamour and nude 
shoot in an exclusive location. The events 
are perfect for beginners and experienced 
photographers; free help and assistance 
is on hand. We offer various shooting 
options, working in small groups, including 
opportunities for one-to-one. Optional tuition 
is also available. Our models are experienced 
professionals, with a creative and fun outlook. 


MANOR HOUSE DAY EVENT 
Spend the day in a beautiful Grade 2 listed 
Jacobean manor house, complete with 
splendidly furnished rooms and set in 25 
acres of classical gardens and parkland in 
Berkshire. Natural light floods the rooms, 
and well also set up studio lighting. 


WALES WEEKEND 

An elegant 18th century mansion house estate 
in Carmenthenshire is the setting for this 
event. Includes locations diverse as beautrfully 
furnished interiors, walled gardens, parkland 
and a 30-foot waterfall. Studio lighting will be 
available, both indoors and out. 


FOR MORE INFORMATION CONTACT: 07930 462906 

WWWPAULS~STUDIO.CO.UK * EMAIL INFO@PAULS-STUDIO.CO.UK 


I n fo @P u re Safa ri. com 
Agent@PureSafarl.com 


Pure Safari 

USA: {646) $13-4227 


Rent Canon equipment 
on the South Coast 
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-Castle 

Cameras 


01202 526606 

Salisbury 
11 Endless Street 

01722 339909 


www.castlecameras.co.uk 
























































































LensesForHire.oo.uk 

Hire a special lens and get 
the shots you really want! 

• Widest selection • Comprehensive 
of lenses in the UK insurance available 


• No deposit • Very competitive 

required prices 



www.LensesForHire.co.uk 
0800 61 272 61 / 01628 639941 
Help@lensesForHire.co.uk 
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We still offer the same great 
quality and service our 
clients demand. After all, 
you’ve spent your hard 
earned money on great 
equipment - now get the 
quality of print you deserve, 
with our high quality hand- 
graded prints. 
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Minced 

01223 240477 

Unit 20, Barn well Business Park, 
Barnwell Drive, Cambridge, CBS 8UZ 


www.streamlineimaging.co.uk 



UK’s 

LARGEST 

STOCKIST 




FREE 

32GB SDHC 
CARD 


Panasonic GM1 


CAMERA EXCHANGE 

Competitive 

Quotes 


Panasonic 


Sony 


Lumix Cameras 

GS * 14 42mm mk ki 
GF 6 * 14-42mm Fill iu« 

SF6 + 14-42mm / 4$-15flmrn 

GMl ♦ UG* I 

G6 tOtfy PMt K* ( 44S 

G6 * 14 42mm **ff bci , 

G6 * 14 42m,-n / 45 150mm 

G6 * 14'14Dfnm fM( imi 

Gx? ftody »rxi kb t . 

Ox7 * Nh*M I ml iaoa 

GX7 + h iifwi *mil ihi 

GH J Body Fill UTTiRV L i 4 « 

GMl # 14-140mm n 11 11 

GH1 * ll-i5mm w iattirv 


Lumix Lenses 

X12 J5mm 1819 

X14 42mm F2 79 

20 mm 1219 

2Smm 4429 

3 5- 100mm Ml’ 

45mm 1569 

45 150 mm I 2(M 

X*Sl7$mm Olt 

45 200mm 1249 

10Q 100mm 4419 


Cyber-shot Cameras 

HXSOwm 
HKIOQ f«I *e* 

XX10 fail tH| 

RXlOO f«i( imt 

XKI00 n F«I( CAM 

RX1 

RX1R 

Alpha NEX Cameras 

IN * 16-SOmm fill BCI / c*u 
ST t IS SO mm F«E£ 16GB 
ST * 16-SCmm / 55-210mm 
6 •* *>Z 16-SOmm 

6 * P2 1G-S0mm / SS 210mm 

7 Body 

7 + 18-SSmm 

AT 

47 # 28-70mm 

A7i + FeeE 64GB 


Alpha SLT Cameras 

ASS + IB 55mm 

ASS * 18-55 / TS-100mm 

49$ Body 

499 + Grip + 2a B^tH 


Lenses 

10 18mm (SEL101B] 

18-200mm (SEL1820OLE) 
20mm ISE120F2I} 

24mm (»U4FU| 

10mm (SEL30M35) 

35mm (imPlII 
35mm t$El3S22») 

50mm (SEISOFL*) 

55mm (SUSIUtl 
16-70mm (SEL167QZ) 
55-2 IQrnifi (SfLSSZW) 


Pentax / Ricoh 


Ricoh GA l«C I (AM 

K-SO0 * lt-S5mm free ic* / case 

K 50 * 18-SSmm fbk U 4 * 

K SO * IS-135mm mil mi 
K1 Body 

K] * SPECIAL EDITION 


Olympus 


ZEISS PRO STOCKIST 

CALL US FOR THE LATEST 
OFFERS ON ZEISS LENSES 


OMD Cameras 

I MS Body #*ir lidt 

I MS * JI-SQmm Wf 1*6* 
Claim i Jifr Olympus * i mu Hurt 
WtTMAHYi ms xti 
E MI Body 
IMI + I2-S0rinm 
I MI # 12 40mm 

PEN Cameras 

I-PM2 * 14 42mm 

t PIS + 14 42mm 

CLAIM Mff OLTJ4PUJ jFUM if ** 

k¥i rw Awr r wi ox t-Xi§ tur. 

Lenses 

12mm f/2 
15mm ff 8 
1.7mmf/l.B 

45mm f/l s 

60mm f/2 8 
75mm f/l.fl 
9 ■ 1 Sm m 
12 50mm 
14 150mm 
40 ISO mm 
75 300mm II 


Lens Selection 

7 Smmf/J s FHh W {MFT) 

4mm f/l SFMh-ty* OH CSX 

8mm f/2 ■ f ish-eye (Sony E) 

14mm f/2 8 

16mm f2 

24mm f/l 4 

35mm f/l .* 

B5mm f/l.4 
500mm f/G 3 
8mm Tl.l Flihiyv ONE 
t4mm T3 1 CINE 
16mm T2,2 CINE 
24mm n 5 CINE 
35mm T1 5 CINE 
15mm TL 5 CINE 


PRICES AXE SUBJECT TO CHANGE WITHOUT NOTICE C & DC. DELIVERY 
CHARGES; £2.4$. FOR SMALL ITEMS / £6 95 FOR CAMERAS. 


Lens Selection 

18-250mm f/J.S’6 3 OS It 

It 35mm f/l 8 

IT-70mm f /2 8 4 OS 
10 20mm f/4 S-6 
30mm f/l 4 PC 
60mm f/2.B ON 
150mm f/2 8 0S 
35mm f/l 4 DG 
ISO 500mm f/S 6 J 


We now stock the NEST brand of bags, backpacks, tripods and heads, 
designed for the enthusiast and professional photographer. 


DiGiTAL 


T: 03200 444744 W W W.UKDIGITAL 

Opening Hours: dam to 5pm Mon to Fri. Sat 9am to 1pm 

Unit 8 Deanfield Court, Link 59 Business Park, Olitheroe. Lancashire. BB7 IQS 


ALWAYS UK STOCK 






















EQUIPMENT WEBSITE EQUIPMENT WEBSITES 


Classifieds i 


Advanced 

PHOTOGRAPHER 


clikpic 


Great websites for only £40 pa ( 


Websites for photographers 


includes ecommerce 


) 


Clikpic is an award-winning service for any photographer 
who wants a great website without the cost and hassle 
of setting one up. With minimal expertise required, you 
can use our online admin system, a variety of beautifu ly 
designed templates and a vast array of additional 
fund onality, to create your own website quickly, easily 
and very cost-effectively. 



www.clikDic.com 
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Pro Photo is for sale 

UK limited company (dormant at present) with 
highly desirable trading name for any business 
specialising in the photographic sector includes 
logos, stationery and various domain names. 

Offers invited 

Details from Tel; 08453 887259 or 01872 888580 
www.prophotoimaging.co.uk 


CAMPKINS CAMERA CENTRE 

11 ROSE CRESCENT CB2 3LP 

CAMBRIDGE 

TEL: 01223 364223 FAX: 01223 313852 

OLYMPUS 


OM-D E-MI 12-40mm kit 
OM-D E-MI Body only __ 

OM-D E-M5 12-50mm kit 
Pen EP-5 14-42mm kit . 


£1949.99 

£1299.99 


£999.99 

£999.99 


Part exchange welcome 
websales@campkinscameras.co.uk 



Canon 

Nikon 

SIGMA 

PENTAX 
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Dfluls-shJdio 


io. uh 


Reading - M4 West of London 

- Basic Studio Starter Courses. 

- One to One Courses Lighting, 
Glamour, Nude, Art Nude & More. 

- Glamour & Nude Location Shoots, 

- Studio Hire & Mode! Photoshoots. 


k 






www.pauls-studio.co.uk 

info@pauls-studio.co.uk 

07930 - 462906 
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LEARN A NEW CAREER IN 

YORKSHIRE 
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BEGINNER, ENTHUSIAST OR SEMI PRO 

1 - 5 day Wedding and Portrait Workshops & Courses 
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T: 01422 311 566 

South Lane Works, Bland. HX5 OHG 


CLASSIFIEDS To advertise on these pages please call Maria on 01223 499457 or email mariafrancis@bright-publishing.com 

























































More great night shooting techniques to try 


SHOOT SIMPLY STUNNING 




FULL-FRAME MEGA-TEST 
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PHOTOGRAPHER 

w ww.a d va nee d p h o to yr ap h e r.co. u k 
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EDITORIAL TEAM 

Editor Will Cheung FRPSZT 01223 499469 
wi lit heung^brig ht-publishiig.com 
Technical writer Ian Fyfc ZF 01223 499466 
ianfyfe a bright-publishing,com 

Sub editors Lisa Cl.it worthy, Hannah Bealey. Siobhan God wood 

CONTRIBUTORS THIS ISSUE 

Richard Hopkins, Tim McCann, Charlotte Griffiths, Gareth 
Brooks, John Powell, Andrew Williams, John Denton 

ADVERTISING TEAM 

Business development director Dave Stone TT 01223 499462 

davestoneia bright-publishing.com 

Sales director Matt Snow zr 01223 499453 

matts no wi a:br ig ht-publish ing.com 

Key accounts Maria Francis ZT 01223 499457 

mar i af ra nci so bnght-publishmg.com 

Key accounts Mike Elliott TT 01223 499458 

m i kee 11 iott $ b rig ht - publ i sh i ng . com 

DESIGN TEAM 

Design director Andy Jennings 

Design director Dean Usher 

Senior designer Alan Gray 

Design £ production manager Grant GiHard 

WEB TEAM 

Flash developer Ashley Norton 
Web developer Mike Grundel 

PUBLISHING TEAM 
Publishing director Andy Brogden 
Publishing director Matt Pluck 
Editorial director Roger Payne 
Head of emulation Chris Hasium 
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CONTRIBUTING TO ADVANCED PHOTOGRAPHER 
Advanced Photographer Is always looking for photographic 
talent so if you feel your pictures are worthy of being 
featured on the magazine we would love to hear from you. 
In particular we want creative pictures showing the use of 
popular and innovative camera techniques, 

BY POST; Send us a CD with 12 images or fewer, together 
with a contact print of images, and a brief covering letter 
outlining your ideas and photographic credentials in terms 
of file size, please ensure that the image is at least A4-size 
(21x29.7cm) and 30Gppi resolution If you prefer, up to 12 
unmounted A4 prints can be submitted. Please enclose a 
stamped SAE if you v^ant the CD/prints returned, 
zr Advanced Photographer, Bright Publishing Ltd, 

Bright House, 82 High Street, Sawston, 

Cambridgeshire CB22 5HJ. 

BY EMAIL: Please email us at info a advancedphotogmpher. 
co,uk. Attach no more than six low-resolution JPEGs 
(1000pixels on the longest dimension) and a brief, 100-word 
email outlining your ideas and key photographic credentials. 
We will contact you for high-resolution files if your images 
are chosen for publication, 

SUBSCRIPTION AND BACK ISSUES 

Subscribe online: wv, ^ advancedphotographer.co.uk 

Email; subs aadvancedphotographer.co.uk 

Subscription hotline: 01371 851877 
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NEWS-STAND DISTRIBUTION 

CO MAG, Tavistock Road, West Drayton, Middlesex UB7 7QE 
ZJ 01895 433600 

4i'»4aBii-iiiia» + i-M«i a- a a a i%taa i a i.a'a'i a a aia a a a«aa a a a i»a a ■ mi a a aaita'a a m >■ 

When you have finished with this 
magazine, please recycle it 
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Printed in the UK by 
The Magazine Printing Company 
using only paper from FSC/PEFC suppliers 
www, magprint.co.uk 

AdvancedPhotogfiapher Is published on the first Thursday of 
every imonth by Bright Publishing Ltd, Bright House-, 82 High 
Street, Sawston, Cambridge C822 3HJ, No part of ihis magazine 
can ba used without prior Written permission of Bright 
Publishing Ltd. Photo Professional is a registered trademark of 
Bright PUbfrshlng Ltd. The advertisements published in Advanced Pftot&QrapFior 
that have been written, designed gr produced by employees of Bright 
Publishing Ltd remain the copyright of Bright Publishing Ud and may not be 
reproduced without the written consent of the publisher The toniont of Ibis 
publication does not necessarily reflect the views of the publisher. 


Bright 
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’’Once you try it, 
it changes everything” 
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THE PR0F0T0 B1 
WITH TTL 
WITHOUT CORDS 

The revolutionary Profoto B1 makes it easier than ever to 
take the flash off your camera. With TTL you set the light 
in a flash. With battery-power and without cords, you take 
the B1 wherever you go and put it wherever you want. 

Add to that the power, speed and light shaping possibilities 
that Profoto lights are known for, and you have an off- 
camera flash that makes great light easy. 

For more information visit www.profoto.com/uk/bl 


□Profoto 

The Light Shaping Company'* 




Profoto.com 



The Profoto Blog 

Learn about light shaping 
wsfww.profotO.com/blog 


Twitter 

I Follow us on Twitter 
@ProfotoUK 


O Facebook 

i Join our community 
facebook.com/Profoto UK 
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OLYMPUS 

Your \ ivMin C >ur Fulur*' 



Move into a New World 



Perfectly sized, feature packed; the new flagship OLYMPUS OM-D gives you more freedom to take ail the shots you 
want, with all the Image quality you expect. When rt comes to size, this compact system camera loaves D-SLRs m the 
shade with a perfectly-dimensioned design and a portable weight. This superiority extends to imaging excellence and 
performance - enhanced with the newest sensor and image processer generation including DUAL FAST AF using both 
Contrast AF and On-chip Phase Detection AF. And the OM-D E-MI offers fantastic versatility - with over 65 different 
Micro Four Thirds and Four Thirds lenses at your disposal. 


ZUIKO 


Find out more al youi local dealer or visit: olympus,co T uk/e-m1 


LENS SYSTEMS 



